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DON'T QUOTE ME 


Media watchdog may lose teeth 


With the need for vigilant press scrutiny greater now than ever, the 
Media Channel, which does just that, is teetering on the financial brink 


BY DAN KENNEDY 


OU CAN STILL watch a three- 

year-old streaming video of Wal- 
ter Cronkite as he extols the virtues 
of the then-new Media Channel, a 
nonprofit Web site dedicated to 
tracking press issues from an inter- 
national perspective. “I am intrigued 
by its potential and its global reach,” 
the broadcast-news legend intones, 
closing with an avuncular “And 
that’s the way it is.” 

But the Cronkite clip, sadly, has 

become emblematic of the Media 


Channel in a way he’d never intend- 
ed: as a rerun. Here’s the way it is. 


With the world on the verge of a war 


that seemingly no one other than the 
Bush administration wants, the 
Media Channel — one of the few 
organizations dedicated to tracking 
what the rest of the world thinks — 
has had to suspend most of its oper- 


The starter marriage 


See ‘Out There,’ page 13 


ations. To name just one example, 
the last entry in a section labeled 
“Media Await War on Iraq” is a Feb- 
ruary 4 dispatch on a British televi- 
sion station’s winning an interview 
with Saddam Hussein. Dan Rather? 
Who’s that? 

Executive editor and co-founder 
Danny Schechter told me that he’s 
confident the Media Channel will 
lurch back to life “within the next sev- 
eral months” as a new influx of foun- 
dation money begins to flow. Ina 
message posted on the organization’s 


See QUOTE, page 20 
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CREATIVE ACCOUNTING 


Who will suffer 
the most? 


The governor has released his 
budget plan, and health and 
human services larg 

the ax. Or did they? 


BY KRISTEN LOMBARDI 


INCE THE FEBRUARY 26 release 
Governor Mitt Romney 22.9 b 
budget plan for the fiscal year that bes 
1, much has been made of its most drat 
and controversial elements 
bids to reorganize public higt 
reconfigure local aid to cities and t 
to eliminate the 
patronage-laden 
Massachusetts 
Turnpike Authority 
And reams of cover- 
age have been devot- 
ed to the governor’s 
power struggle with 
UMass president 
William Bulger, 
who'd lose his 
$309,000-per-year 
job under Romney’s 
reforms. In many 
ways, though, the 
real action in the 
administration’s 


Small publishers 
find an audience 


for radical politics 
by Christopher Dreher 


50 years after 
George Mansour’s 


legendary gay bust 
by Michael Bronski 


@ Harvard Yard’s 

wintry phallus — 
in verse 

by Chris Wright see TJ! 


sprawling budget proposal for fiscal year 
(FY) 2004 is taking place among state-fund- 
ed health and human services 

To hear Romney tell it, his willingness to be 
“bold” 


age, waste, and inefficiencies” on Beacon Hill 


and thus take aim at the “patron- 


— has benefited health and human services 
for the first time since the state’s fiscal crisis 
began in 2001. On February 26, at 
conference on the FY ’04 budget plan, Rom- 


pres 
a press 


ney made a point of stressing that his proposal 
boosts spending on health and human services 
by nearly five percent, or $417 million. All 
told, it allocates $10.9 billion for health and 
human services — which he touted as an ex- 
ample of his “commitment to delivering the 
core missions of government.” In a follow-up 
press event on February 27, Romney fielded 


See ROMNEY, page 24 
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“[Dennis] Miller is so egotistical he thinks that by referring to Bush again and again as ‘my president,’ he 
somehow legitimizes W.’s odious path to 1600 Pennsylvania Avenue. He believes his verbal consecration 
will make us forget that the little bastard stole the White House.” 


| | C nte nts — Barry Crimmins, This Just In, page 6 
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In News and Features, behind the scenes at the Coolidge’s news and features 
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Who will suffer the most? by Kristen Lombardi 1 
Mitt Romney’s budget appears to do a pretty good job of preserving social services 
But will the people who need such assistance really be served, or is this merely 
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DON’T QUOTE ME: Media watchdog may lose teeth 
by Dan Kennedy. . . . oa 1 
Despite massive readership, funding for Danny Schechter's left-liberal international- 
news-media watchdog Web site Media Channel is drying up. Just when we need it 


Our “Picks of the Week” are Gil Hoppe’s A New War, Kid Koala, and 
Joshua Redman; Carolyn Clay talks with Nicholas Martin and Arthur 
Laurents; David Weininger gets all jiggy for 
Bach's motets; Carly Carioli celebrates the 
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DINING LISTINGS 21 Iris Fanger talks with Mark Morris; The Island earliest shows 


of Anyplace returns to the ART; Francine play 

the ICA; director Bertrand Tavernier comes to 
Cambridge; former PJ Harvey guy John Parish comes to the Paradise; 
the Demolition Doll Rods come to T.T. the Bear’s Place; in “Arts News,” 
Jeffrey Gantz talks with Valerie Wilder about the fluctuating fortunes of 


Drag lad telis alll by Michael Bronsk 
Imagine being arrested at age 19 on “morals violations” for 







happened to George Mansour in 1953, and it's sti 
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Pingree for president by Jess Kilby 36 
Veteran politician Chellie Pingree gets back in the game with a new position as 


arts president and CEO of Common Cause 


Everclear return to earth, page 18. 
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Everclear main man Art Alexakis talks with Matt Ashare about the 
band’s new CD and his much-deferred solo career. 
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EDITORIAL 


Answers don’t come easily to problems facing the nation, state, and city 


Difficult questions 


E’RE TEETERING on the brink of 

war with Iraq. Our national econo- 

my is two years into a brutal slump. 
Our state is trying to dig out of a $3 billion 
hole. And Boston, along with many other 
cities and towns in the Commonwealth, has 
implemented hiring freezes and may be 
forced to make significant layoffs to balance 
its budget especially as it’s become clear 
that Governor Mitt Romney’s proposed 
budget calls for cuts to local aid. It’s a com- 
plex world out there. And yet, some would 
have you believe there are easy solutions to 
our problems 

Iraq. President George W. Bush and his 
hawkish cohorts — from Vice-President 
Dick Cheney and Secretary of Defense 
Donald Rumsfeld to media supplicants like 
Rush Limbaugh, Andrew Sullivan, Dennis 
Miller, and the Fox News Channel — say 
that ridding the Middle Eastern country of 
its president is going to make us more se- 
cure. Too easily, they dismiss the very real 
possibility that war with Iraq and Saddam 
Hussein’s ouster will dangerously destabi- 
lize the region 

Meanwhile, growing legions of antiwar 
protesters, led in the United States by the 
blithering ANSWER, say Bush’s desire to 
depose Hussein is rooted exclusively in 
wanting to control Iraq’s vast oil reserves. 
This facile analysis ignores the very real 
threat Hussein poses to peace. Chief United 
Nations weapons inspector Hans Blix has 
found credible evidence that the Iraqi dicta- 
tor possesses chemical and biological 
weapons. It’s simply irresponsible to ignore 
or dismiss this evidence. 

The national economy. Bush believes the 
solution to the continued rise in unemploy- 
ment and a bearish stock market is another 
massive tax cut coupled with a radical shift 
of government resources from the poor and 


middle class to the upper class. Among other 


things, Bush’s main tax cut will hardly stim- 
ulate consumer spending: he wants to end 
the tax on dividends, which will benefit only 
the very wealthy who earn dividend income 
not the middle class, which holds most of 
its dividend investments in 401(k), 403(b), 
and pension plans. Meanwhile, he proposes 
changes to Great Society programs, such as 
Medicaid and Social Security, that will ulti- 
mately result in fewer benefits. He and his 
economic advisers have ignored the extraor- 





LETTERS 


We welcome responses from our readers 
Letters should be typed (double-spaced), if 
possible, and must include the writer’s name 
address, and a telephone number where he or 
she can be reached during business hours for 
verification. The writer’s name and position 
or town will be published, but these may be 
withheld for good reason 

Letters may be mailed to the Boston 
Phoenix, 126 Brookline Avenue, Boston, MA 
02215; faxed to (617) 859-8201; or 
e-mailed to letters@phx.com or to staff writ- 
ers’ e-mail addresses (e-mailed letters must 
include a telephone number for verification 
and a hometown). All letters are subject to 
editing for considerations of space, fairness, 
and clarity 


SLIP OF THE KEYBOARD 

Once again, my thanks and praise go to 
writer Kristen Lombardi and the Phoenix 
for highlighting the damaging impact of 
state budget cuts on the health-and-human- 


dinary appeal by 10 Nobel laureates in eco- 
nomics (as well as Federal Reserve Board 
chair Alan Greenspan), who've all lambasted 
his plan as one that will ensure chronic 
budget deficits that will ultimately limit the 
ability of future administrations to “finance 
Social Security and Medicare benefits as 
well as investments in schools, health, infra- 
structure, and basic research.” 

Meanwhile, others say what’s needed are 
expanded government benefits. As if impos- 
ing further financial burdens on a federal 
government that can’t meet its current obli- 
gations without running massive deficits is 
the solution to a nationwide economic 
slump. 

The state budget. Romney says he can 
make our $3 billion deficit disappear by re- 
structuring state government — as if cuts 
to local aid, housing programs, and health- 


fees needed to raise money. It’s true that 
unfunded mandates are the bane of munici- 
pal officials. But the fact remains that the 
city paid scant attention to the need to 
build up reserve funds that would help ease 
the pain of a fiscal emergency, such as the 
one we’re in now. 

Even so, the city’s crisis is real. Munici- 
pal-employee unions, which insist on nego- 
tiating for raises even as the city has insti- 
tuted a hiring freeze, are living in a fantasy 
world. 

Extremes on either end of the political 
spectrum don’t cut it today. We’re living in 
a world of gray. Progressive/conservative, 
antiwar/ pro-war, tax cut/tax hike — we 
aren’t going to find any answers in these di- 
chotomies. 

We are, whether we like it or not, at war 

or close to it. And the end of the tech 


We must be’ vigilant in keeping tabs on our political 
leaders and letting them know when we disagree with 
what they’re doing. After all, they work for us. 


and-human-service programs aren’t going 
to compromise government’s core mission: 
to educate children, to keep the public safe, 
and to care for those who cannot care for 
themselves (see “Who Will Suffer the 
Most?”, page one). That said, the perma- 
nent solution to our problems, as some say, 
does not lie in yet another tax hike. And op- 
position to legalizing casino gambling, at 
this point, simply isn’t realistic — not when 
it could bring in hundreds of millions of 
dollars a year, much more than Romney’s 
proposed extortion plan of asking neighbor- 
ing states that do allow such gambling to 
pay Massachusetts $75 million annually to 
keep casino gambling illegal. If you don’t 
understand that the state has some tough 
choices to make in the coming months, you 
don’t understand the fiscal crisis we’re in. 
Boston’s budget. Mayor Tom Menino 
likes to blame the city’s current fiscal crisis, 
in part, on unfunded mandates in educa- 
tion and public safety placed on cities by 
the state and federal governments, even as 
the state and federal governments restrict 
city officials from imposing the taxes and 


boom, like it or not, dried up the record tax 
revenues collected by the state and federal 
governments. It’s a new world. We don’t 
know where to find answers to these prob- 
lems. What we do know is that the answers 
do not lie in calls for war against Saddam 
Hussein or chants in the street of “Hell no, 
we won't go!” Nor do the answers lie in tax 
cuts for the wealthy — or calls for higher 
taxes. 

We are all caught up in a massive change 
of circumstances that cuts across interna- 
tional, national, regional, and local lines. 
Just because our leaders won’t lead — or, 
in some instances, are leading in the wrong 
direction — doesn’t mean we should stick 
our heads in the sand. We need to keep ask- 
ing questions, keep educating ourselves — 
and perhaps most important, keep our eyes 
on what our political leaders are doing and 
let them know what we think about their 
proposed solutions to these problems. After 
all, they work for us. 5 


What do you think? Send an e-mail to 
letters@phx.com 





services programs that directly benefit over 
1.2 million residents of the Commonwealth 
and improve the quality of life for all of us 
“Dollars and Sense,” This Just In, Febru- 
ary 28]. However, I must point out that Mr. 
Typo has once again reared his ugly head! 
The article states that Governor Romney 


just cut an additional $34 million from the Ex- 


ecutive Office of Health and Human Services. 
The governor actually cut nearly four times 
that amount — $134 million — including an- 
other cut of over $21 million to the belea- 
guered Department of Public Health that was 
highlighted in the article. These cuts must be 
implemented before the close of the current 
fiscal year on June 30, 2003. In his just- 
released recommendations for the next fiscal 
year, the governor proposes to slash away 
even more from public-health and other 
human services. It is simply disgusting that 
Mitt Romney continues to adhere mindlessly 
to his “no new taxes” pledge in the face of the 
state’s fiscal woes as he rapidly and repeatedly 


breaks his promise to preserve essential state 
services and protect vulnerable populations. 
Stephen E. Collins 
Executive director 
Massachusetts Human Services Coalition 


UGLY TRUTH 

Hey there, thanks a lot for the “Domestic 
Stealth Bombs” [News and Features, Febru- 
ary 28] article. It was great! 

It was hard to believe | was actually read- 
ing an “article” in a “newspaper” about all 
this crap that has been going on. It’s quite a 
relief that someone is writing about it. 

Someone has to speak the truth about 
Bush’s hidden agenda. I’m not fooled, as 
many others aren’t. Unfortunately, however, 
there are many more who need to know. 

Jared McBride 

“Money for Books Not Bombs” 
Northeastern University Campus Against 
War and Racism 

Boston 
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COMIC TURN 


Dennis Miller scales 
the Rushmore of wrong- 
headedness 


I have received 
several e-mails about 
Dennis Miller spewing 
hatred on The Tonight 
Show last week. From 
what I’m told, he 
expressed great 
contempt for the 
French and total 
disdain for the well- 
being of innocents in 
Iraq I believe the 
letters because | have 
seen him express 
similar Jurassic views - 
yn other programs. We MILLER: i107: so funny 
thought he had 
bottomed out when he became the sportscasting equivalent of 
William Shatner/lounge singer, but it now appears he won't 
be happy until he get n the Fox News Channel 

I used to write for Miller in 1992, when he had 
talk show. During the program 


a show « 
a syndicated 
s one season, Miller went from 
endorsing Jerry Brown t< 
A political impulse-buyer, his ideological cannon 


was never lashed very se y to the 


ecoming a big Ross Perot 
supporter 
deck. Over the years, the 
cannon somehow becan ged on the starboard side of the 
vessel. Each time Miller receives a paycheck, he seems to take 


a bank fi to the ri e last one. And now, more 
ke for the man, I can 
only watch in s nip and inside comic 
ompletes his tré 
ss tall 
WETICE PHOSLV 


Ge 


Dennis M 


1der if 
Why 
ramifications rts when we 


could instead be f he as Id shoulders he 


has sustained on R¢ ’ Yeah, Dennis, enough of this 
massacre-of-innocents stuff, let’s talk about you 
As cocksure as Miller is in his new political alliance, he'd 
better watch himself — he could be headed toward a 21st 
century version of Hitler’s “Night of the Long Knives.” So 
long as church-state integrationist John Ashcroft is the 
attorney general, a purge of the potty-mouthed Miller is never 
a distant possibility 

The beauty of Dennis Miller is that everything he’s doing is 
on tape. What he has been saying will be available for review 
by people for a long, long time. He has carved a place for 
himself on the Rushmore of wrong-headedness, and there he 
will stay for years to come, a glowering, reactionary oaf for the 
ages. He’s ready for his close-up, Mr. Murdoch 


— Barry Crimmins 


FOLLOW-UP 


Topsy-turvy tribunals 


The already muddy questions surrounding US efforts to bring Iraqi 
president Saddam Hussein to justice for past crimes — options include 
giving him amnesty; letting a new Iraqi government try him for past 
crimes with US-funded dossiers; or letting a new international court, 
formed specifically to deal with Iraqi war crimes, deal with him (see 
“Trial by Errors,” News and Features, February 28) — were made 
murkier last week when the Pentagon released a draft list of new war 
crimes subject to military tribunals 

Among the crimes listed in the draft — which extends military- 
tribunal orders issued two months after 9/11 and revised in March 
2002, and which must be approved by President Bush — are two 
that have been associated directly with Saddam in the past: 

Employing poison or analogous weapons” and “Using protected 
persons as shields.” 

Plans by the Bush administration to use military tribunals have 
already drawn fire. Amnesty International, among other groups, 
observes that such tribunals are “executive bodies which would 
flout international fair trial standards, and would have the power to 
hand down death sentences with no right of appeal.” And Human 
Rights Watch notes that the tribunals “fail to meet the core human 
rights requirement of appellate review by an independent and 
impartial court.” 

Announcement of the new draft rules for crimes punishable by a 
military tribunal once again puts the United States squarely at odds 
with world sentiment on international justice. Though gaps in the 
purview of international-justice organizations make appointing a 
venue to try Saddam for his crimes against Kurds in the late 1980s 
problematic, any new war crimes committed by the Iraqi ruler 
should be adjudicated by the newly established International 
Criminal Court (ICC). 

There are, of course, two impediments to trying any possible new 
war crimes committed by Saddam through the ICC. The first 
impediment is that Iraq, as one of seven nations that have not signed 
the Rome Treaty that authorized the ICC, is not under the court's 
jurisdiction. The second impediment is that the United States (along 
with China, Iraq, Israel, Libya, Qatar, and Yemen) has also rejected the 
ICC and its jurisdiction. The US military-tribunal plan, then, is a means 
by which the Bush administration can avoid putting Iraq’s leaders on 
trial before an accountable international body, before US judges (as 
happened with deposed Panamanian strongman Manuel Noriega), or 
before Iraqis themselves 

plan, however, the 
Ctual battlefield. Wt 
urrenders not to US troops, but 
other countries in the Bush administration's 
nations flout international law 


ry tribunal may not survive 

happen, for instance, if 
oldiers from one of the 
coalition of the willing”? Will 
d hand over Saddam to a US 
al? Or will they hold the Iraqi dictator to use as a lever for moving 

y from its unilateralist pos on international justice? 

to take the US up on its amnesty offer, such 
me all too real and provide yet another sticking 
point between the United States and it : 


Sadda 


If Saddam refuse 
questions may bec 


allies 


é 


— Richard Byrne 


The boiling point ty miknaeta reia 


I've shid 
it before 


...the poor 
and the homeless... 
ly “restructured” 
State and city workers 
...the elderly... Medi- 
caid patients...college 
Students and families 
who would like to send 
@ their kids to college... 
people on prescription 
medication... anyone 
living in all those 
“low-income” towns 
and cities who prob 
ably didn’t vote for 
me... veterans... 


STUDENT CAPERS 
Penile dysfunction 


Leave it to a nine-foot snow penis to spark 
a fierce First-Amendment debate. 
— The Harvard Crimson, March 3 


Ballad of the Scuppered Cock 


It stood erect in Harvard Yard, 
A nine-foot snowy penis. 

The icy phallus, thick and tall, 
To some was simply heinous. 


“Har-har!” exclaimed the crew-team boys, 
The ones who built the buttress. 
“Protected!” cried the free-speech crowd, 
“It’s art!” the avant-gardists. 


But two young women, students both, 
Deplored the white tumescence. 

They called it “lewd,” “offensive,” “crass.” 
They called it “gendered violence.” 


So in the frigid, gloomy night 
The women, duly rankled, 
Set about the nine-fooi cock. 
By morn it was “dismantled.” 


O once-proud penis! broken tool! 
Destroyed, defiled Priapus! 

Your time was short but still you caused 
A campus-roiling ruckus. 


The students and the staff weighed in, 
The Crimson published comments. 
“The First Amendment’s gone to hell!” 
“An end to macho dominance!” 


The member wasn’t Herculean, 
As phallic symbols go, 

But it looms ever larger as 

A heap of soggy snow. 


The trampled dick of Harvard Yard, 
This Bobbitized emeritus — 

A testament to rectitude, 

The scourge of Veritas 


— Chris Wright 
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ANTIWAR MOVES 


Gambling for peace 


As the US keeps trying to get past 
Turkey's boundaries, efforts to prevent 
war on Iraq have begun to border on the 
bizarre. To counter the mind-numbing 
rhetoric from ANSWER (Act Now to 
Stop War and End Racism), one of the 
driving forces of the peace movement, a 
group of concerned citizens founded 
www.marchtowar.com, a new Web site 
that harnesses the power of Internet 
gambling to raise money for the civilian 
casualties of a US-led war against Iraq. 
It works like this: log on to the site, pick 
a date and a time when the war will 
begin by making a $5 donation, and the 
player with the winning guess (the one 
closest to the start of the bombing) 
receives prepaid gas cards valued at 20 
percent of the total pool. The remaining 
money will go to humanitarian 
organizations devoted to cleaning up 
the mess President George W. Bush 
seems bent on creating 

“Blood for oil? You bet!” the site states 
on the first page. “While the rest of the 
country eagerly anticipates war with 
Iraq, one lucky soul will reap the 
benefits right away. That's right, we're 
giving away free gasoline to the winner 


BALLOT BOREDOM 


No contest, no 
accountability 


When Massachusetts voters went to the polls last 
November, two-thirds of them saw only one candidate’s 
name for state representative on the ballot. While state 
legislatures nationwide have witnessed less and less 
competition for elected offices, the situation seems 


especially grim in the Bay State. In fact, Massachusetts 


ranks 49th out of all 50 st 
candidates seeking state 


the director of Common Cau 
growing trend, will discuss the 














tes in the number of 
ative office. Pam Wilmot, 
which has studied this 


tate’s rather 


of our Baghdad Bonanza Betting pool. 
So fire up the SUV — it won't be long 
now!” 

Marchtowar.org spokesperson Kelly 
Bundy says that war is imminent and 
that the site is providing ordinary people 
the tools to help its victims while having 
a little laugh at the irony involved in the 
impending Bush-Saddam disaster. “As 
Americans, we feel that it's our duty to 
help those civilians — after all, this war 


is being carried out largely in our name,” 


she says. Payments may be made by 
credit card or check, and will be held in 
escrow until time of payout by the 
nonprofit organization Boston 
Mobilization. Although anyone may 
place bets and contribute to the pool, 
only Massachusetts residents are 
currently eligible to win the prize. Efforts 
are under way to expand eligibility to 
nonresidents, since news of the site is 
catching on quickly, especially among 
sarcasm-loving New Yorkers. The only 
people who can't play are members of 
the United States armed forces and 
National Security Agency. 

In other news from the protest front, 
more than 120 representatives from the 


in 


antiwar movement in 28 countries 
convened in London this weekend to 
strategize and coordinate international 
efforts to stop the war on Iraq; the US 
was represented by a delegation from 
the ANSWER coalition. The London 
meeting issued a statement of 
international coordination calling for “a 
massive escalation of action in the next 
weeks to try to prevent war,” and 
announcing demonstrations, protests, 
and mass actions on March 15 in 
solidarity with the ANSWER-sponsored 
Emergency Convergence on the White 
House. This week, however, it’s Code 
Pink for Peace’s turn to demonstrate at 
the White House. On March 8, the 
women’s group will convene at Malcolm 
X Park at 11 a.m., and then march 
down 16th Street at 1 p.m. to “encircle 
the White House in pink,” according to 
Code Pink’s Web site. Thus, they will 
celebrate International Women’s Day by 
protesting in the freezing cold in an 
attempt to get the big guy’s attention 
while he’s tucked away at Camp David. 
Then, on March 15, ANSWER steals 
the show again. The organization is 
directing protesters to gather at noon at 
the Washington Monument (located at 
Constitution Avenue between 15th and 
17th Streets NW, just south of the White 
House) for a rally and march 


— Adrian Brune 


ones aren’t actually true. Many people pin this on the 
fact that we’re a one-party state. But other states like 
Rhode Island and Idaho are more single-party than 
Massachusetts and have much higher competition 
rates. There’s also no correlation between competition 
and campaign-contribution limits, which are fairly 


undistinguished distinction and much more at an 


strict here. States with stricter limits have more 
competition than we do. On the other hand, we have 
the highest war chests in the country. So that’s a 
barrier to entry. There are also institutional issues. It’s 
a dispiriting time to be in the Massachusetts legislature 
because it’s dominated by its leaders. People who think 
about running say, “Why bother?” Another related 
factor is that politics is a blood sport here. We're tough 
on our politicians. And the cynicism makes it difficult 


to attract people to office. 


upcoming panel, “No Contest: The Decline of 
Competition in Massachusetts State Legislative 
Elections,” put on by the Rappaport Forum at Suffolk 
University Law School. The Phoenix caught up with 
Wilmot to ask her about the dwindling number of 


contested races and what it all means. 


Q: Is “crisis” too strong a word to describe what we're 
seeing today? 

A: There’s definitely a crisis of accountability in 
Massachusetts legislative politics. We cannot have a 
functioning democracy with two-thirds to three-fourths 
of our incumbents not opposed in elections. Voters 
need a choice. They need to be able to have a 
referendum on their elected officials’ actions. Even with 
improved competition, we'd still likely see incumbents 
getting re-elected because there’s a lot of power that 
goes with incumbency. But without hearing elected 
officials defend their records, there isn’t accountability. 


Q: Why are we seeing this lack of competition? 
A: There are many reasons. Some of the popular 


Q: So what do we do nou 

A: There are some solutions. One way to jump-start 
competition is clean elections. Making public financing 
available for candidates to run for these lower state 
offices is a cost-effective way to improve democracy. It 
has the added benefit of forcing elected officials to 
work only for the voters, not the special interests. You 
could also reduce the fundraising advantages of 
incumbents, such as changing the kind of things that 
candidates can buy with campaign money. Currently, 
those things involve goodwill-buying — flowers for 
people who die and turkeys for Thanksgiving parties 
and baseball-team uniforms and other incumbent 
protections that put the patina of Santa Claus on 
elected officials. But really, the best solution is clean 
elections. It’s one guaranteed solution. 

To learn more about the no-contest trend, hear 
Wilmot and other political commentators at the 
Rappaport Forum panel on March 6 at 5:30 p.m. at 
Suffolk University Law School, 120 Tremont Street, 
Room 295. The event is free 


— Kristen Lombardi 








PICKING PORTRAITS 


Romney puts Volpe 
back up on the wall 


By custom, the governor of the Commonwealth hang 
a portrait of a former governor for whom he great 
Former governor Michael Dukakis honored American Rev 
leader Samuel Adams, a governor known for his simple tastes 
Edward King also selected a Revolutionary figure, John Hancock 








(Unlike Samuel Adams, however, Hancock's tastes were decidedly 
upscale and gourmet.) William Weld picked the revered rascal James 


Michael Curley, and his successor, Paul Cellucci, unveiled the 
likeness of the Commonwealth's first Republican Italian-Ameri 
chief executive, John Volpe. Jane Swift chose Winthrop Crane 
like Swift, hailed from the western part of the state. By their choic 
governors reveal something 
about their heroes and their 
own values 

So what are we to make of 
Romney’s decision to follow 
Cellucci and put Volpe back up 
on the wall? Romney says his 
choice was based on the fact 
that his father served in 
President Richard Nixon’s 
cabinet with Volpe. Certainly 
Volpe was a distinguished 
leader of the Commonwealth, 
but Romney’s criterion for 
selecting this portrait seems a 


bit strained. At a t 





> when the 


governor needs to provide 





JOHN A. ANDREW: one 


worthy alternative to Voly 





strong leadership, he might 
have looked back in 
Massachusetts history to two diff 








*rent Republi 
whom by their courage and integrity led the Cor 
John A. Andrew and Leverett Salt 

An outspoken ref 
of the four 


of great crisis 











vever, Andrev 
nericans. An 





y Wagner 
marched 


the stairs of the S 








moment later frozen in bre 
Shaw Memorial 


Saltonstall also led the Commonwealth in a time of war. El 


oy Augustus Saint-Gaudens as t 


1938, he served until 1944 when he was elec 








During those war years, Saltonstall worked tireless! 





spirits of Massachusetts citizens. He understood only too we 
burden of the war. In August 1944, his second son, Peter, wa 
on Guam. The day after receiving the dreadful news, Saltonstall 
appeared on Boston Common to honor a young Ma 
missing in action and to present to his mother het 
A staunch Republican, he had an independent spirit and a ¢ 
in civil liberties. In 1954, Saltonstali was the only Republican lea 
in the Senate who voted to censure Senator Joseph McCarthy of 
Wisconsin. Although he could have easily won re-election in 19€ 
Saltonstall stepped aside to support the candidacy of the 
Commonwealth’s attorney general, Edward Brooke, who went 
be elected the first black senator since the days of Reconstr 
After 40 years in Massachusetts politics, Saltonstall retired with 
virtually no political enemies 











— William M. Fowler 
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ART & ACTIVISM 
in search 





says over the phone from his Queens 


residence. “I simply needed to come up with 


more ways to make more money.” 
So Mickey e-mailed friends and 





Years actually chose to be broke. “They're all 
intelligent, creative people who could’ve taken 
those skills to Wall Street or wherever,” points 
out Mickey. Like former yuppie Seth Asher, a 





my life to speaking up about inequitable society 
either through activism or art, they wind up 
being pushed down into the same status as the 
people that they want to talk about. It's an 











of lost time 


More than a year ago, 42-year-old “radical 
nonfiction writer” Mickey Z. (a/k/a Michael 
Zezima) became obsessed with the idea of 
writing his own memoir. He'd just devoured 
Frank McCourt’s Angela's Ashes and decided 
that his own life story — a college-diploma-less 
autodidact who'd once worked at a “third-rate” 


baron Billy Blanks, and cultivated an alter ego 
as NYC's “Underground Poet” by stickering 
subways with his unsigned poetry — deserved 
to be documented. The problem? “Could | do it, 
still have time to write, and not sell out?” he 


acquaintances in similar circumstances and 
asked how they'd managed to keep afloat 
financially while pursuing their passions. Their 
answers helped to inspire The Murdering of My 
Years: Artists and Activists Making Ends Meet 
(Soft Skull Press) — an assemblage of first- 
person recollections on labor and 
counterculture. Although the short-term jobs of 
these artists and activists haven't been 
glamorous — cabbies, secretaries, waitresses, 
porn rag, appeared in an action film with Tae-Bo _ office drones, someone who shuttled scabs to 
secret scab training — the contributors to The 
Murdering of My Years aren't necessarily 
intended to be sympathetic characters. Unlike 
the folks in Studs Terkel’s Working (Avon, 1974), 
the insolvent votaries in The Murdering of My 


made much money.” 


financial planner who jettisoned corporate pelf 
to become a bicycle-riding massage therapist. 
Or Soft Skull Press founder Sander Hicks, who 
toiled at a Manhattan Kinko's for six years to 
support his play-writing, activism, music, and 
publishing side projects. Or Mickey Z. himself — 
his contribution to MOMY sated his 
autobiography fixation — who says he’s 
published “like a million things and I've never 


Nevertheless, Mickey Z. points out that many 
of the 24 voices included in the book belong to com. 
people who've tried to speak out for the 
marginalized, and have in turn become 
marginalized. “When people who have a decent 
amount of privileges say, ‘I’m going to devote 


interesting paradox.” 


let's wait to see if there are any” 











So will Mickey share MOMY’s profits with its 
impecunious contributors? He laughs. “First, 

















Mickey Z. will discuss The Murdering of My 
Years: Artists and Activists Making Ends Meet 
on Sunday, March 9 at 5 p.m., at WordsWorth 
Books, 279 Harvard Street, Cambridge. He will 
also sign books on March 10 at 2 p.m., at the 
Lucy Parsons Center Bookstore, 549 Columbus 
Avenue, Boston. Visit www.murderingofmyyears 






































— Camille Dodero 
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TECHNOLOGY 


‘Look Ma, no wires’ at the BPL 


There he was, the very picture of the modern-day 
knowledge worker. A fashionably tiny cell phone with an 
extension wire and mouthpiece dangling from his left ear. A 
Compag Presario laptop. And an IEEE 802.1 1b wireless 
Ethernet card (that’s WiFi to you, pal) plugged into one of 
the open slots, giving him ultra-fast access to the Internet 

The only surprise was where he was sitting: at a table just 
outside Bates Hall at the Boston Public Library 

In fact, Richard (he wouldn’t give me his last name) is on 
the cutting edge of one of the BPL’s newest services. On 
December 10, the library switched on a WiFi network at the 
central library and at each of its 27 branches. Now, anyone 
with a WiFi-enabled laptop can come in and surf for free 
You don’t even need so much as an Internet account, since 
the library's gateway takes care of that for you 

Richard, an independent consultant from the South End 
was doir volunteer work for a squash league to which 

e’s been taking advantage of the BPL’s wir 

e past few weeks. “It’s kind of nice to come 

ent environment and get away from all the usual 
"he told me. Curiosity-seekers, though, are 

ly 


Even as 


was bugging him, another laptop 

with que 

s unrestricted access in common areas 

es and filtered access in those used by children 
gers, says Carolyn Coulter, the BPL’s systems 

1€ cost, according to BPL spokeswoman Cate 

), was $195,200, with 90 per 


ercent 


Sh 


iministered by the 


of that coming from 


Othar Turner, 
1908-2003 
Bernice Turner, 
1954-2003 


News of the death of Mississippi fife-and-drum-band leader 
Othar Turner and his daughter Bernice, on Thursday, 
February 27, came as a sad ending to Black History Month. 
Although relatively few people knew of the 94-year-old farmer 
and his Rising Star Fife and Drum Band, his music provided a 
direct link between blues and its origins in Africa. 

in performances during the past half century, Turner would 
lead his drummers in a loose, shuffling parade, blowing 
melodies on a hard-carved cane fife that he used, 
occasionally, to play call-and-response with his voice. The 
blend of his piercing lines with the martial polyrhythms was 
trance music of the highest order, especiaily when played at 
the picnics he hosted — days-long parties that originally drew 
neighbors to his Grave! Springs home in Mississippi hill 
country, and in the last decade of his life attracted visitors from 
throughout the world. 

Turner was a cantankerous but well-loved part of the North 
Mississippi music community, and his influence spanned 
generations. He preserved the sound of music made by 
former slaves and their children and was a close friend of 
the bluesman Fred McDowell, to whom he referred 
musicologist Alan Lomax in the 1950s. He was also a 
mentor to Luther and Cody Dickinson of the popular 
contemporary blues-rock outfit the North Mississippi Allstars, 
as well as to Fat Possum—abel guitarist Kenny Brown and 
the group 20 Miles. Although Turner was first recorded by 
music archivist George Mitchell in the late 1960s, his first 
compiete album, Everybody Hollerin’ Goat (Birdman), was 
produced by Luther Dickinson and released in 1998. It was 
followed by From Senegal to Senatobia (Birdman), a 
Dickinson-produced collaboration with African musicians. 

in recent years, Turner had a higher profile than ever, 
thanks largely to the efforts of his daughter Bernice, who 
handied his business affairs. He performed at the Rock and 
Roll Hall of Fame, the Blues Foundation’s W.C. Handy 
Awards ceremonies, the New Orleans Jazz and Heritage 
Festival, and, in 2001, at St. Ann's Church in Brooklyn for a 
show filmed by Spike Lee and Wim Wenders for this fail’s 
Martin Scorseseted PBS series The Biues. Another Turner 
tune, “Shimmy She Wobble,” was featured prominently in 
Scorsese's recent film Gangs of New York. / 

Othar Turner died at 6 a.m. on Thursday/after a struggle 
with pneumonia and heart trouble. Bernice died the same 
evening, succumbing to stomach cancer. R.L. Boyce, the 
Rising Star drummer who seemed 26 be Turner's most 
immediate musical heir, also died within the past year. Their 
passing leaves the musical tradition they served so well on 
the verge of possible extinction 


— Ted Drozdowski 


BEERS PHOT 


Communications Commission and paid out according to a 
formula based on what percentage of a community’s 
schoolchildren take part in the subsidized-lunch program. 
(The FCC did not return a call seeking comment.) 

Cool though the WiFi network may be, it might strike 
some as weirdly inappropriate that federal money based on 
the percentage of low-income children in the area is being 
used to subsidize those who can afford laptop computers and 
WiFi cards. But Coulter and Zannino note that WiFi is 
actually a big money-saver for the library, since it is able to 
network its own employees without laying expensive leased 
cables everywhere. In addition, if affluent library patrons 
bring their own Internet access, it means there will be more 
public Internet terminals available for those who don’t own 
computers 

So how popular is the service? “We're getting some 
feedback on this,” says Coulter, especially from the central 
library and the Allston branch. But she adds: “I really don’t 
have any way currently to gauge how many people are on it 
I'd like to get an idea of how much usage we're getting.” 

Sadly, Macintosh users are left out in the cold, second- 
class status to which they have become accustomed. But that 
may be changing, too. Zannino and Coulter sent me a link on 
how to hook up a Mac with an Airport card (Apple-ese for 
WiFi). And Coulter says that as soon as the bugs are worked 
out, Mac instructions will be posted on the BPL’s Web site, 
along with the ones that are already there for Windows 

For more information on the BPL’s wireless network, go to 


www.bpl.org/general/wireless.htm 


— Dan Kennedy 


FOLLOW-UP 


Charlotte Beers 
goes bye-bye 


l¢’s “hush, hush, sweet 
Charlotte” time at the 
State Department this 
week. On Monday, 
Charlotte Beers — the 
former advertising 
maven who was hired by 
the US government to 
sell Brand America to 
the Muslim world (see 
“Brand America,” News 
and Features, February 
14) announced that 
she is resigning her post 
as the State 
Department's 
undersecretary for public diplomacy and public affairs 
Secretary of State Colin Powell told reporters that 
Beers was resigning for “health reasons.” 


' a 


Pad 5 
BEERS: gore so soon? 


The hiring of Beers, a crack ad executive who 
resuscitated the flagging Uncle Ben’s brand of rice, was 
controversial from the start. The idea that American 
public diplomacy — usually tended by career diplomats 
who emphasize cultural exchange and act as 
information centers — needed a shot of Madison 
Avenue pizzazz was mocked in media circles and quietly 
bemoaned within the State Department 

Though positive results ultimately change minds, 
that never happened in this case. Beers failed to get the 
“product” to much of her target audience in the 
Muslim world, and America’s public image withered 
worldwide during her tenure. The centerpiece of 
Beers’s program was a series of television commercials 
about Muslim life in America called the “Shared 
Values” campaign. These ads were rejected by the 
governments of many target countries (including 
Egypt, Jordan 


according to published reports, the subj 


and Lebanon) as “propaganda” and 
ect of contempt 
and disbelief in places where they were shown 

In many respects, however, the decline of America’s 
public image can’t be laid at the feet of Beers and her 
failed campaign. American public diplomacy is 
swimming furiously upstrean inst a relentless tide of 
unilateralis 
the US C 


tinuing 


1 coming from the Bush administration and 
»ss. Beers’s resignation and tl 

1 standing 

ad can’t 

message the Bush administration is peddling, which is 
The World Doesn’t Matter.’ 


t even the slickest and showiest 


— Richard Byme 


MOVIE NEWS 


Moby debuts 
in Alien Sex Party 


You might remember Paul Yates as the photographer/filmmaker 
profiled two years ago in these pages after he was detained and 
bullied by Boston “special police” for photographing himself in 
the buff in a bowling-alley photo booth (see “Rogue Cops,” News 
and Features, April 6, 2001). 

That incident transpired during post-production for Yates’s film 
Porno, which was filmed entirely in Boston, mostly at a Boylston 
Street erotica shop, over two years. Next week, the Connecticut 
resident will be in 
town to premiere 
the film — now 
called Alien Sex 
Party, thanks to 
the piety of some 
Southern 
distributors — at 
the Coolidge 
Corner Theatre 
on March 14 and 
15. With him will 
be the film’s 
executive 
producer (and 
Yates’s childhood 
friend), 
worldwide techno 
superstar Moby 

Alien Sex Party, 
which Moby has described as “the Marx Brothers meets Clerks 
meets Repo Man,” is a shambling debauch of “sex, music, science 
fiction, and all combinations thereof” that takes place on 
Christmas Eve in an adult-video store populated by an owner 
(played by former Fenway hotdog vendor Joe Smith) who’s 
scared of his wares, his randy niece, and sundry other “security 
guards, mad bombers, Star Trek nerds, and ... porn nerds.” The 
thrust of the feel-good flick is best summed up by one of its 
many sing-along showstoppers: “You Can Have Sex with 
Anything You Want.” 

Music like that comes courtesy of folks like bombastic Boston 
Brahmins the Upper Crust, Mission of Burma drummer Peter 
Prescott, and, of course, Moby. In one scene, he and Yates reunite 
their erstwhile punk group, the Pork Guys. In another, Moby 
supplies Christmas-carol accompaniment to ex-porn-star Dyanna 
Lauren, strumming a guitar while dressed in a yellow rain slicker 
with two enormous dildos strapped to his bald head. 

That scene would later lead to something of a rift between Yates 
and Moby, whose multiplatinum album Play exploded not long 
after filming had begun. “It was being filmed just as he got his 
rise to stardom,” Yates explains. “He was already big in Europe, 
but this was his big rise in America.” 

As Yates was shopping the film around, Moby apparently had 
some qualms about how his phallus-festooned star turn might 
affect his nascent celebrity. “He asked if it’d be all right if we cut 
him out of the movie,” Yates says. “I said, ‘I can’t remove you, 
because we just got $100,000 from investors from that shot alone! 
I’d be happy to take you out, but we'd have to pay the distributors 
back right now, because it’s part of the contract.’ All of a sudden, 
I started getting calls from his manager instead of him.” 

The two were incommunicado for a time, but “everything’s fine 
now.” The kid stayed in the picture. “And of course,” Yates says 
of the scene, “now everybody loves it.” 

Indeed. Yates says he’s gotten “about a hundred calls” from 
cast, crew and assorted hangers-on asking, “Can I come for 
free?” 


— 


ALIEN SEX PARTY at the Coolidge 


“They had to do two dates,” he says, “because one of 
them is practically gonna be filled with people from the guest 
list.” Things get even more tight when you throw in throngs of 
Moby fans, and the fact that “Moby’s gonna be bringing 
bodyguards because, y'know, he was beaten up the last time he 
was in Boston.” 

There have been no promises from the Coolidge, but Yates says 
the film’s run may extend to “a couple weeks of midnight shows.” 
Still, he should perhaps save two spots on the opening-night guest 
list. After all, he patched things up with pal Moby; maybe he can 
do the same with the two bad rent-a-cops who screamed, “You 
fucking pervert! There are kids in here! I have kids!” at him when 
they caught his photographic peccadillo flagrante delicto at 
Dorchester’s Boston Bowl. I suggest that Yates invite them and 
give them some good seats. 

‘Oh, yes, | would love to have them come! Please let them 
know they’re invited,” he says. “And their kids, if they’re under 
16. The film’s all about nonjudgmentalism, so they could probably 
learn something from it.” 

Alien Sex Party screens March 14 and March 15 at midnight, at 
Coolidge Corner Theatre, 290 Harvard Street, in Brookline 


(617) 734-2501 or visit www.coolidge.org. 


— Mike Miliard 
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Jeffrey Gaines 

with special guest Blake Hazard 
Thursday, March 6 

Ali tickets will be honored from 2/20 date 


The Frames / Josh Ritter 


Friday, March 7 


The Sheila Divine 


with special guests Calla 
Saturday, March 8 


John Parish 
with special guests Sue Gardner, The T 
Sunday, March 9 


Mason Jennings 
with special guests Crooked Fingers 
Wednesday, March 12 


No December 
vith Give, All Parallels (cd release), Drive 
Thursday, March 13 


Tickets available night of show only 


Reid Genauer and the 
Assembly of Dust 

with Fuzz & Stephen Kellogg: All Stripped Down 
Friday. March 14 

Hybrasil 

with The Dennis Brennan Band, Jimmy Ryan 
Saturday. March 15 


Royksopp 


Sunday March 16 
Macy Gray 


Wednesday. March 19 


The Eighties Matchbox 
B-Line Disaster 

Wednesday. March 19 

in The Paradise Lounge. Free Admission, 21+ 
The Streets - wFNnx Presents 
Thursday, March 20 

Calexico 

with special quests Nina Nastasia 


Friday. March 21 


Strangefolk 
with special guests Three Percent 
Saturday, March 22 


The Soundtrack Of Our Lives 
with special guests Caesars, Sam Roberts 
Sunday, March 23 


Edwin McCain 

with special quests Mieka Pauley 
Thursday. March 27 
ELE meme neee 


with special guests The Damn Personals 
Friday, March 28 


Particle 
Saturday. March 29 


Percy Hill 


Thursday, April 3 


Karl Denson’s Tiny Universe 
Tuesday Apri 8 
Wednesday. April 9 


our ForSale Classified 
for less than $10. 


THE 


617-859-3300 


AVALON ORO 


ee 
TROIS) 
i _ 


MARCH 31 & Nail i. _ON SALE 


DOORS 7PM - SHOW 8PM - 18+ GLUE 


Www. RUSTEDROOT.COM 


Eel toes 
EDaysiAway 


ata se «ch 


| ON SALE ; 
eae i 


Get Tickets At Tickets available at the Orpheum Theatre Box Office, Paradise Box Office, AIC ad ls bey 617 gas si 


yi isc — Flee) secs ECL] oy i eerie 4 am com. Amer i b Lue 


MHRA Lalas 
SAIL Bani 


Open 7 days 
MUR mila 
TTT A Vaal aT 


CTC Combe ual cd 
“Where Hampshire Meets Broadway” 


ls 


PT Rca Ret 
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ON TOUR 


ma 


ee 


Pe 


AEN 


ee 
SPECIAL GUESTS 


Beginning 3/18 purchase 
Ue ed 
at any Newbury store 
ond receive o free ticket 
to the 3/22 
Mes me 
while ticket supplies lost. 


OMe mC S) 


Get Tickets At 


errr BURG UB ee ee ee ae 
nextticketing.com or call 617-423-NEXT. Tickets available at Avalon 
night. of show only. American Express Membership Rewards* points now 
cle eee m ce OC Cee ee RCCL Mmm. t 
enema osm OL t Cea cun 


Check out the 
best local MP3s 
in Boston. 


THE ARTS & ENTERTAINMENT 
AUTHORITY 


Phoenix flashbacks 


The Boston Phoenix has been cover- 
ing the trends and events that shape our 
times since 1966. The following selec- 
tions, culled from our back files, were 
compiled by Lauren Ladoceour. 


Fries with that? 
years ago: 
March 6, 1998 

Ellen Barry reported on a new energy 
source: one part diesel, one part 
McDonald’s grease 

“You don’t have to do very much to 
used French-fry oil to make it burn in < 
diesel engine, according to Craig 
Chase, chief engineer at the Depart- 
ment of Energy’s biodiesel over-the- 
road program. 

“The exhaust from the engines is 
significantly lower in some pollutants 
and exhaust than standard diesel fuel, 
Chase says. And 
French-fry oil is a virtually inex 
Generally, the oil 
is sent to rendering plants for use in 
dog food, among other products 


of course used 


haustible resource 


“There was, however some anxiety 
about running the trucks through Yel- 
lowstone National Park, in part because 
they smelled a little like French fries.” 


Real life 


1 0 years ago: 
March 5, 1993 

Jay McInerney, no stranger t 
bright lights and big city himself, was 
pleased with the new version of New 
York depicted in Seinfeld. 

“Even though it is filmed in LA and 
unlike most shows set in New York, this 
one actually had the lumpy texture of 
quotidian life in the city Manhattan 
in the 90s, that is, after the crash, after 
the party has ended — a city of Greek 
coffee shops and convertible sofas in 
which going to the movies is a big night 
on the town. No gl § 

“How did they get this on the a 
wondered? Afterwar« | 

1 py t 
at least once 
that the network 
would never let this kind of unpasteur 
ized, unhomogenized, unplotted, quirky 
ethnic urban shtick continue on prime 
time not least because non—New 


Yorkers wouldn't buy it for a minute 


White noise 
1 5 years ago: 
March 4, 1988 

Ric Kahn reported the new suburban 
rap attack, straight from the land of 
malls, Volvos, and picket fences 

“Word, man uh hul In cellars 
and bedrooms and history classes across 
Wonder-brand land, young rhymin’ 
simons have their heads buried in note- 
books, scrawling out verses and curses 
that many will later record on their one- 
to-four tracks, producing a sonic boom 
in suburban basement tapes. 

‘In 1988, you can find suburbanite 
rap groups working out on both sides of 
*burban street: the suburban B-boys and 
B-girls who live for the urban-street 
beat, and the boys and girls of the "burbs 
who are remaking rap in their own 
image. Rap’s trick into the sticks can be 
a ticklish one, as hip-hop — the Big 
Apple—born black cultural expression 
finding form in rapping, scratch DJing, 
break dancing, graffiti, and its own 
homeboy fashion and slanguage — 
journeys into the bland land of metal- 
head, the polo shirt, and the flip-flop.” 


Culture shock 
20 years ago: 
March 8, 1983 

An ordinarily bashful Boy George 
was quick to show his affection at a 
Boston concert, wrote Milo Miles. 

“At the start of Culture Club’s Boston 
debut at the Metro a week ago, singer 
George O’Dowd, known as Boy George, 


traipsed on stage wearing 
what looked like a heavy, 
gray-checked designer 
djellaba over thick, Arabia 
pantaloons. This bulky out- 
fit must have been torture 
after a few minutes under 
the spotlight, but Boy 
George wasn’t about to 
peel off any of his protec- 
tion. He curtsied, squealed 
with delight before his fa- 
vorite numbers, and blew 
kisses to the front rows 
(‘This is much better than 
New York’); he exploited 
his coyness only by playing 
peek-a-boo with his shades 
during the last song. The Quentin Crisp 
of fashion rock, Boy George makes a 
shabby retreat from David Bowie's sub- 
versive sexuality. Whatever else he is 
(only the English-rock-gossip writers 
care for sure), Boy George is more cud- 
dly than Tom Robinson or Pete Shelley 
less wispy than Gary Numan, and braver 
with makeup than Adam Ant.” 
Kids’ night out 
2 5 years ago: 

March 7, 1978 

The new trend in baby nightlife 
wrote Ande Zellman, was after-dark 
child-care centers, designed for the 
wild children of the night 

“*Our idea about babies is that 
they’re like a lot of other people,’ says 
Alma Finneran, director of Infants and 
Other People, Boston’s first and only 
night-care facility. ‘After all, who wants 
to sit in front of the TV all night when 
there is something better to do?’ 

“With this in mind, parents who work 
or take classes during evening or night- 
time hours may want to consider this 
child-care alternative. Instead of leaving 
your offspring with revolving-door sit- 
ters who do little more than feed the 
kids, plunk them in front of the tube, 
ind whisk them off to bed, you can drop 

ff to spend the evening with a 
taff of three experienced teacher/coor 
nators who keep everyone occupi 


with recreational educational activit 


Loliy-gagging 
years ago: 
March 6, 1973 
Janet Maslin dismissed Loll) 
Madonna XXX as pure nonsense 
“The preview audience watching 
Lolly-Madonna XXX last week seemed 
to be enjoying itself most of the way 
through until, heading into the climax, a 
peculiar thing happened: somebody shot 
somebody else on-screen. In the theater 
there was a sudden rash of giggling, sig 


SEINFELD: the real thing. 


naling the rupture of this particular 
crowd’s credibility barrier. The remain- 
ing 10 minutes of the film were just plain 
silly in the most serious, self-important 
way, and it really was a shame. Whatever 
it was that director Richard Sarafian had 
spent the better part of the picture trying 
to establish, it was too substantial to be 
so easily squandered.” 


Copycat 
3 5 years ago: 
March 6, 1968 

Frederik van Almelo said Sante 
Graziani’s pop-art show at the Kanegis 
Gallery was campy and derivative 

“Painted with a stiff, formal style that 
shows a high degree of technical painter- 
ly competence and a total lack of imagi- 
vation, Graziani’s recent canvases are an 
eclectic blend of colors and designs 
drawn from pre-existent schools. ... 

“The ‘Pop’ is evidenced in the copies 
of Velazquez, Picasso, Pollaiuolo, or 
Bellini portraits that Graziani has thrust 
into the center of his compositions. 
But craft cannot save a wasteland from 
repetitive boredom. Just as Gilbert Stu- 
art’s heads of Washington and Picasso’s 
head of a girl are copies, the angular 
color band in Gothic Rainbow over 
Bellini, the multiple images of Washing- 
ton astride his horse, and the poorly 
checkerboarded ‘op’ patterns in Meta- 
physical Variations of Velasquez’ Philip 
IV are drawn directly from models in the 
work of Nolden, Warhol, and Vasarely.” 


Where are they now? 

Ellen Barry is a writer for the Boston 
Globe. Jay McInerney is a wine colum- 
nist for House and Garden. Ric Kahn is 
a news reporter for the Boston Globe. 
Milo Miles is music editor and colum- 
nist for Rock.com, an alternative online 
music store. Ande Zellman is associate 
editor for new media at the Boston 
Globe. Janet Maslin is a critic at large 
for the New York Times 


reality Check _ by pavid sipress 





SIPLESS 


“My desire to be well-informed is currently at odds 
with my desire to remain sane.” 








NSS 7 
edible 


& the coral reefer band 


va Ce ae ee | ee 


Ticket price includes $1.00 donation to Singing For Change Charitable Foundation, Inc. * for free newsletter call 1.800.COCOTEL 


THURSDAY & SATURDAY 


August 28 & 30 
a isa Eight Ticket Limit Per Customer. Performance 8pm. 


ent Tickets available Tweeter Center box office, all ticketmaster locations 
Cc er and ticketmaster.com 


ei isi hi aa Charge by Phone » 617.228.6000 


Get Tickets At 


On Sete m@eatuireoaewe | Ga m 
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Tolar: 


get geek 


Techie gadgets never had it so good 


Where to find it: 


¢ Amazon, www.amazon.com. 


* Body Giove, www.bodyglove.com. 
* Coach, various locations; www.coach.com. 


¢ Dooney & Bourke, 
www.dooneyandbourke.com. 


¢ Kate Spade, 117 Newbury Street, Boston, 
(617) 262-2632; www.katespade.com 


HE AGE OF high-tech 

gadgetry has spawned an 

ongoing cycle of need: 
needing the latest gear to make 
our lives easier, then needing 
the accessories that maximize 
the potential of our new toy, be it a cell phone, personal data assis- 
tant (PDA), or pocket PC. Whether these add-ons are wholly neces- 
sary is debatable, but when the techno-trendy are shelling out up to 
$500 for the latest Handspring Treo phone/PDA, perhaps it’s a good 
idea for them at least to protect their investment. 

PDAs have been around long enough that most designer-acces- 
sory makers are producing high-end cases that fit many devices, 
the most common of which are made by Paim and Handspring. 
Palm.com sells leather cases by Coach ($78-$118) and Dooney 
& Bourke ($44.95- $99.95). The Coach store sells the same Palm 
cases in more color varieties, along with the signature “C” case 
($78) in embossed leather or jacquard fabric with leather trim. Not 
to be outdone by her competitors, Kate Spade makes a “Noel” zip- 
around nylon case ($90) in tan and black, and the “Kady leather” 
case ($155) in four colors. 

Also essential to the PDA experience is the stylus, and although 
little can improve the one that slides neatly into the side of the de- 
vice, Cross has managed to create a slim Micro pen ($13), avail- 


¢ Palm, www.paim.com. 
¢ Staples, various locations; 
www.staples.com. 


PHOTO BY KELLY DAVIDSON 


* Target, various locations; www.target.com. 


able at Staples, that actually fits most PDA brands. 
Cross also makes more conventional multi-function 
pens designed to be kind to the display screen. 
Palm sells these Cross Matrix ($70-$80) and 
Morph ($55) models, which are designed for 
comfort and durability. 

Once an emblem of '80s surf cool, Body Glove has captured a 
fairly sizable hold on the market for digital-tool sport cases. Its neo- 
prene PDA cases ($17.99-$24.99) are easy to find at Target, Sta- 
ples, or online at Amazon.com and Palm.com. Body Glove also 
makes a “cell suit” ($16.60-$35.99) for cell phones of all sizes, 
available at Staples and Bodyglove.com. On the higher end, 
Coach sells leather or fabric cases ($68) to fit a variety of phone 
models, as does Dooney & Bourke ($55-$65). 

Owners of Nokia phones are probably already aware that they 
can dress up their phones any way they please; with that in mind, 
it's worth a trip to Target's extensive aisie of phone face plates 
($10.99-$17.99). Here, a plain phone can quickly become a fashion 
accessory, decorated with cherries, leopard print, or flames (to 
name a few); many prints are also available in a matching case 
($9.99). And style doesn’t have to stop with the cell phone; 
Paim.com sells similarly colorful face plates for its m100 series 
($9.99). Being a geek has never been so fun. 

— Kate Cohen 


moon signs 


BY SYMBOLINE DAI 


N HONOR OF our economy (which has been parked 

on a stationary bike in a gym that's lost its lease), the 
next two “Moon Signs” will be devoted to “pursuit” This 
week, the focus is on money. Are you moving your 
funds? (Or debts?) Looking for a new job? (Or decid- 
ing to leave the job you have?) All scary prospects, 
given the current state of things. 


Thursday, March 6 

Waxing moon in Aries; Mercury moves into Pisces. 

Good day for medical appointments (especially for fire 
and water folks). It's a good time to negotiate with your provider 
if you lack dental or other medical insurance, though this won't 
be so for Capricorn and Cancer until tomorrow. Water babies, 
buff your résumés in the next fortnight. VOC 8:10 to 8:36 p.m. 


Friday, March 7 

Waxing moon in Taurus. Good day for saving, or find- 

ing small and unexpected bargains. (Mickey D’s is 
back to a-buck-a-burger — who knew? But a bag of rice will 
feed you for a week for the same buck.) Virgo and Capricorn, 
be miserly, even if you end up alone. Pisces and Cancer, if 
you're juggling finances on the phone, hold out for the friendly 
voice. Don't be discouraged by Mr. or Ms. Gruffly Speaking 
Good day for Capricorn, Virgo, and Sagittarius to be applying 
for jobs 


Saturday, March 8 

Waxing moon in Taurus. Value for rr y? You bet, 
and the expensive restaurant meal/first-run-movie 

ticket could be a better buy than the $40 computer game you’ 

tire of after a few hours. The watchword is luxury, which Taurus 

well understands. Scorpio may do something unexpected 

splash out to impress someone else instead of being frank 


Sunday, March 9 
Talk is cheap on the weekend — at leas 

until all those gizmos erupted in our backp 

I'm darn ¢ 
ing, and yes, that's an econor ove). In any event, the cheap 
date is the most enjoyable n the park, a $5 latte, a 
video rental. Yep, talk’s cheap, but be forewarned that exagger 
ation comes easily, especially for Gemini. Surprisingly, verbally 
profligate Libras and January Aquarians may find their hearts 
aren't in overstate 


Monday, March 10 

Waxing moon in Gemini. It's way too easy to waste 

time and money doing things twice or too quickly. 
Plan your money strategy and toss ideas around. Only Gemini 
and Aquarius should act today. Good day for job applications 
for Leo, Aries, Aquarius, and Gemini, who could be in that “all 
things to all people” mode and therefore underprice their skills 
and oversell their willingness to adapt for the good of the com- 
pany. Feh to that. 


Tuesday, March 11 

First quarter moon in Gemini; Uranus moves into 

Pisces. That Uranus thing is a major, major genera- 
tional shift, and it'll be there until 2011. Uranus in Aquarius 
brought us great technology, including the internet and really 
cheap cordless phones. Uranus in Pisces says to me, “Invest in 
geriatric health care, photographic reproduction, and sources 
of cheap protein.” But invest when the moon is out of void. Hey, 
isn't that enough of a stock tip? Virgo and Sagittarius could and 

should be squirrelly today. VOC 8:24 a.m. to 9:12 p.m 


Wednesday, March 12 

Waxing moon in Cancer. Moon and Mars are at war 
today — young men and nurturing women will not be getting 
along. Not a good day to have your HR interview (why do we 
have that department?). Rams and scales will be especially 
prickly, and crabs could be maudiin. Pisces and Scorpio, make 
your financial moves today. eB 


Key to Moon Signs 


This horoscope traces the passage of the moon, not the sun. 
Simply read from day to day to watch the moon's influence as it 
moves through the signs of the zodiac. 

When the moon is in your sun sign, you are beginning a new 
28-day emotional cycle, and you can expect increased insight 
opposite yours (see below), expect to have difficulties dealing 
with the opposite sex, family, or authority figures; social or 
romantic activities will not be at their best. 

When the moon is in Aries, it opposes Libra, and vice versa. 
Cancer/ Capricorn, Leo/Aquarius, and Virgo/Pisces. The moon 
stays in each sign approximately two and.a half days. 

As the moon moves between signs, it will sometimes 
become “void of course,” making no major angles to 
planets. Consider this a null time and try to avoid making or 
implementing decisions if you can. j 

For Symboline Dai’s sun-sign horoscopes and advice 
column, visit our Web site at waww.bostonphoenix.com. 


Symboline Dai can be reached at sally@moonsigns.net. 
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OUT THERE 
COMEDY CENTRAL 
PRESENTS 


More and more often, the words ‘I do’ are 
the beginning of something that won't last 
till death do they part: The starter marriage 


Wholly 


matrimony? 


BY KIRSTEN MARCUM 


HE OTHER DAY, | introduced a co- 
worker to the term “starter marriage.” 
It’s a term I’ve been hearing more and 
more often, partly because a book on the 
topic came out last year (Pamela Paul’s The 
Starter Marriage and the Future of Matrimo- 
ny, published by Villard), and partly because 
I seem to keep running into people who've 
been in one. 
“Starter marriage” plays on the term 
“starter house” — you 
know, the nice little place 
you move into because 
you're ready to buy a house, 
you can afford it, and it 
seems right for you, at least 
at the time. And whether or 
not you admit it to yourself 
it’s a place in which you 
don’t intend to stay very 
long. 
Not everyone has a starter 
marriage, of course, just like 
some people buy their first 
house and live in it for the 
rest of their lives. But more 
people seem to have an ex- 
perience like that of a couple 
I know who moved into their 
first house last March and 
spent the next year discover- 
ing just how much is wrong 
with it. The basement keeps flooding. The 
pipes are so corroded that only the grime 
built up inside prevents them from leaking 
And the kitchen roof was set at the wrong 
pitch, so a warm snow day means an indoor 
waterfall. This is the stuff you don’t catch on 
the walk-through, no matter how thorough 
you are, no matter how many inspectors you 
hire. You only discover these things by living 
in the house day in and day out 
Which sounds like my own starter mar- 
riage. It began when | was 24 and lasted two 
years — at least on paper. | thought I knew 
what I was doing. We'd been together al- 
most two years, living together about half 
that time. I thought nothing about him could 
surprise me. I was wrong. After four 
months, I started seeing a therapist. After 


chance,” one co-worker said. 

“I bought because there were other poten- 
tial buyers, and I thought I was going to be 
priced out of the market,” another responded. 

One thing we all seem to have in common 
is the idea of marriage as a mile marker, as 
something that symbolizes something about 
you. According to Pamela Paul’s publisher, 
“In today’s matrimania culture, weddings, 
marriage, and family are clearly goals to 
which most young Americans aspire.” 


SIPLESS 


I don’t know about “matrimania,” but | 
do know it was important to me to get mar- 
ried — or, more important, to be the kind of 
person who got married. | wanted some- 
thing out of it that maybe I wasn’t ready to 
bring to it. But then again, who is? Who can 
really be sure what they’re looking for in a 
house or a marriage until they've picked one 
and lived in it for a while? Until then, almost 
everything is hypothetical 

My friend Lisa bought a house — a real 
house — when she was 29. After two miser- 
able years, she realized she never wanted to 
be a homeowner again. She sold at the right 
time and moved back into an apartment, this 
time with renewed appreciation for that 
lifestyle. 

Me, I want a house eventually. A mar- 


OUT LATE 
WITH DAVE 


i APRIL 13 urvm 


Meee Aca APA e4e ht meal Mcecccurl ome tet eT eT ae 
Orpheum Theatre Box Office and Ticketmaster.com. Get tickets at CC.com. a 


six, | went to the Bahamas for a week to riage, too. But I have a new idea this time 

think things over. One year in, | moved out around. My friend’s Turkish father once 

for good. Let’s just say I finally realized it spent an afternoon telling me about rugs. 

was going to cost more to fix the structural Historically, Turks were nomads; all their 

flaws than I'd paid for the “house” in the houses were temporary. What was important ig CB) TA la 
first place. When such a thing happens to a was their rugs. When they left a place, they TON SALE TODAY 10AM } 
- ICS + ale, < iz 2? Se > 2 >} 7 O i 

— call it totaled. My marriage? Same rolled up their rug and took it along. When ET eet ON SALE TODAY 10AM 


they arrived, they unrolled their rug and 


. : . . en : , eet AR aes se Box Office, nextticketing.com or call 617-423-NEXT 
Of course, there are other versions of the built their home around it. They carried — 1 WBbeapate apres tonich aig ences ences dag hleca sie rake est - 


starter marriage. There are people who 
move in and love it deeply for a while, but 
eventually outgrow it. Their lives expand to 
the point that the marriage can’t hold them 
anymore. And of course there are the serial 
movers, the people who never really settle 
down, who might feel good about where 
they are now, but are always looking for the 
next great thing. 

I’ve been talking to people lately about the 
idea of starter marriages. | keep asking: why 
did you “buy”? 

“I bought because it was time to buy, and 
I thought if I didn’t, | would miss my 


DAVIDSIPRESS 


their rugs with them for the rest of their 
lives. 

These days, I’m not house — or marriage 
— hunting. I’m rug shopping. Partly it’s be- 
cause the pressure’s off. After all, what’s the 
rush? I already got married once. But more 
important, I figure that once | find the right 
rug, the rest will take care of itself. Forget 
mile markers; I’m just looking for the right 
traveling companion. Once I find that, we'll 
see what gets built. 2 


Kirsten Marcum can be reached at 
kirstenmarcum@yahoo.com. 


PEM eC Lh A 


Your sax player blows. 


ie THE a 


617-859-3300 
Find a band or find a bandmate. 
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proajPct/objPct 


with Ike Willis, Napoleon 


urphy Brock and 
Don Preston performing the 


sic of Frank Zappa 


v 


UPSTAIRS * THE EYELINERS 
with on't Look Dowr 
ELLIOTT 


with Mat PA and Breaking P 


UPSTAIRS ° ENGINE DOWN 


with Minus The Bear and Eyes Like Knives 


(617) 864-EAST 
HA ay og Ad 


THURS. MARCH 13 


WED. MARCH 19 


TUES. MARCH 25 


Presented by Mass( 
Pe AA il ae mel) 
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Beale) e) 07-0 MN) 4] Me eee ey tea Tor 
SOMERVILLE THEATER avis sa. - SOMERVILLE 
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6PM DOORS 
7PM SHOW 


Tats (tt) @ 94314) ] 3) Ae 


Presented by Mass www.massconcerts.com 


mature content 
www.margaretcho.com 


FRIDAY, APRIL 25 


STE TY Te ETL 
SYMPHONY HALL 301 Mass ave 


1 x Office at (6 


BOSTON 


‘ketmaster locat 


Presented by Mass Wwww.massconcerts.com 


Se Ciark S 
Rock Engine 


The Regent Theatre — 
7 Medford ST. Arlington, MA — 
THURSDAY MARCH 13, 2003 > 
euectal Guest: a 
Muck And The Mires 
TICKETS 
$25.00 & $32.50 


For Tickets Or Info C. See ee Te 
Or Visit: www. regenttheatre.com 


Friday, March 7 
8:00 pm 


“The wildly irreverent lesbian comedian a. 
[kept this] theater snob laughing spontaneously.” 

- Boston Globe 
Sat., March 22 + 8:00 pm * Sanders Theater 


Tickets: 22 & 26 at Box Office (617-496-2222 & 
Bile uri cis 


Saturday, April 12 * 8:00 pm 


Orpheum Theater 


Tickets: 25 & 30 at Box Office 
re Curie 


INFO: 617°661-1252 or 
www.multistage.org 


BY CECIL ADAMS 


During coverage of the recent Columbia space-shuttle 
tragedy, the subject of the importance of conducting medical ex- 
periments in space came up. How does performing experiments 
in zero gravity aid in scientific and medical research? 

theremin 


Good question. But in light of the Columbia disaster, we 
should broaden it a bit: why the hell are we in space? 

People have been asking that since the days of the Eisen- 
hower administration. The answer has varied with the times. In 
the 1960s it was simple: we wanted to get to the moon first to 
prove we were more worthy than the Russians, who'd scared 
everybody with Sputnik I, the first artificial satellite, and Yuri 
Gagarin, the first human in orbit 

Since the end of the Apollo moon-launch program in 1972, 
the answer’s gotten vaguer. Depending on whom you ask, the 
rationale might be: 

1) The space program provides technological spinoffs valu 
able for terrestrial applications. But these are few and far be- 
tween. As reported in 1993 by space skeptic Bob Park, who 
writes a weekly news digest for the American Physical Society 
an internal NASA study admitted, “To much of the public, 
NASA's technology transfer reputation is based on some fa- 
mous examples, including Velcro, Tang, and Teflon. Contrary 
to popular belief, NASA created none of these.... There have 
not been very many technology transfer successes compared to 
the potential.” Park added, “In 1991, during a Senate debate 
on an amendment to slash funding for Space Station Freedom 
Sen. [Howell] Heflin (D-AL) produced a NASA list of 74 
‘space spinoffs everything from synthetic teats for piglets to 
portable ice rinks. [1] challenged anyone to document that a 
single item on the list actually owed its existence to the space 
program. There were no takers.” 

2) Research. This is what you're asking about. One of the 
original arguments for the manned space program was that in 
microgravity astronauts would be able to grow purer crystals 
and such. Many scientists now doubt the effort is worth the 
trouble. In 1998, the American Society for Cell Biology 
(ASCB) declared, “Most of [NASA‘s space-based life-science 
research] is driven by the need to make use of the engineering 
temple called the International Space Station (ISS)’ that is, 
NASA didn’t develop the ISS to do experiments, it dreamed up 
the experiments to justify the ISS. Space is an extremely diffi- 
cult environment in which to do research, the ASCB said 
Space studies to date have shown that biological processes are 
largely unaffected by microgravity. Most biological research 
can be conducted more effectively on the ground 

3) Space colonies. Critics note that many space experiments 
are designed to examine the long-term effects of a low-gravity 
environment on astronauts. In other words, the purpose of the 
manned space program is to study the manned space pro 
gram. The none-too-secret long-term agenda: to boldly go 
where no one has gone before and colonize the galaxy, just 
like in Star Trek 

Except that space colonization is a romantic illusion. The 
best explication of this comes from a charming article written 
in the aftermath of the last space-shuttle disaster by my fellow 
truth-seeker Joel Achenbach and published in his Why Things 
Are: Answers to Every Essential Question in Life (Ballantine 
Books, 1991). Short version: it’s unlikely we'll ever be able to 
colonize other solar systems — they’re too far away. Using 
next-generation propulsion systems, it’d take 5000 years to 
reach the nearest star. We'll probably never go much faster be- 
cause of the physical limitations of the cosmos — you can’t 
reach the speed of light (or even get remotely close to it) with 
any technology now on the horizon. We could colonize our 
own solar system, but who'd want to go? The other planets are 
inhospitable rock piles, toxic cauldrons, or frigid balls of gas. 

4) Coolness. Our trips to the moon were a blast — I’m sure 
most Americans would vote for another one in a second. The 
question is whether, in the absence of a plausible new mission, 
the coolness of manned space flight justifies its enormous ex- 
pense. Many scientists complain that the manned space pro- 
gram sucks up scarce funds that could be more usefully spent 
on robot probes and earth-based research. There’s little in the 
solar system that seems to merit a personal visit. And I'd be 
hard put to say we should send people into space just because 
it’s fun. a 


Comments, questions? Take it up with Cecil on the Straight 
Dope message board, www.straightdope.com, or write him at the 
Boston Phoenix, 126 Brookline Avenue, Boston, MA 02215. 
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PERSONALLY 


Revisiting the old neighborhood 


Growing up in 


Mr. Rogers's corner 


BY CLIF GARBODEN 


HAVE BEEN watching television 

for a long time. In my youth, | 

watched TV before Fred Rogers 
was on TV. This was deep into the 
past century, mind you. I watched 
Howdy Doody and Amos ’n’ Andy and 
Pantomime Quiz and Ding Dong 
School and other “classics” that peo- 
ple born during the Truman adminis- 
tration remember. And then, because 
I was doing all this watching in Pitts- 
burgh, I got to see Fred Rogers's first 
TV show — The Children’s Corner, 
produced via shoestrings at WOED, 
America’s pioneer community-owned 
“educational television” outlet. "QED 


(Channel 13) had studios in a smoke- 


stained-black sandstone mansion in 
Pittsburgh’s Oakland neighborhood 
near Forbes Field and the University 
of Pittsburgh. In April 1955, at age 
seven, | actually attended an on-air 
one-year birthday party ostensibly 
for Children’s Corner star Daniel S 
Tiger, but actually for WQED 

there. Mothers sat outside on the 
mansion’s lawn while far more kids 
than anyone had expected pac ked the 
jury-rigged studio. Fred Rogers, my 


mother recalls, showed up carrying a 


small cake with a single candle. Over- 
whelmed by the turnout, QED vol- 
unteers scrambled to scare up some 
sheet cakes 

Rogers himself wasn’t often seen on 
The Children’s Corner. His mouth 
piece was Josie Carey, a young comic 
actress who seemingly lived on the 
panoramic poster-board set out of 
which popped King Friday XIII and 
Daniel and X the Owl and Henrietta 
Pussycat. (The trolley, a familiar Pitts- 
burgh icon, ran along a short track be- 
tween puppet stages.) In those post- 
war days, men generally didn’t host 
kids’ shows, except to in- 
troduce cartoons or do 
slapstick, so Carey was on 
camera while Rogers spoke 
for the hand puppets from 
behind the scenery. Most 
of the banter was impro- 
vised. Some of it was silly; 
some of it ended up being 
uncalculatedly sophisticat 
ed beyond the ken of the 
show’s audience, which, 
unlike the toddler set later 
targeted by Mister Rogers’ 
Neighborhood, was young grade- 
schoolers. (A not-typical, but funny, 
clip from the show is available at 
www.pbskids.org/rogers/all_ages 
josie.htm.) 

But in The Children’s Corner’s 
quasi-scripted segments, one found 
the seeds of Rogers’s trademark kid- 
die-therapy. Daniel, | remember after 
almost half a century, was, at one 
point, terrified of the kinescope (a 
piece of primitive TV-recording 
equipment) until Josie helped him 
confront his fear of the unfamiliar. 
The citizens of Rogers’s puppet king- 
dom engaged in a sort of running 
soap opera of squabbles and misun- 
derstandings that mirrored the inse- 


curities and concerns of the under-10 
set. And in an age when television it- 
self was unfamiliar and a little scary, 
The Children’s Corner didn’t dwell on 
theatrical illusion. The show was live, 
daily, and an hour long. Flubbed lines 
were simply repeated. If a piece of 
the set fell over, Carey explained that 
a piece of the set had broken, 
laughed, and moved on — allowing 


Since Fred Rogers died, on Febru- 
ary 27, the outpouring of praise and 
gratitude has been unstoppable. 
Rogers, who was hired as WQED’s 
first program director back in 1953, 
produced the predecessor to Mister 
Rogers’ Neighborhood only because 
nobody else was available to do a kids’ 
show. His lifetime impact on public 
programming is unassailable; his role 





i 


CORNERSTONES: Fred Rogers, Daniel Striped Tiger, and Josie Carey 


(circa 1954) inventing responsible children’s television 


the audience to watch the show being 
made as it watched the show 

Guests would drop in for musical 
demonstrations; Josie would occa- 
sionally join Rogers at the piano. 
There were also cognitive-learning 
aspects to The Children’s Corner that 
Rogers later abandoned on his 
Neighborhood show. Josie, for exam- 
ple, taught me rudimentary French. 
There were music lessons. And King 
Friday translated nursery rhymes 


In an era when religious 
broadcasters went on the air to 
bilk widows and ally God with right- 
wing hate politics, Rogers was the 
secular-humanist spiritual leader 
America needed. And still does. 


into pretentious vocabulary (e.g., 
“Three Rodents with Defective Eye- 
sight”). Compared to commercial 
children’s fare, The Children’s Cor- 
ner was a true class act. And long 
before anyone had coined such a 
term, it empowered children. In 
1955, The Children’s Corner won the 
Sylvania Award for best locally pro- 
duced kids’ show. A Saturday-morn- 
ing version of the program was 
picked up by NBC for a brief run 
later that year. It wasn’t until 1966 
that Rogers hosted his own show 

a prototype of the Neighborhood 
show, in Canada. Mister Rogers’ 
Neighborhood, as most people know 
it, debuted on PBS in 1968. 


in the lives of the children born during 
the administrations of Eisenhower 
through Bush is unquestioned. And 
the shame of it is, there will never be 
another Fred Rogers on TV if 
anywhere. Though adults (and cer- 
tainly teens) might have found his 
soft-spoken delivery a tad cloying, 
preschoolers never found it conde- 
scending, and Rogers used his ability 
to communicate with the very young 
to demystify war, loss, assassination, 
death, divorce, and other 
threats over which they 
have no control. 

Yet, despite his Pied 
Piper knack for gaining 
children’s trust, he 
steadfastly resisted 
commercializing his 
creations. He once even 
harangued Burger King 
into removing a Mr 
Rogers look-alike from 
its ads. And despite his 
religious affiliation — 
Rogers was ordained a Presbyterian 
minister in 1963 — he never shilled 
for any church or faith, and instead 
advocated such nondenominational 
values as tolerance, acceptance, 
peace, patience, self-respect, and 
responsibility. In an era when reli- 
gious broadcasters went on the air 
to bilk widows and ally God with 
right-wing hate politics, Rogers 
was the secular-humanist spiritual 
leader America needed. And still 
does; here’s hoping there’s room 
for everyone in the children’s 
corner. s 


Clif Garboden can be reached at 
cgarboden@phx.com 
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Danny Schechter’s world-focused Media Channel is a hit 
with readers, but funding woes force a ‘temporary hiatus’ 


Critical condition 


QUOTE, continued from cover 
Web site, Schechter wrote, “We've had to 
make some difficult choices to insure out 
survival. We are sad to report that we are 
y on a temporary hiatus to cut our 
and give us some time to reorganize 
with some new sustainability stra 
We expect to return soon with more of the 
diverse content, hard-hitting features, and 
useful resources that we are known for.’ 
But there are no guarantees especially 
as foundations themselves are squeezed by 
the long, slow-motion collapse of the stock 
market 
purpose of the Media Channel, lo- 
on the Web at www.mediachannel 
s to provide coverage and criticism 
of the media from around the world. The 
news comes in from Media Channel affili- 
t more than 1000 of them, up from 
t launch in 2000. The Media 
ff si -gate. It’s 


ft, edit, and agg 
hampioned by 


oston as the 
ws Dissector” at the old WBCN Radio 
1960s and °70s. His New 
television company, Globalvi- 
sion, produces documentaries on issues 
ranging from human rights around the 
world to the 2000 presidential-election fi 
asco in Florida 
“As far as I know, he’s doing something 
ys Alex Jones 
director of the Joan Shorenstein Center on 


that nobody else does,” says 


the Press, Politics and Public Policy at 
Harvard’s Kennedy School. “I think it’s 
especially important that people in general 
and journalists in particular understand 


the world from the broz 


st perspective 


possible pe that he will find a way tc 


t the 


journal- 
ism department at New York University 
‘Anything that is truly independent, mean 


Adds Jay Rosen, who chairs the 


yutside the media complex, is valuable 
reason alone. The idea of 
llects news 
around 


f 


antiwar perspective, could have made a 
real contribution to that debate. And per- 
haps it will. But not right now. 


O WHAT HAPPENED? 

Schechter says the Media 
Channel's problems began al- 
most a year ago, when the 
Ford Foundation delayed de- 
livery of a grant from April 
until October. Staff members 
were laid off; bills went unpaid. 
When the money finally arrived, 
much of it went to paying off 
outstanding obligations. As a re- 
sult, the Media Channel found 
itself almost out of cash, neces- 
sitating Schechter’s mid-Febru- 
ary announcement. “We decid- 
ed rather than let money run 
out, we'd take a hiatus and try 
to reorganize and get 
funding proposals to- 


ther,” he says 


At one point, Schechter had hoped for 
an annual budget of $700,000. But that 
was cut back to $450,000, which required 
him to lay off the managing editor, the af- 
filiates manager, and several other staff 
members 

4 confluence of events combined to 
create the squeeze. ABB, a Swiss elec- 
tronics company that is a major corpo 
rate funder of the site, faces serious fi- 
nancial problems because of asbestos 
claims filed against its US subsidiary 
Another setback was the death of 
Leonardo Mondadori, an Italian media 
mogul who was instrumental in getting 
the Media Channel off the ground. But 
perhaps the most telling blow involves the 
Ford Foundation 

Although the Media Channel has re 
ceived funding from a number of sources, 


including the Benetton Foundation and 


« ' 7 


to a recent article in 

the Chronicle of Philan- 

thropy, last year was the 

third in a row that founda- 

tion assets have fallen. The 131 grantmak- 
ers that provided data to the Chronicle re- 
ported $19.7 billion in lost assets during 
2002. 

Don Hazen, executive director of the 
San Francisco—based Independent Media 
Institute, which runs the left-leaning Alter- 
Net.org Web site (another Media Channel 
affiliate), has also felt the foundation 
pinch. “It’s a tough time to be fundrais- 
ing,” Hazen says, “and it’s always tough t¢ 
fundraise for media projects, because the 
foundation world primarily funds issues, 
and wishes and hopes that the media sys- 
tem will take care of itself.” 

Jim Naureckas, the editor of Extra!, the 
magazine of the lefty media-watch group 
Fairness and Accuracy in Reporting 


(FAIR), says the Media Channel has a diffi- 


cult challenge because it exists only on the 

Web. The bimonthly Extra!, he notes, has a 

paid circulation of about 20,000, which 
helps support both the 


magazine and FAIR. “We 


Significantly, the Media Channel's hiatus begins ask them to send us more 


mi 1 a 
site, DanKennedy.ne 


are Media Chann 


orida documentary 


nting on Dem 


t yea 
1e Media Channel’s hia 
ust as liberal | 


£INS ju 


2 beginning tc 
m a coherent critique of conservative 
-dia bias, thus turning the tables on an 

ideological canard that goes back at least 

to Spiro Agnew 
nd Bill Clinton regarding 

»f the Fox News 

Channel and other conservative media 

outlets, as well as Eric Alterman’s new 


book, What Liberal Media? 


Books), a debate has finally begun over 


} 
the per ious ef ( 
the pernicious etiects ¢ 


(Basic 


the long-established, little-examined no- 


tion that liberals control public discourse 
in this country 


The Media Channel, with its left-liberal 


Thanks to remarks by the 


just as liberals are beginning to form a 
coherent critique of conservative media bias, 

thus turning the tables on an ideological based projects such as the 
canard that goes back at least to Spiro Agnew. 


financier George Soros’s Open Society In 
stitute, Ford money has been crucial. In 
the last funding cycle, Schechter says, the 
Media Channel received $300,000 from 
Ford. An application for more is pending, 
and Schechter is optimistic that it, too, will 
be approved. Ford Foundation spokes 
woman Thea Lurie declined to comment 
on the Media Channel’s pending applica- 
tion, citing internal policy. But, clearly 
Schechter is competing for money at a 
time of seriously diminished resources 
Ford, like most foundations, has suf 


fered enormous losses as a result of the 


stock-market downturn. Lurie says that 
Ford’s portfolio has fallen from $14.5 mil- 
lion in September 2000 to just $9.3 billion 
in September 2002 — a decline of nearly 
36 percent. Nor is Ford alone. According 


money and, bless them, 

they do,” Naureckas says. 
In fact, there is a cruel 

irony at work for Web- 


Media Channel and Alter- 
Net: they are successful 
when measured by the 
number of eyeballs they 
bring in. Schechter says the Media Chan- 
nel drew three and a half million hits in 
January. Hazen says AlterNet attracted a 
million unique visitors during the same 
month. (Hits, which include repeat visi 
tors, and unique visitors are not the same 
thing, so it’s probably safe to say the 
Media Channel and AlterNet have audi- 
ences of roughly similar size.) Yet neither 
has found a way to monetize those eye- 
balls, to use a quaint phrase from the 90s 
boom. Of course, neither are for-profit 
sites such as the liberal-oriented Salon, 


which staggers on the brink of collapse de- 


spite having a reported audience of well 
over three million readers per month 

It would be one thing if such Web proj- 
ects were failing to attract readers. What’s 
distressing is that their numbers show they 


are meeting a real need, yet they find it ex- 
traordinarily hard to bring in enough 
money to keep going 
Salon, obviously, is going to have to 
solve its own problems. But for nonprofits 
such as the Media Channel and AlterNet, 
there may be alternatives. The media 
scholar Robert McChesney, a professor 
at the University of Illinois, is one of a 
number of activists working on an ini- 
tiative promoted by the economist 
Dean Baker that would allow taxpay- 
ers to designate $100 to $150 of 
their tax payments every year — at 
no additional cost to themselves 
to go to the nonprofit of their choice. 
Such a system, McChesney says, 
would allow someone such as 
Schechter to ask his readers to funnel 
their tax money to the Media Chan- 
nel. Even better, he argues, such a de- 
centralized system would avoid the 
problem of having “government commis- 
sars” in charge of programming, as is cur- 
rently the case with PBS and, to a lesser 
extent (since it receives no direct gov 
ernment funds), NPR. 
“Remember,” McChesney says, “the 
market is a vicious censor. It’s not a 
neutral force.’ 


ORTUNATELY FOR Media Channel 
fans, Danny Schechter’s daily weblog 
lives. Every morning, Schechter bangs out 
some 3000 to 4000 words of media com- 

mentary based on his broad and eclectic 
immersion in the international press. This 
past Tuesday, Schechter cited a report by 
Robert Fisk in the London Independent 
that Al Qaeda terrorist Khalid Shaikh Mo- 
hammed, supposedly arrested last week- 
end, is actually still under Taliban protec- 
tion, and that the person now in US cus- 
tody is an imposter. (In another variation 
on the imposter angle, earlier this week 
someone sent me a story from the Asia 
Times of last October 30 reporting that 
Mohammed had been killed in a Karachi 
shootout the previous month.) 

On Monday, Schechter observed that 
even as the New York Times was reporting 
that Turkish lawmakers would vote again 
on whether to allow US troops on their 
soil, media outlets in Turkey were making 
it clear that that wasn’t going to happen at 
least until after a crucial parliamentary 
election on March 9. Schechter also of- 
fered some insights into reports that Turk- 
ish government officials resent being bul 
lied by the US into assisting with a war 
that they don’t suppo 

“I’m writing like a banshee here,’ 
Schechter told me. Indeed, his weblog and 
his public profile (he’d been interviewed by 
Radio Slovenia just before our phone con- 
versation) have helped to keep the Media 
Channel alive, if not well 

“My feeling is that the Media Channel 
plays an appreciable, visible role,” 
Schechter says, calling it “a linchpin in link- 
ing organizations concerned about media 

- students, academics, NGOs, and plain 
old media consumers.” He adds: “Basically 
we're trying to argue that media matters.’ 

Schechter has the numbers to prove that 
hundreds of thousands of readers from 
around the world agree. Whether he can 
find enough money to keep serving those 
readers is another matter altogether & 


For information on how to make a 
tax-deductible donation to the Media 
Channel, go to www.mediachannel.org 
new. Dan Kennedy can be reached at 
dkennedy@phx.com. Read his daily Media 
Log at www.bostonphoenix.com 
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| grocery ¢ dairy ¢ frozen 

| ¢ Glaceau Vitamin water, 200z bottle . , 

¢ Putney Pasta, delicious fresh frozen pasta, 90z 

| ¢ Fantastic Foods, soup cups, stock up for lunch 

| ¢ Muir Glen Organic canned tomatoes, selected varieties, 14.50z 
| * Knudsen, sweet and exotic Hibiscus Cooler juice, 320z 
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| bulk coffee 

| Equal Exchange, the leader in Fair Trade Coffee 

|e Organic Mind Body and Soul blend coffee ..... : ; $6.99/lb | 
* Costa Rican Vienna coffee where Sita $6.49/lb | 





| 
wine & beer 
* Thomas Mitchell, Australia, 2000 marsanne 750mI ; $7.99 
* Thomas Mitchell, Australia, 2000 cabernet/shiraz 750mi $7.99 
* Laudamus, Italy, 1998 salice salentino 750ml .. $7.99 
ry, NH, All varieties 12 oz beer, 6 packs $6.99+dep 


| fresh produce 

| * Organic Red Delicious Apples . ; 99¢/lb 

| © Organic Yellow Onions ; : 59¢/Ib 
* Broccoli Crowns : 99¢/Ib 
¢ Zucchini 99¢/Ib 
¢ Summer Squash Sane .99¢/lb 

| * Grape Tomatoes, pints : " $1.99 ea 

| ¢ Large Idaho Potatoes, 5ib bags ‘ . . $1.99 ea 
* Bartlett Pears, new crop! : ; 99¢/ib 
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| * New from Our Kitchen BBQ turkey meatloaf ............... . - $5.99/Ib 
* Now available sliced! Smoked Gouda, delicious! ......... ; .$4.99/Ib 
| « Dietz and Watson BBQ Honey Chicken breast, sliced a rere 
| © USDA Choice Bottom Round Roast . . 2 ; ..++--- $2.99/0 
| © Allen's All Natural Whole Chickens .... or 3 ... .99¢/b 
| * Extra Large Black Tiger Shrimp .. . Rees sais .... .$7.99/b 
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THE OFFICIAL BEER OF ST. PATRICK’S DAY 


On Thursday, March 13th, between 5 and 10pm, 
test the luck of the Irish and warm up for 
St. Patrick's Day with George Killian himself 
at any of these fine establishments. 
> a 
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- Come meet me 
: Corrib Pub on March 13th! 
2030 Centre Street, West Roxbury 


een ie The Black Rose 
160 State Street, Faneuil Hall, Boston 


The Black Rhine 
21 Broad Street, Boston 


The Green Dragon Tavern 
11 Marshall Street, Faneuil Hall, Boston 


The Bell in Hand Tavern 
45 Union Street, Boston 


The Grand Canal 
57 Canal Street, Boston 
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Advocates are scrambling to figure out just what Romney’s 
budget proposal would mean for their programs 


Hidden injuries 


ROMNEY, continued from cover 


is about his pian following its 
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MASTER PLAN: Governor Mitt Romney has been on a PR blitz since the release of his budget. Will 


Beacon Hill buy it? Will the public? And will anyone ever figure out just what's in it? 


be put 

mong adv¢ VEN BEFORE advocates can sort he can secure a far-from-guaranteed waiver 

through Romney's plan and decipher from the federal government to subsidize 

xactly, human-services spending the funding.) The administration also 

s been cut, they’ve noted that, for all the whacks $7 million from elder-care services 

talk of his “commitment” to core services, much of it home health aid to seniors. On 
| manages to balance his FY the public-health front, meanwhile, funding 
mn the backs of the state’s needi for disease prevention and health promotion 

nsolidat st citizens. For one thing, the governor’s continues its descent into the abyss with a 

f line items int master proposal, known as “House 1,” continues cut of nine percent, or $25 million. The 
ivocates can’t simply compare what advocates call the “reprehensible” as- state’s smoking-cessation programs, once 
ocations with Romney’s prc sault on small state agencies providing so hailed as a national model, are effectively 

cial services. It hammers away at the Dis- gutted by a cut of $14.6 million. Home- 

abled Persons Protection Commission, visiting programs for teen mothers absorb 
which investigates abuse in group homes, by an additional $6 million in cuts, after losing 


rom its Wi 


account o1 $18 mi ver the past two years. And 
$800,000 fron -arly-treatment services such as suicide pre- 
grams fort vent v funded at $115,280), osteo 
s and porosis screening ($45,000), and prostate 
it wipes out er screening ($337,270) would vanish 
in funding for the Menta iltogether if Romney were to get his way 
\dvisors Committee nex ear 


eight-person office offering n attempt to balance the budget, the 


r reside vhe governor also resorts to a host of new fees 
suffer fron ita and retardation that hit aid recipients particularly hard. His 
As MHLAC senior attorney Susan Fendell proposal raises as much as $639 million in 
points out, “This is a terribly vulnerable »s, levies, and taxes imposed on services 
t need for someone to »f which a whopping $9.6 million come 
and enforce their | from new health-and-human-services 
are fees for such previously 
‘ »s as early-intervention parenting 
similar aband prog is ($10), tuberculosis testing ($50), 
the dust set Romne iminates the highly popular and additional TB tests for those unfortu- 
ok at account escrij Advantage, the $98 millic nate souls who've contracted the disease 
unt and see a significant impact rescription-drug program that serves ($400). Mentally retarded residents will have 
vices. Cuts across human services just 80,000 elderly and disabled people. (The to pay $100 for an intake assessment at the 
| t governor Claims he'll reinstate the program if | Department of Mental Retardation to deter- 


mine their eligibility for state services. There 
are also charges for blind residents to receive 
a state-issued ID card ($15), and for fami- 
lies who need Department of Social Services 
placements (based on an as-yet-undeveloped 
sliding scale). 

And then, there are what amounts to fees 
for Medicaid (known as MassHealth), the 
joint state-federal health-care program for 
the poor and disabled. Under House 1, 
Romney officials would require the state’s 
nearly one million Medicaid recipients to 
pay a premium of up to $19 per month for 
their health-care benefits, re- 
gardless of their ability to do so 
In addition, recipients would 
have to fork over a co-payment 


PAUL TAGGART 


of up to $3 per visit for any serv- 
ices that exceed $50. Likewise, 
the 26,114 low-income families 
who participate in the Children’s 
Medical Security Plan, set up tc 
provide health coverage for all 
uninsured Massachusetts chil- 
dren not eligible for Medicaid, 
will have to pay as much as $32 
per month in premiums, as well 
as CO-payments for routine 
check-ups. (In a rather slippery 
move, Romney reduces funding 
for the $14 million children’s 
program by about a third in his 
budget — and then makes up 
$6.5 million of his own reduc- 
tion by factoring in these fees.) 
All told, the administration esti- 
mates that new co-payments and 
premiums will raise $19 million 
for Medicaid in FY '04. 

Romney has tried to sell the 
new charges with pithy, sound 
bite-friendly assertions about 
people not getting “something 
for nothing” at the taxpayers’ ex- 
pense. As the governor described 
it in his FY '04 budget address, 
“Without a new vision of shared 
responsibility, where every family 
contributes something to its own 
well-being, surging costs will 
overwhelm us all.” Sounds rea- 
sonable, doesn’t it? But what he 
fails to mention is just who these 
Medicaid recipients are. They in- 
clude frail grandparents who're 
languishing in nursing homes 
chronically disabled residents 
who live on fixed incomes, and 
poor mothers and children trying 
to get by on welfare benefits that 
average just $496.85 per month 
To advocates, the governor’s re 
liance on such revenue gimmicks 
will only force thousands of people off Med- 
icaid rolls — and thus lead to further serv- 
ice reductions. Says Geoff Wilkinson, the 
director of the Massachusetts Public Health 
Association, in Jamaica Plain, “These fees 
are irresponsible and ill-conceived. It’s a 
form of deceit by an administration that 
refuses to consider new taxes.” 

The Medicaid fees represent one of five 
initiatives that the Romney administration 
bills as health-care “reforms.” Administra- 
tors figure they can generate $175 million in 
“savings” by not only charging Medicaid re- 
cipients, but also restricting their prescrip 
tion-drug use, reducing payments to hospi- 
tal 


s, tightening up eligibility requirements, 
and making it tougher for seniors to qualify 
for long-term benefits to pay for nursing 
home care. Budget analysts and human 
services advocates, however, take issue with 
the “reform” description. After all, the word 
implies change for the better. It implies 
something new and revolutionary that cor- 
rects old failings. For the most part, though, 
the administration falls back on old solutions 
that, in effect, dance around the problem of 
how to fund Medicaid which, at $6.5 
billion, is the largest and fastest-growing 
account in the s $22.9 billion buc 
Such reforms, says the MTF’s Widmer, “are 
band-aid approaches. They’re a combination 
of cost shifting and benefit reductions. They 
don’t deal with the fundamental problem” of 
soaring inflation in health care 

To reduce spiraling Medicaid costs, 
analysts argue, the administration should 











ve 





es 


ed 


es 


.) 
sti- 
and 


on 


ex- 
‘ibed 
SS, 
red 
umily 
own 
| 

ea- 
the 
hese 
‘y In- 
re 
»§ 
ind 
rying 
that 
onth. 
5 re- 
nicks 
Med- 
erv- 
the 
ealth 
ees 

a 

at 


ive 
ion 
tra- 
ion in 


id re- 





> with 
word 
S 

cor- 
ough, 
lutions 
em of 





“are 
ination 
They 
2m” of 





















undertake a more dramatic overhaul of how 
the public system delivers health care — by, 
say, reducing its reliance on costly emer- 
gency-room care. On the contrary, Rom- 
ney’s reforms could have the opposite ef- 
fect. One New Hampshire survey found that 
a majority of mentally ill people stopped 
taking psychiatric medications as soon as 
they had to pitch in for prescription drugs. 
Other studies have also found that poor 
people who’re forced to spend money up- 
front on, for example, co-payments, will 
delay routine treatments. As a result, they 
wind up in emergency rooms with more se- 
vere illnesses. Mark Reynolds, a former act- 
ing commissioner at the Division of Medical 
Assistance (DMA) and a health-care con- 
sultant, maintains that taking steps to lower 
eligibility and force people off the rolls “is 
the last thing we should do” to rein in Med- 
icaid spending. This is true despite the ar- 
gument among conservatives — most re- 
cently articulated by Pioneer Institute presi- 
dent Stephen Adams, in a March 3 op-ed in 
the Boston Herald — that the state’s Medic- 
aid problem flows from efforts to expand el- 
igibility in the late 1990s, not from soaring 
health-care costs. In his op-ed, Adams cites 
an MTF report that determined nearly 60 
percent of Medicaid expenses from 1997 to 
2000 were driven by the program’s expan- 
sion. But that line of thinking, Reynolds 
notes, fails to take into account the fact that 
even poor people need health care, and 
they'll simply show up in emergency rooms 
to get it. “[Restricting] eligibility isn’t the 
solution,” he says. “People still need care. If 
the state doesn’t provide it, the system bears 
the costs” elsewhere. 

As for a general overhaul of human servic- 
es, the House 1 budget contains the much- 
anticipated restructuring of the Executive 
Office of Health and Human Services 
(EOHHS). The reorganization plan consoli- 
dates the 15 state agencies that make up 
EOHHS into four new divisions: children, 
youth, and families; disability and communi- 
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ty services; health; and elder affairs. It 
merges “back-office” operations like human 
resources, accounting, and legal support 
under the auspices of EOHHS secretary 
Ronald Preston. And it calls for shuttering 
30 of the EOHHS’s 150 local offices, as well 
as the Fernald Center and Worcester State 
Hospital. Perhaps the biggest news is the 
plan’s dismantling of the DMA, which ad- 
ministers Medicaid. In many ways, the DMA 
has served as the glue that holds EOHHS 


timeline? Will “efficiencies” result in more 
money funneled back into programs for the 
state’s most vulnerable? Will EOHHS agen- 
cies live up to their missions to serve specific 
populations? 

Ultimately, the thinly outlined plan — 
which the Romney administration is expect- 
ed to flesh out by May 1, when it files a leg- 
islative package detailing how it wants to re- 
form state government — gives advocates 
no way to verify whether the math is valid 


‘When all the dust settles, you'll look at account after 


account and see a significant impact in services.’ 
— Massachusetts Taxpayer Foundation president Michael Widmer 


together, since 94 percent of people who re- 
ceive EOHHS benefits also receive Medic- 
aid. But now, its functions will be divided 
among three departments — a set-up that 
advocates fear will widen the cracks through 
which folks can fall. Because the plan would 
break up Medicaid’s “continuum of care,” 
aid recipients will still have to juggle bureau- 
cracies. For instance, seniors who get elder 
services and long-term Medicaid benefits 
will have to deal with two departments. So 
will children who suffer from behavioral and 
mental-health problems. As Reynolds, the 
former DMA commissioner, says, “Officials 
have tried to come up with a proposal that 
brings greater coordination. But dangers 
occur when you split up people who're cur- 
rently working together.” 

All in all, the administration pegs savings 
from the restructuring at $60 million, with 
another $30 million in one-time revenues 
generated from the sale of EOQHHS-owned 
land and facilities. But while the House 1 
budget provides the most detailed picture yet 
of Romney’s intentions for reorganizing 
EOHHS, it leaves many questions unan- 
swered. Advocates wonder how, exactly, the 
savings will materialize. Which of the 30 
local offices will be shut down? What's the 
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And it leaves them with no way to allay fears 
that the reorganization will spell devastation 
for social services. Steve Collins, of the 
Massachusetts Human Services Coalition 
(MHSC), sums up the sentiment best 
“There’s nothing to suggest that the admin- 
istration’s primary motivation is to make a 
better system for recipients. We can’t help 
but believe it’s to squeeze out money to sup 
port Romney’s no-new-taxes pledge.” 


HIS WEEK, Romney’s budget plan makes 

its way to the House, where Ways and 
Means Committee members have begun por 
ing over the fine print. It’s doubtful that the 
Massachusetts legislature will rubber-stamp 
the governor’s plan — indeed, members have 
already reacted to House | with mixed mes- 
sages. While they've commended Romney fot 
delivering a budget that closes the projected 
$3 billion deficit, legislators have balked at 
his contention that it saves $2 billion from 
streamlining and restructuring state govern- 
ment. On Monday, House Ways and Means 
chair John Rogers (D-Norwood) sent his 
House colleagues a letter warning that House 
1 is based on questionable and unrealistic in- 
formation. According to the March 3 letter, 
Rogers’s preliminary budget analysis indi- 
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he’s let on to date. In a breakdown of Rom 
ney’s budget, Rogers calculates that more 
than $900 million would come from program 
and service cuts. “The savings we can expect 
through efficiencies and reforms will solve 
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Kristen Lombardi can be reached at 
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Fifty years ago, George Mansour was arrested for having sex with 
another man behind closed doors at a private party. What was it like to 
have your name smeared across the true-crime tabloids at age 19? 


Drag lad tells all 


BY MICHAEL BRONSKI 


HIS IS A STORY ab 


t how much things have changed 


the Fifty years 


atten 


ment in Bay Vi 


U When they 
arrived at the house shortly after midnight 


two men were j eaving, and the police 
used the opportunity to enter. A fifth 
John Perkins 


56, who h ease on the 


apartment, was al rrested, even thoug 
was at work while the party was taking place 
Police apprehended him 


The four me 


ice station on Warren Street, 


d ordered to appear in Central Crim 
inal Court tl llowing morning. Lewis, 


Mansour, DeBourbon, and Morello were 


convicted of morals charges and sentenced to 


six-month suspended sentences with two 


years of probation. Perk was Charged with 


the more serious crime of allowing his home 
to be used for “lewd purposes.” He was sen- 
tenced to nine months in jail 


In many ways this story fe ike it's 50 


years a half-century! — old. Just imagine 
men arrested at a private party for having sex. 
It conjures up pre-Stonewall images of the 
gay world, captured so expertly by the blurbs 
on the ubiquitous gay pulp novels of the time: 
twilight men and their tragic lives” and “the 
secret world of the homosexual living in the 
shadows.” The Mid-town Journal article, with 
its lurid details and intensely homophobic 
prejudices, is almost campy in its extrava- 
gance. Take the article’s lengthy opening line 
Raising their plucked eyebrows and purs- 


ing their lips that retrained 
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7 and Be 
fted gently across the room 


| Criminal Court 


i Chanel number 


five defendants, ar 
rested the night before during a wild birthday 
y, who Sat perched on the edge ol 

their chairs like special bound copies of the 
Kinsey Report, entered not guilty pleas to 
charges of morals violations, then cast 
haughty glances of disdain at spectators who 
they were certain had already judged them.” 

Fifty years may seem like a long time ago 
but it’s not really much time at all. After all 
much about this story is contemporary. Later 
this month, the United States Supreme Court 
will hear arguments in Lawrence v. Texas, a 
case challenging the Lone Star State's 
sodomy law which is aimed only at people 
engaged in same-sex sexual activity (see 
“The Other Matthew,” News and Features 
February 21). The case is being brought by 
Lambda Legal Defense, a nonprofit gay 
rights legal organization, on behalf of John 
Geddes Lawrence and Tyron Garner, who 
were arrested in their Houston bedroom for 
having sex after a neighbor filed a false com- 
plaint of a break-in. They were charged and 
convicted under the Texas anti-sodomy 
statute, and the conviction was upheld by the 
Texas Supreme Court. The state of Texas has 
every intention of upholding its sodomy law 
and has filed its own brief, as well as solicited 
a slew of amicus briefs from conservative 
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Christian groups, to ensure that it is not held 
unconstitutional. As Yogi Berra said, it’s déja 
vu all over again. 

I first read the Mid-town Journal story in 
1983, when Gay Community News, a 
Boston-based national newspaper, ran an ar- 
ticle by the Boston Gay History Project that 
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entra] a 
a Crimi 
featured excerpts from the true- 
crime tabloid. The names of the ar- 
rested men had been blacked out, but 
I ening I received a phone call 
from George, with whom I had been 
friends for nearly a decade. He excit- 
edly told me that he was one of the 
nen in the story. Although he was de- 
ighted about seeing the article again — he 
claimed not to have thought about it much 


} 


over the years he was also somewhat dis- 


turbed. Obviously, getting arrested at age 19 
for having gay sex and having your name 
and address printed for the whole city to see 
was not a young person’s ideal method of 
coming out — especially in 1953. 

Over the years, George and I have joked 
about the article. I’ve been known to bring 
out a photocopy of it at dinner parties when 
the talk has turned to Boston gay history or 
just queer sex in the 1950s. But I’ve always 
wanted to do something more with the story 
and finally, this past fall, I had the perfect 
opportunity. Teaching “Introduction to Gay, 
Lesbian, Bisexual, and Transgender Stud- 
ies” at Dartmouth, I decided it would be a 
good academic exercise for my students to 
learn how to plan and execute an oral histo- 
ry. And for them to meet George Mansour 

a real, live homosexual from the 1950s 

though I didn’t tell them George would 
be coming to class. I made copies of the 
Mid-town Journal article and gave them 
basic instructions about doing an oral histo- 
ry. I chose seemingly at random 
George Mansour’s name from the article 
and told them to focus their questions on 
his experience 

Almost all these students were born in or 
after 1980, so the decade of the ’50s is truly 
__ historical for them. | didn’t them that 
‘\. George was alive and well, living in 

Boston, and that he was a good 

friend of mine. So on the day the 
questions were due and George 
came to class, the students 
. were amazed. At 68, he was as 
\ old as some of their grand- 
parents. Nevertheless, they 
conducted their oral histo- 
ry. George — a raconteur 
par excellence dazzled 
them with stories of 
Boston’s gay night life in 
the 1950s, sex, growing 
up queer 50 years ago, 
more sex, and what it was 
like to be arrested in 1953 
for being gay. The interview 
that follows includes some of 
their questions for George 


Q: How accurate was the re- 
porting in the Mid-town Journal 
article? 
A: How accurate? You're kidding. It 
was almost totally inaccurate. No one was 
doing drag, no one was wearing makeup. It 
was completely sensationalized in that re 
spect. They also got my age wrong al- 
though they did get my address correct 
was 19 at the time, not 24. Morello 
whom I hardly knew 
shopping the day 


and I didn’t go 
ore to buy cookies and 


fudge; that’s a detail that is totally made up 


Q: But was the party like they described? 

A: No. There weren’t those many people 
there. I have no recollection of an exotic 
dancer named Roxanne — please, Roxanne! 
How could they make that up? It’s too good 


An excerpt from the 
Mid-town Journal's report 
of the 1953 ‘sex orgy’ 


Sgt. John Callahan of the Warren ave. division, informing the court of the reason the group 
were there, stated that the Deputy Superintendent of Police had received a complaint and in- 
structed him to investigate the house in 17 Melrose st.... 

In the third floor apartment occupied by one of the defendants, John Perkins, 56, they found 
a dozen sailors and eighteen rouged, perfumed males flouncing about the dimly lighted apart- 
ment heavy with the scent of incense. Callahan informed the court he then went to the fourth 


floor ... and in a room there found George Monsour 


22, stationed at Charlestown. 


with a sailor identified as Elvin Lewis, 


When he returned with the two men to the third floor he found a platinum blonde real female 
who identified herself as Roxanne Dwyer and her profession as an exotic dancer. 

Another participant, Louis DeBourbon ... admitted he had brought sailor Lewis to a room but 
was shy and had called Monsour to entertain him. He stayed in the room watching their antics, 


he admitted. 


Perkins informed the officers that DeBourbon had asked him if he could use his apartment to 


have a party for his friend Robert Morello 


.. and Perkins had consented.... 


Sgt. Timothy Sullivan, next to take the stand, informed the court that all of the sailors had re- 
moved their jackets and were meandering about in their tee shirts. The sailors admitted they 
had brought their own beer after meeting Morello in a barroom identified as “Jock's” where he 


had invited the whole Navy to a “Real Party”. 
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PHOTOS COURTESY OF GEORGE MANSOUR 


NOW AND THEN: George Mansour as he 
is today (top) and as he was around the time 
of his arrest at the “odd birthday party.” 


And there were no jacketless sailors mean- 
dering around in their T-shirts. It makes it 
sound like Querelle by Fassbinder. It wasn’t 
that much fun. 


Q: Did you know the other men involved? 

A: Well, | knew John Perkins who was 
in his 50s and seemed very, very old to me. 
And I was friends with Louis DeBourbon. 
Actually, I’m still friends with Louis; he lives 
in San Francisco and visits once a year. But 
I didn’t know the others. 


Q: Did you invite the sailors from a local 
bar named “Jock’s”? 

A: Well, I didn’t. Morello might have. And 
of course it is not “Jock’s” but “Jacques” 
and it’s still there right in Bay Village. Sure, 
I’m not going to pretend that it wasn’t a party 
that was set up to encourage some sex. But it 
wasn’t an all-out orgy 


Q: But you did have sex with a sailor 
named Elvin Lewis? 

A: The Journal claims | was “having an 
affair” with him — I think I was blowing 
him. He was the cutest one there. | remem- 
ber when the police came to the bedroom 
door I looked up, thinking it was some of 
the other party people, and said, “Oh, are 
they selling tickets now?” 


Q: Did you go te a lot of parties like this 
back then? 

A: No, unfortunately. Weil, | mean not un- 
fortunately because I got arrested, but be- 
cause I would have had more sex with people. 


Q: What happened that night when you 
were arrested? 

A: I really don’t have a clear memory. I 
guess we went to the jail, and I have no idea 
if | stayed over or not. It was all very trau- 
matic since I was 19 and this is 1953 
getting arrested on a sex and morals charge 
is not something that was taken lightly. And 
I was living at home. 


Q: Did your parents get involved? What 
did they say? 

A: | remember the next morning my father 
was there with me at the court. They were 
wonderful. These were not sophisticated, ed- 
ucated people, and my father said to me, “If 
you want to meet people | want you to bring 
them back to the house, that will be safer for 
you.” It’s incredible, when you think about it. 
Other people would have disowned their 
children, but they wanted me to be safe. 


Q: What happened to the other men? 

A: I really don’t know. | presume that 
those of us on probation just went on with 
our lives. I have no idea whether or not John 


Perkins had to spend time in jail. I don’t 
think he did, but I really don’t know. 


Q: What happened to Elvin Lewis, who 
was, I suppose, stationed in Boston? 

A: I never saw or heard of him again. I 
imagine he might have been dishonorably 
discharged. There was no “don’t ask, don’t 
tell” — and getting arrested certainly looked 
bad. I like to imagine that he is a happily 
married grandfather in lowa who dreams 
about the best sex he never got to finish with 
me, 50 years ago. 


Q: Aside from the trauma of being arrested 
and convicted, did the arrest have any other 
effect on your life? 

A: My God, yes. I had graduated high 
school and was valedictorian. | had applied 
and was accepted at Boston University. 
When they discovered that I had been con- 
victed on a morals change, they rescinded 
the acceptance. So because of this, I never 
went to college or had any education after 
high school. One hopes things are better 
now — but given BU’s recent decisions to 
ban gay-and-lesbian clubs from the Boston 
University Academy, one has to wonder. 


Q: Were you completely crushed by this? 
You were 19 years old and were being pre- 
vented from getting an education 

A: Well, I guess the good part of this was 
that I just changed my whole attitude. I just 
said, “Fuck it, if this is what it means to be 
gay, I’m just going to do whatever I want 
and need to get ahead. If they aren’t going 
to treat me with any respect, why should | 
play by their rules?” The arrest really gave 
me the courage to face down people in 
charge and see through their completely 
bankrupt rules. I guess it turned me into 
even more of a rebel than | was before. 


Q: What did you do? 

A: Well, I had a series of jobs — lying 
about the arrest record to get them — and fi- 
nally got a job working as a film dispatcher. | 
remember that the ad for the job said that it 
was an “equal opportunity” employer 
which, of course, at that time meant that they 
did not racially discriminate. And most of the 
dispatcher jobs were seen as “women’s jobs,” 
but I wanted a job in the film industry — I 
loved movies, even then — and said they had 
to hire me, a man, because they were an 
equal-opportunity employer. They did. And 
— this is terrible — they paid me more for 
doing the job than they paid the women, just 
because I was man. 


Q: Did the arrest follow you through your 
life? 

A: Not really. | was on probation, but it 
did give me this enormous sense of anger 
and of knowing that if | were to go any- 
where in life | had to make my own rules, 
that it was stupid to follow society’s rules. 
And I’ve done quite well. I’ve had a very 
successful career as a film booker. I had a 
very successful 44-year-long relationship — 
my lover died last year — and am quite 
happy. 


Q: Did the arrest teach you anything? 

A: Well, a few months ago | was coming 
back from a day trip to Northampton, where 
I book a movie theater. I stopped at a rest 
stop to take a break from driving and no- 
ticed a truck parked. The driver motioned to 
me and — well, it was clear that he was 
cruising. So | climbed in and we spent a 
great couple of hours having sex in the 
sleeping compartment in back of his truck. 


Q: Given that you could have been ar- 
rested — there are signs forbidding loitering 
at rest stops — you really haven't learned 
anything from the events of 50 years ago, 
have you? 

A: Yes, I have. | learned that I had to take 
chances to get what I wanted and that what 
I wanted was fine. a 


Michael Bronski is most recently the 
author of Pulp Friction: Uncovering the 
Golden Age of Gay Male Pulps (St. 
Martin’s Press, 2003). He can be reached 
at mabronski@aol.com. 
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Small publishers find success with 


antiwar and politically radical books 


BY CHRISTOPHER DREHER 


N THE MIDDLE of February at the 

Harvard Coop, bookseller Joseph 

Nathan decided to set up a table of 
books on current events, a comp ilation of 
titles he thought might interest potential 
readers. The response from customers sur- 
prised him. Not only did 
but many of the antiwar books and slim pa- 
perbacks of more radical or strident politics 
sold briskly. In fact, copies of one newly 
published book, Norman Solomon and 
Reese Erlich’s Target Iraq: What the News 
Media Didn't Tell You (Context Books, 
2003), disappeared within 12 hours 

“There was just this hole there on the 
table [where the book used to be],” Nathan 
remembers. “Once you put the books out, 
they stimulate people. People do want to 
hear new voices.” He says he’s planning to 
order larger quantities of antiwar books to 
keep up with the demand 

And the demand isn’t just increasing in 


the books sell well, 


Harvard Square, where it could be argued 
that Cambridge liberalism and nearby uni- 
versities offer a built-in audience for the 
books. Across the country, people who had 
never read Noam Chomsky or Gore Vidal, 
who had never before sought out dissident 
opinion or hard political anaiysis, are looking 
at new sources of information. 

“They're selling everywhere,” says Kim 
Wylie, senior vice-president and director of 
national accounts at Publishers Group West, 
a distributor that ships books to both large 
chains and independents. “It’s not just inde- 
pendents, but at Barnes & Noble, Amazon, 
Borders, airports, libraries. The success is 
evenly distributed in every single channel. 
That’s what’s so damned impressive.” 

To put it in perspective, it’s certainly not a 
trend on the scale of Harry Potter — though 
there have been a number of surprise best- 
sellers, including Chomsky’s 9-11 (Seven 
Stories Press, 2001) and William Rivers 


Pitt's War on Iraq: What Team Bush Doesn't 
Want You To Know (Context Books, 2002) 
Still, Wylie says her company has been ship- 
ping increasing numbers of these titles, 
often five to 10 times as many as a few years 
ago. “There’s an audience that hasn’t been 
tapped before,” she says. “The events of 
September 11 and other international events 
since then have opened up the door.” Wher- 
ever the new readers are coming from — 
whether it’s an outgrowth of the antiwar 
and anti-globalization movements or just 
average Americans wanting to know more 
than they get from mainstream media dur- 
ing these anxious, uncertain times — more 
books of dissident opinion and politics are 
selling than ever. 

Neil Ortenberg, a senior vice-president at 
Avalon Publishing Group — which includes 
Thunder’s Mouth Press and Nation Books 
under its umbrella — says that since Sep- 
tember 11, his company has seen three 


« 


books of critical analysis and politics become 
New York Times bestsellers. While he’d hard- 
ly deduce that dozens more of these types of 
books are going to become bestsellers, he 
‘there’s a hung 
nected to issues of the day and related to 
9/11." 


does say that + for info con- 


“As long as there's a threat that people 
consider personal,” adds Ortenb 
office is four blocks from where the World 
Trade Center once stood 
there’s all this threatening news, people will 
be interested in finding out what the hell is 
happening.” 


whose 


‘ } 3 
aS long as 


HILE LARGE corporate publishers 

have put out books that either support 
war in Iraq or offer neutral reports of Ameri- 
can political power including Kenneth M. 
Pollack’s The Threatening Storm: The Case 
for Invading Iraq (Random House, 2002) 
and Bob Woodward’s Bush at War (Simon 
& Schuster, 2002) — the overtly dissident 
or activist books, with their tirades against 
US policy, scathing critiques of the Bush ad- 
ministration and its policies, and protests 
against a potential war with Iraq, come al- 
most exclusively from small publishers 

From late February through April, a host 
of new antiwar books are appearing: Target 
Iraq; Against War with Iraq: An Anti-war 
Primer, by Michael Ratner et al., and Chom- 
sky’s Power and Terror: Post 9-11 Talks and 
Interviews (both from Seven Stories Press); 
Arundhati Roy’s War Talk and Chomsky’s 
Pirates and Emperors, Old and New: Ixter- 
national Terrorism in the Real World (both 
from South End Press); and others. Most are 
“instant” books or pamphlet-style produc- 
tions — paperback originals of edited inter- 
views or lecture reprints, or essay-length 
books — put together with whirlwind speed 
in as little as a few months from conception 
to final product. 

As a group, the publishers of these books 
have an unmistakable left-leaning, activist 
stance — claiming to unveil lies and deceit 
perpetuated by the government, corporations, 
the mainstream media, or any combination of 
the three — and use publishing as a form of 
protest. Their tone and bent are a throwback 


to an earlier age, to the pamphleteering tradi- 
tion of Thomas Paine, Henry David Thoreau, 
and others. “ 
with the Bush administration,” 
Friedlander, publisher of Context Books 

“They’re totally nefarious. We've had our fair 


I'd do anything legal to screw 
says Beau 


share of leaders who don’t care, but Bush 
brings not caring to a new level.” 

But it isn’t that these small publishers are 
rushing to fill a need; rather, they're doing 
what they’ve always done. Seven Stories 
Press, Context Books, Nation Books, Thun- 
der’s Mouth Press, South End Press, the 
New Press, and other small publishers who 
have for years put out books of dissident 
opinion without attracting widespread atten- 
tion or recognition have seen their territory 
ast 18 
months. Yet while the more conservative 
Bush at War and The Threatening Storm are 
the subjects of reviews and articles in the 
mainstream press, the activist and dissident 
books generally aren’t 


become a hotter commodity over the p 


“They've been marginalized in the main- 
stream media,” says Ortenberg. “[The media} 
don’t want to touch it. It’s too difficult for 
them.” He says there are a number of reasons 
why the mainstream press has virtually ig- 
nored these books, but dismisses the idea of 
any sort of overt conspiracy. “I don’t think 
they’re smart enough or organized enough 
for any concerted effort.” 

As to why these titles have primarily been 
in the small publishers’ domain, there are a 
number of explanations. For starters, the 
profit margins for these types of books 
haven’t been significant enough to interest 
larger publishers, who have greater overhead 
costs and must sell more copies per title than 
these books generally do. Another is a matter 
of speed, which is crucial for books of this 
political nature, and smaller publishers are 
generally nimbler than larger ones. Chom- 
sky’s 9-11, for one, appeared in bookstores 
six weeks after the tragedy, and Target Iraq 
was conceived and edited before Christmas, 
and in stores by late January. 

Yet another reason is that these smaller 
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presses operate with a different set of standards than larger 
publishers, who after years of increased conglomeration have 
become more sensitive to a book’s market potential than its in- 
tellectual or social value. Small publishers who put out dissi- 
dent titles are characterized by their belief in the value of the 
books they publish, and they publish what 
they think is worthy — often regardless of 
its potential commercial value 


ND PEOPLE are reading them. With 
ardly any reviews or mentions in the 

mainstream press, sales of Seven Stories 
Press’s Open Media Pamphlet Series have 
risen 150 percent, and sales of its other titles 
are growing 25 percent per year. Whereas 
before the events of September 11, Seven 
Stories books might have been pigeonholed 
as required reading for the academic crowd 
or for tree-hugging activists, they’re now 
being considered by a larger audience 

In fact, Greg Ruggiero, co-founder and 
director of the Open Media Pamphlet Series, which he 
founded in 1991 to protest the Gulf War and brought to 
Seven Stories in 1996 as an imprint, says copies of his se- 
ries can be found in the Los Angeles International Airport 
and other venues that have never before been home to 
books of political dissent. “We're providing a reliable count- 
er-narrative to the mainstream news,” says Ruggiero. “It’s 
challenged in mainstream media, but it’s understood by the 
public. We’re entering into the fray in order to practice 
democracy.” 

Changes in technology have also contributed to the books’ 
and pamphlets’ wider audience. Now, regular people whose 
reading tastes may more often run to Stephen King and TV 
Guide can jump on the Internet to read works of political dis- 
sent. They're also promoted through e-mail mailing lists and 
on weblogs, whose word-of-mouth impact can greatly help 
book sales 

Carl Lennertz, former publisher-program director for 
BookSense, a marketing program for independent book- 
sellers, who recently became a vice-president of marketing at 
HarperCollins, says there are a number of factors that make 
activist books attractive to readers, including their paperback 
format, low price, and generally short length. A good exam- 
ple is 9-71, which boas these advantages. Though it 
received virtually no notice in the mainstream media, it has 
so far sold more than 252,000 copies in English alone, with 
translations published in 26 other languages around the 
world; it was a bestseller in Italy, Japan, Spain, and Canada, 
and was reviewed and written about in the publications of 
record in countries worldwide 

But while it appeared on various American bestseller lists, 
including the New York Times extended list, 9-11 was largely 
ignored by the mainstream media in the United States, and 
the scant attention it did get was often tinged with skepticism 
or distaste. Dennis Loy Johnson, who runs Melville House 
Press and operates the “MobyLives” daily blog about the pub- 
lishing industry, wrote a December column about “The Se- 
cret Bestseller List,” and the fact that 9-11 and War on Iraq 
were understated on the major lists and under-covered as a 
cultural phenomenon. “It was astounding because they got 
worldwide sales,” says Johnson. “It shows how the book in- 
dustry is out of touch, that mass media is out of touch.” 

Context Books’ Friedlander agrees. “War on Iraq sold 
100,000 books,” he says. “You don’t really expect the instant 
books to be covered in the book sections, but you’d think they 
would find room somewhere off the book page.” 

Seven Stories publisher Dan Simon believes something else 
explains the lack of attention given to activist books. “We have 
an extremist president who defines what's acceptable and not 
for citizens to do,” he says. “Major media is sensitive to that.” 

Though he’s been pleased with some of the coverage his 
recent books have received, editor Carl Bromley — whose 
Nation Books is putting together a book of antiwar poetry, 
Poets Against the War, which will appear in bookstores in 
April — asserts that “in penetrating the mainstream, every- 
thing is stacked up against you. We take it as given that the 
odds are against us. We have no illusions that we'll get blan- 
ket coverage. If we [published] books on the expectation 
that they would ignite the media, we'd get nowhere.” 

Colin Robinson, a former managing director at Verso and 
current publisher of the small, nonprofit New Press, which 
puts out sociopolitical books, agrees. “We don’t expect a great 
deal from the mainstream,” he says. “We sell without their at- 
tention. With books of incisive politics there is often a deafen- 
ing silence. We get much more coverage in the foreign press. 

“There is an extraordinary uniform[ity] in ownership of 
American media,” Robinson adds. “It’s owned by few corpo- 
rations. The corporations are probably not sympathetic [to 
our ideas]. It’s not explicitly censorship, but people who 
write and edit these things know which side their bread is 
buttered on.” 

Sometimes, though, it’s simply a matter of logistics. For 
one, book reviews at many mainstream publications are 
often assigned far in advance. “By the time I'd be able to get 
a review of that book in the section,” says one editor at a 
large book review, who wishes to remain anonymous, of 
why he didn’t review Context’s Target Iraq, “we'll already be 

flying sorties all over Baghdad.” 
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TILL, DESPITE the fact that large publishers have not 

yet delved into the market, it’s possible that with the in- 
creasing interest in these books, they will in the future. 
“I’m sure there are acquisition people at the big houses 
who have taken notice and started to look in that direc- 
tion,” says Neil Ortenberg. 

“There is a rapidly growing antiwar 
movement here, coming out of the anti- 
globalization movement,” adds Robinson 
“It’s a very substantial market. If it contin- 
ues, HarperCollins will try to serve it.” 

Which, in the end, might scuttle the value 
these books have in the first place. Consider 
what almost happened to Michael Moore’s 
Stupid White Men ... and Other Sorry Ex- 
cuses for the State of the Nation! (Regan 
Books, 2002), which archly criticized 
everything from corporate greed to the son adds, “but for small independent publis! 
Florida elections to racism in America, and | bright.” ae 
was especially critical of President Bush. It 
was scheduled to be in bookstores in Sep- 
tember 2001, but after the events of 9/11, its publisher, an 





imprint of HarperCollins, held it back, telling Moore that its 
contents were no longer appropriate. The publisher planned 
to destroy tens of thousands of books already warehoused 
and asked Moore to rewrite large sections to make it less 
fensive during a time of national crisis. Moore refused; after 
an ensuing fight, the publisher relented and put out the book 
months later. It went on to become a huge bestseller 
almost didn’t see the light of day 

Whether or not larger publishers jump in, and whether 
























































































not the mainstream press ends up taking greater interest ir 
radical books, the current speed of char 


seems to guarantee that the audience f 





books will continue to grow. “As long as we liv 





on the brink of international disaster, | don’t think 





books are] going to go away,” says Ortenberg. “People are 


drawn to getting more information about the isst 
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PINGREE by Jess Kilby 
FOR PRESIDENT 


POLITICAL-WATCHDOG GROUP COMMON CAUSE NAMES ITS NEW LEADER 


OOD NEWS FOR Chellie Pingree supporters: the veteran 


politician is back in the game. Though the former Maine 


state senator lost her bid to unseat Republican US senator 


Susan Collins this past November, the exposure she gained from 


the high-profile race (in which she netted 42 percent of the vote) 


has landed her a new job: president and CEO of Common Cause, 


a nonprofit organization dedicated to governmental reform, based 


in Washington, DC. 


Common Cause was a major player in the 
recent fight to pass the McCain-Feingold 
campaign-finance-reform act (ultimately en- 
acted as the Bipartisan Campaign Reform 
Act of 2002), and has a 33-year history of 
championing everything from tax reform to 
sunshine laws. Pingree, for her part, cam- 
paigned on a platform that called for afford- 
able prescription drugs and an end to off- 
shore corporate-tax shelters, among other 


progressive planks 


Q: You have a reputation for being a pretty 
strong liberal, and a lot of profile 
political efforts have been very issue-oriented 
Now you're heading a nonpartisan organiza- 
tion that focuses its advocacy on the nuts and 
bolts of how our government works. What's 
your perspective on switching gears like this? 

A: Well, I think it’s just a great opportunity 
to take another tack on many of the same is- 
sues. I’ve been a strong advocate of the 
clean-elections law in the state of Maine, and 
much of the work we’ve done was on cam- 
paign-finance reform, so I understand how 
central that often is to things like health-care 
costs and economic issues. | think there’s a 
very strong relationship, and Maine has actu- 

ly been a great place being a leader on 


gressive id 


Cas ¢ 


drugs in our country, it’s that s 
is spent on lobbying Cong 
the political will to do the 


ioney 
»ss that nobody has 
ht thing.” So I 
think there’s a huge connection there 

The other thing about being partisan is 
that there’s no question that | ran for office 
as a Democrat, and I have deeply held ideo- 
logical beliefs, but I think this is about issues 
that shouldn’t be partisan. They're good 
ideas — everybody ought be in this fight to- 


gether, whether it’s around campaign-finance 


reform or corporate accountability. | just like 
to see it as good ideas, and I hope people of 


both parties participate 


Q: It’s interesting that you emphasize the 
nonpartisan appeal of these ideas. Democrat- 
ic National Committee chair Terry McAuliffe 
is urging Democratic presidential candidates 
to opt out of the public-financing system be- 
cause of the spending limits it places on pri- 
mary campaigns, and meanwhile, the 
McCain-Feingold act is being challenged by 
everyone from NOW to the NRA. Do you 
think there’s genuine resistance in the US to 
removing special-interest influence from gov- 
ernance, or are opponents pointing out legiti- 
mate flaws in these reform attempts? 

A: Well, it’s a great question, and many of 
these are issues that I’m really just learning 
about now myself, because I’ve been so in- 


volved in the process from, for instance, the 
perspective that we have in Maine around 
clean elections. So I think it’s a combination 
of both. 

I think, frankly, the reason we had to pass 
clean elections by a citizens’ referendum in 
Maine is because many people who engage in 
the political process don’t want to change the 
system. But the other thing is, there are some 
legitimate flaws — in the presidential system, 
especially and that’s one thing [about 
which] Common Cause is trying to enact 
some important reform 
for this election cycle 

It really was a system 
designed for campaigns 
of a long time ago, and 
we have these front- 
loaded primaries and 
many candidates are fac- 
ing challenges that are 
different than they were a 
decade or two ago. There 
really is a need for re- 
form. So I think there are 
legitimate concerns about 
some of the reforms, and 
their intended and unin- 
tended consequences 
But, on the other hand, | 
think people in the politi- 
cal process tend to resist 


change 


Q: In its recent article 
about your new position, 
the Portland Press Her- 
ald put a lot of emphasis 
on the fact that your Sen- 
ate campaign raised 
more than $1 million in 
soft money — which some see as hypocritical 


given that Common Cause fought so hard to 


ban these kinds of contributions 

A: Well, the good news is McCain- 
Feingold finance reform banned soft money 
as of November 6. So, had I been able to run 
under their system, [] wouldn’t have taken 
soft money]. 

Every candidate runs under the existing 
systems that are available to them, and we 
did what we thought was important in a 
race where we knew the Republicans were 
going to spend a lot of soft money. So the 
Democrats did the same on behalf of us. 
But what I’ve said to many people who have 
asked this question is: nobody knows better 
than a candidate how important this reform 
is. And I understand a lot of it from the in- 
side, the practicalities. So I think taking this 
position is a great opportunity to work on 
reform issues as somebody who’s had a lot 
of experience. 


Q: Having run the gauntlet in a campaign 
where, between you and your opponent, about 
$9.2 million was raised, do you see any ways 
to make political races less expensive? 

A: Well, there are many proposals on the 
table, and no system has come closer to really 
solving this problem than the one in Maine — 
clean-elections laws — but another major na- 
tional proposal right now is for free media. The 
majority of [campaign] money goes to spend- 
ing on the media, and today TV is a huge part 
of informing the voter about who you are and 
what your issues are. So looking at free media, 
[for] which there will be proposals at the feder- 
al level this year, | think is another important 
way to go after this whole system. 


Q: Repealing the changes to the gift-ban 
rule in the House of Representatives seems to 
be a top priority for Common Cause right 
now. Can you talk a little bit about the back- 
ground on this, where the situation currently 
stands, and what your organization is doing to 


fight the changes? 


A: This was a proposal that was enacted 
in the 1990s; everybody thought it was a 
good idea at the time, and to repeal it so 
quickly basically based on a fundraiser that 


CLEANING HOUSE: Pingree and Common Cause watch out for us. 


[Texas congressman] Tom DeLay wanted 
everybody to attend does not seem in keep- 
ing with keeping the public’s confidence in 
good government. So this just did not seem 
like a good move on behalf of the Congress, 
and that’s one of the reasons why Common 
Cause got engaged in it. 


Q: What other big issues is Common 
Cause currently dealing with? 

A: They work on a wide variety of issues 
looking at the impact of money in politics. 
There’s a fairly significant research arm 
that’s working in several states right now, 
looking at the influence of tobacco money in 
the state legislatures. They’re interested in 
corporate accountability and many of the re- 
forms around the Securities Exchange Com- 
mission. Whistleblower legislation, which is 
before Congress; public financing in several 
of the states — they’re dealing with some is- 
sues down in Arizona right now; redistrict- 


ing, which is a big national issue; corporate 
accountability, which they’ve done some 
things around Enron and Harvey Pitt, and 
I’m sure will continue to do so. 

And then they actually took a stand on full 
congressional debate over the war in Iraq, 
and they're going to have another board 
meeting on March 7. So I don’t know what 
they'll decide, but they tend to get involved 
at the level of making sure that citizens have 
a voice in the government, and this is one 
area where a lot of people feel like they don’t 
have a voice. 


Q: Are there any new areas of advocacy 
that you'd like to see Common Cause take 
on, issues that the organization isn’t currently 
working on? 

A: I think there will be several. But one of 
the things I’m trying to do, being new on the 
job, is combine all of my good ideas with tak- 
ing the opportunity to listen and get to know 
what they’ve been doing over the years, so I 
can find a way to work it all together. They 
operate in 35 states and they have 200,000 
members, so some of it is just figuring out 
what issues are extremely important to me, 
and [which issues] I think are ones where 

citizens need more 
involvement, and 
kind of combining 
it with what 
they’ve been doing 
and what’s going 
on out there in the 
states. So some of 
it’s going to be a 
little bit of a learn- 
ing experience for 
me. 


MATTHEW ROBBINS 


Q: It’s been said 
by some that our 
nation appears to 
be turning into an 
oligarchy, with big 
businesses running 
the show. Do you 
think government 
has relinquished 
too much control 
to industry, and if 
so, is it possible to 
regain a balance? 

A: Well, I think 
that’s the impor- 
tance of citizens 
having a voice, and one of the reasons over 
the years that Common Cause has done a 
tremendous amount of research into the ef- 
fect of money in politics on everything from 
tobacco to pharmaceuticals to their most re- 
cent studies about chemical manufacturers is 
to show that, all too often, big amounts of 
money have more say in the process than a 
citizen’s democratic vote. And I think the 
importance of citizens’ lobbies is to restore 
that balance. 


Q: Do you think you'll run for office again 
someday? 

A: I would love to have an opportunity to 
run for office again, but I saw this as a great 
way for me to continue to be engaged in the 
process, at a time when this seems like the 
right thing to be doing. & 


Jess Kilby can be reached at 
jkilby@phx.com. 
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RENTALS/REAL ESTATE ...Ps. 38 
Apartments/Condos/Lofts 

Commercial ¢ Condos/Homes for Sale 
House Rentals ¢ Live/Work 

Rentals Wanted 

Sublets ¢ Miscellaneous 


ROOMMATES 


Rooms Available ¢ Rooms Wanted 


MOTOR 
Automobiles ¢ Motorcycles/ Scooters 
Trucks/Vans/SUV's * Miscellaneous 


BUY, SELL, TRADE 

Appliances ¢ Auctions ¢ Bicycles 
Clothing ¢ Collectibles ¢ Computers 
Exercise Equipment ¢ Furniture 
Garage/Yard Sales ¢ Jewelery 

Lost & Found ¢ Moving & Storage 
Parking Spaces ¢ Pets & Supplies 
Records/CDs/Tapes ¢ Tickets 

Video *« Wanted to Buy ¢ Miscellaneous 


MUSIC & SHOWBIZ .......... 
Acting Classes & Workshops 
Acts for Hire/Entertainers 
Auditions * Comedy ¢ Gigs 
Modeling * Music Equipment for Rent 
Music Equipment for Sale 

Musical Instruction * Musical Services 
Publicity Services ¢ Recording Studios 
Rehersal Space ¢ Miscellaneous 


Ps. 40 


NR ks orate cans cesses PS. 41 
Activism ¢ Administrative 

Business Opportunity ¢ Career Services 
Domestic Entertainment 

General Healtheare/Social Services 
Hotel/Restaurant/Club * Internships 
Medical Research * Non Profit 

Part Time * Professional 

Retail Sales/Customer Service 

Salon ¢ Miscellaneous 


MIND, BODY, SPIRIT . 
Astrology ¢ Body Art 
Certified/Liscensed Massage 
Classes & Workshops 
Counseling/Support Groups 
Feng Shui ¢ Health/Fitness/Nutrition 
Hypnotherapy ¢ Massage Schools 
Meditation ¢ Psychics © Reiki 

Yoga Studios * Miscellaneous 


Pg. 42 


SERVICES................. ..Pg. 42 
Accounting/ Tax Services * Adoption 
Computer/Internet Services 
Credit/Financial Services 

Dating Services ¢ Internet Services 
Legal Notices ¢ Legal Services 
Message/Voice Services 


MARQUEE PAGE Pg. 43 


ADVERTISING INFO: 

PHONE 617-859-3300 
Pa esx. 617-425-2670 
EMAIL .. ..1.....¢lassifieds@phx.com 
HOURS ....... Monday-Friday 9am-6pm 


ADDRESS 126 Brookline Avenue 
Boston, MA 02215 


DEADLINES Tuesday by 12:00pm 


Classified Advertising Policies: The Boston Phoenix 
reserves the right to reject or edit any advertisement. The 
forwarding of an ad is construed as an acceptance of all 
the rates and conditions under which advertising space is 
at the time sold by the Phoenix. The Boston Phoenix 
reserves the right to: revise copy containing objection- 

able words or phrases; to reject, in its sole discretion. any 
advertisements on account of its text or illustrations: to 
determine correct category placement. There are no 
refunds for classified ads. Advertising space credit will be 
issued for ads cancelled before 12 Noon on Mondays. 
Purchase a 5 line Guaranteed Gig advertisement for one 
week in advance and we will keep running the same ad 
for up to one year from the original date of insertion. You 
must cali 617-859-3300 every four weeks to renew your 
ad. Beginning January Ist, 2003 there will be 2 510 
monthly maintenance fee at the time of renewal. 

Weekly ad changes will be accepted. The Boston 
Phoenix accepts no liability for its failures. for any rea- 
son, to print an advertisement. and shali be under no lia- 
bility whatsoever for any error for which it may be 
responsible beyond liability to give the advertiser credit 
for so much of the linage occupied by the advertisement 
as is materially affected by the error. provided that the 
Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication. 
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nentshowease ® to advertise call phoenix classified 





In the heart of the city 


ush green grass, flower lined walkways 
s. Markets, restaurants and shops of all 
d into 48 beautiful acres. Towers rise 
jreen to stand proud in the city’s skyline 
ace is luxurious hardwood and sunshine 


ir private balcony with spectacular views 


is an. oasis. 


emier Luxury Community...for less than you think 


CHARLES RIVER PARK 


EVA ey tt i) 
3 Bedroom Apartments Tc and Penthouses 


617-742-2920 _— 


= faquity 


ywnhouses 


Trammell Crow Residential Services 


The Only Thing 
We Overlook Is The City 


Luxury Apartments Located 
In The Heart of Brookline 





THE cAUSEWAY, 


Your friends will hate you. 
Don’t you just love it? 


There's nothing like an incredible apartment with a killer view to 
make your friends green with envy. Experience exceptional living at 
the water's edge. Experience The Causeway. Jealousy's a wonderful 
thing, isn't it? Luxury apartments starting at $1,995 per month! 


Grand Opening Special! 
No Fee! 
3 Months Free Rent! 


Limited time only! Some restrictions apply. 


226 Causeway Street * Boston 


617.722.8226 - www.thecauseway.net 


EYE CATCHING ICONS 


Now Available To Phoenix Classified Advertisers! 


Stand out from the rest of the pack by including a 


popular icon in your Phoenix classified line ad. 
Watch your results improve as you increase impact 
and visibility to nearly 400,000 Boston Phoenix 
readers with a category specific icon. 


Newly Renovated 1, zn: 
and 3 Bedroom Apartments 


Heat, Hot Water 
and Gas Cooking Included 


Rent Ranges from 
$1,572.00 — $3,100.00 
Easy Access to Longwood Medical Area 


Excellent Views of Boston 


DEXTER 
PARSE : 


4RTMENT HOMES 


175 Freeman Street 
Brookline, MA 02446 
(617) 738-1533 
Office Hours - 7 Days A Week 
www.dexterpark.com 


Our growing list of icons includes the following: 
line Mind Body Spirit 


am 
af) Roommates, Rentals & Real Estate 


- Gigs and Music Services 


Call today for more information or to place your classified ad! 


Phoenix 
Cae Es 
617-859-3300 








APARTMENT 
COMMUNTIY 


Charles River Park 


LOCATION AVAIL RENT REALTOR PHONE 


Boston Now Call None 617-742-2925 


Boston $887-1600 Private Federal Management Co. 617-267-8433 


Cambridge Call Museum Towers None 617-945-6866 


Dorchester $995+ Various At Home Realty 617-436-7676 


Dorchester $1,175 Private None 617-696-2074 


Fenway $1,695 Private 617-450-2827 


Hyde Park $1,200 Private 617-327-6300 


Jamaica Plain $1,550 Private 617-338-1681 


Jamaica Plain $650 Private 617-283-9796 


Malden Call Maiden Gardens 781-322-0580 


Quincy Cail Reserve at Marina Bay 617-770-9511 


South Boston $1,200 Private 802-223-2928 


Watertown Now Call Whitney on Main None 617-923-3435 


1-Feb 


SPECIAL HOUSE SHARES: 


Brighton $1,300 Private Private 


617-254-2741 


Roslindale Now $700 Private 617-388-5181 


Medford Now $675 Private 781-396-6204 


Waltham Private 781-894-3710 





VC See ec i tee ea 
onto Bho ping 
ROOMMATES 220. 


ROOMS 
AVAILABLE 


CAMBRIDGE 


617 859-3310 
T Vice RM ‘ NEWTON CORNER 


ARLINGTON 


ALLSTON | oe 


Boston ARLINGTON ROSLINDALE 


af 


JAMAICA PLAIN 
SOMERVILLE 


_ BRIGHTON 
CAMBRIDGE 


BRIGHTON ; ee nee 


MEDFORD 
bdrm Skng 2 rmmt SOMERVILLE 
BRIGHTON 


617-436-3252 


_ DORCHESTER 


ntd for nic 


NEED A ROOMMA 
Boston's #1 Roommate 
1-800-487 
www.Roommatesexpress.com 


e é 
large yard. $585 +1/3 utils. Avail 
Now. 781-642-8825 

Serious inquiries only 


Apartment Index 
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EMAIL / WEB 


STUDIO 
BEDROOMS 
BATHS 
~< | PARKING 
~< | ONT LINE 
~< | LAUNDRY 
HEAT/HW INCL 
~< | DISH/DISP 
~< | HARDWOOD 
PATIO/DECK 
PETS OK 


www.equityapartments.com 


«< 
= 
Ld 
w 
we 
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none 
www.museumtowers.com 
www.athomeboston.com 


none 


Hookup HW Disp 


none 
www. lincoinapts.convreserveatmarinabay.com 
atwoodco@yahoo.com 


www.whitneyonmain.com 1,2,3 1,2 


whatnot6@msn.com 2 


1 bdrm 
in Hse 


1 bdrm 
in Hse 


1 bdrm 
in Hse 


IN THE PHOENIX APARTMENT 


hone 


smauerbach@attbi.com 


INDEX 


GET RESULTS! UP TO 3 MONTHS 


FREE RENT 


Pets OK! 


WATERTOWN 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


afi 


617-945-6866 
HYDE PARK 


ame 
APTS/CONDOS/ 
LOFTS 


BOSTON/FORT HILL 


| HOUSE RENTALS 
seems: 
RENTALS & 
REAL ESTATE 


TREE ENNIS 
SUBLETS 


Hype Park/Milton Line 


CAMBRIDGE 
Charming 3 bed Avi 4/1 


COMMERCIAL 


Dorchester/S.Boston 


iq Ft 
DORCHESTER-ADAMS 
VILLAGE 


MOTOR ¢ BUY, SELL, TRADE 


Mies kt. 


COLLECTIBLES 


BUY/SELL/TRADE 

SPECIAL 
5 sal oF kde for only $221 
SAAB 93 2001 cond month for 1/2 the price 
15 dition and get the 3rd month FREE 
$21,000 O80: Call 617-450-8753 


Comic Books Wanted ft 


97 NISSAN 240SX SE 


Rare car. P 


ARMY SURPLUS 


Apartment Couch 


MASSAGE TABLES 


PoolTableMan.com 


k miles, good 
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BASS AVAILABLE 


GUARANTEED — 


GIGS 


! FEMALE VOCALIST ! Bass Needed 


! TENOR SAX WNTD 
BASS PLAYER 
!Bass Vox/Drummer! 


Bass Player w/ Ld. Vox 


!DRUMMER WANTED! 
BASS PLAYER 


!FEM KEYBOARDIST! Bass Plyer Avail 


BASS WANTED 
'Gtr/Drms/Bss sks vox! , 


!Guitar Improv Less! 
7 Bass Wanted 


x 'LOCO- 


BAZOOKA! Bass, Drums, & Keys 
& 


BASS/DRUMS/KEYS 


MALE SOUL SINGER! 
Bass/Keys/2nd Gtr 


Bassist Available 


DRUMS & PERCUSN 


assist Wanted 


All Musicians Referral 


Attention = 
Black Sabbath Tribute 


Attention Original BOB WEIR TRIBUTE 


Bands! 


™& BOZO’S 
NEED NOT 
APPLY 


Attention: Former 


Marines Re 


Clarinet/Celio/Flute 


Cover band 


Bass & Keys 


Crazy Train is Back 


MUSIC AND SHOWBIZ 


Drum, Bass, Vox, Ld Guit 
WTD 


Drummer & Sound 
Engineer looking for 
uit/Bass & keys 


Drummer Available 


DRUMMER AVAILABLE 


DRUMMER \EcEDE 


& 


M 


Comat Needed , 
Drummer Needed 
— i 
DRUMMER SEEKS 


Drummer Seeks. 


Drummer Skng Work 


DRUMMER WANTED 


Drummer Wanted 


DRUMMER WANTED 


DRUMMER WANTED 
CREATIVITY A MUST! 


Drummer Wanted 


DRUMMER WANTED 


Drums & Cellist Wntd 


Drums & Cellist Wntd 


Drums,Bass,& 2nd Gtr 


DYNAMIC FEM SINGER 


ELECTRIC BASS 


x Exp Vocalist 
a 


F Vox Keys Bass wntd 


F Vox wntd 


FEM BACKUP VOX 


FEMALE PRODUCERS 


R&B og 


Female Vocalist Wntd 


y PEACHYKEEN € 


GARAGE ROCK 


GET RESULTS! 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


Guit& Drummer Wntd 


Guitar & Keys w/ Vox 


Guitar & Keys w/ Vox 


Guitarist Sought 
Guitarist WTD 
GUITARIST WANTED 
GUITARIST/SINGER 


HAIR METAL 
Harp Player 


Humor Original Rock 
Band forming. 


JAZZ DRUMMER 


JAZZ DRUMS WANTED 


Jazz Pianist 


JAZZ-B3 ORGAN 


Keyboardist Needed 


Keyboardist Needed 


_KEYBOARDIST WNTD 


L Guit,Bass,Drums Wtd 


LD VOX NEEDED 


Lead Fem Vox 


LEAD GTR. AVAIL. 


Lead Guitarist Wanted 


MALE VOCALIST 


Managers/Bkng Agents 


Metal Band Forming 


MUSICIANS 


Musicians Wanted 


MUSICIANS 


MUSICIANS 


Need Musicians 


No Depression? 


PERCUSSIONIST 


R&B Motown Male 
Vocalist — 


_ SEEK BASS PLAYER 


Seeking Bassist 


Serious Opportunity 


SINGER WANTED 


Singer Wanted 


SINGER WANTED 


M 


WRITER 


Soul Poets Needs Keys 


Stee! Drummer Available 


STEEL DRUMMER 


Talented Male & Female 
Singers Needed 


P\ TENOR SAX 
NEEDED 
& 


TENOR SAX NEEDED. 


Tour Bus 


Vocalist/Lyricist Wntd 


ACTING 
CLASSES & 
WORKSHOPS 


Head Shots $75 


THE NEW ACTORS 
WORKSHOP 
SINCE 1956 BOSTON’S 
OLDEST AND BEST PRO 
ACTING SCHOOL! 
617.423.7313 


617.423.7313 


AUDITIONS 


Are You A Performer? 


Did you know stage hypnotists average 
$900 - $1,200 per hour? 
Stage Hypnosis Training For Fun or Profit 
Course Instructor - Tom Nicoli, PhD., CHt 
Course includes: 
*The Complete Guide to Stage Hypnosis 
Training Manual 

Contract, release form, routines, inductions, 
stage setup and more... 
This manuai has afl you will ever need to begin 
stage hypnotism. 

*Baok - The Hypnotic World of Paul McKenna 

CD for Stage Hypnosis 
Tracks to use during stage induction and 
routines 
You can earn double the course fee on your 
first show! 


Time & Place: 
Saturday, March 29 
8 am to 6 pm 
Refredmeats& ind bceed 

wonnStoge Irance.com 


617-605-0443 


for payment fo reserve your seat 
| Fee of $375 to be paid by March 22 


VOCAL LESSONS 


VOICE LESSONS... 


YOUR MUSIC LESSONS 
AD HERE 


eemeemmammennrnie sc 
MUSICAL 
SERVICES 


COMPACT DISC 
MANUFACTURING 


Singers & 
Musicians 


YOUR AUDITIONS 
AD HERE 617-262-9374 
24 Track Analog 
Recording 


ESRI SE 
PUBLICITY 


SERVICES 


MUSIC 
EQUIPMENT 
FOR SALE 


STRAT FOR SALE 


Songwriters/Band 
Wanted 


SPACE 


SOUND MUSEUM 


Location, Location... 


YAMAHA GD STOMP y ‘ 
GUITAR PROCESSOR oS iste 


TURE ses TT, 
MUSICAL 
INSTRUCTION 


Drum Set Teacher 


KAREN DEBIASSE 
VOICE LESSONS 


MARY HEALEY 
VOCAL LESSONS 


Female Model 
Wanted — 
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BUSINESS 
OPPORTUNITY 


Home Business Opp 
Improve your family’s financial 
future. PT/FT free info. Full train 
ng 888-563-3571 www.tips2get 
tingit.com 


SALES/CUST 
SERVICE 


SALES PERSON 
WANTED 


Boston company. Should be 
aggressive, enthusiastic and 
self-starting. Commission only 
Web or sales exp. required 


617-899-9393 
ae RRR 


HEALTHCARE/ 
OCIAL SERVICES 


Experienced Female Massage 
Therapists Wanted 
Call 617-969-5034. 











Massage Therapist 
nted 
Busy massage practice in 
Boston area is looking to hire 
a few female therapists. 
617-566-2912 





$$ Earn Income $$ 
Around your schedule. Home 
based business. FREE Booklet 
Full Training. www. troad2suc 
cess.com 
888-717-8271 


$1380 Weekly 
Guaranteed 
F/PT Stuff envelopes at home. 
Large bonus checks. No skills or 
experience. Legitimate home 
employment. $225 hiring bonus. 
(972) 504-2605 


ARTIST'S MODEL. Need 
female models with proportion: 
ate bodies for life-drawing in pri 
vate studio. No exp. reqd 
$60/3hr. Brief interview read 
617-787-0851 


www.hamed into 


Bartender Trainees 
Needed 


$250 a day potential. Local posi 
tions. 1-800-293-3985 ext. 2219 


Earn Income From 
Home 

Your own business! Mail 
order/internet. Full training & 
support. Free training & support 
Free information. www.dreamiife 
plus.com 

888-273-1957 


IRLINES NOW HIRING! Ticket 
reservation, Customer service. 
Ground Loading. Entry-Level 
paid training. $12-20/hr. Amer 
itorce, 800-715-7002 ext 710 


Licensed Female 
Massage Therapists 
For new massage clinic. Flexible 
hours, great money. Calli for 
immediate interview. 617-594 

6333 


UNIQUE OPP ! 

Energetic Student/Anyone, No 
exp. necessary! Great Pay! To 
assist disabled woman call 
617-731-6228 or 

millerharpo @ aol.com 


SERVICES 


RADIO ANNOUNC- 
ERS/DJ’'S 
No experience necessary. Do 
shows P/T, F/T, for our radio 
stations. Earn up to $200 a 
show. Call 24 hrs. 617-520- 
8010 


Program Manager for 
National Ticketing 
Program 
Project Manager responsible for 
the launch & ongoing coordina- 
tion of a national ticketing initia- 
tive. Need an energetic self- 
Starter who is deadline & detail- 
oriented. Box Office, live enter 
tainment, promotion &/or techni 
cal experience a PLUS! Some 
travel required. Please fax 
resume & salary req’s to HR @ 

617-547-1059 
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ACCOUNT EXECUTIVE 

The Boston Phoenix, Providence Phoenix and Portland Phoenix have exciting opportunities available for ynai 
sales skills to join our sales force. To qualify you must have a minimum of 1 year proven track re: 
ness. Experience in print sales a plus. 





COLORIST 


Progressive, international design firm with 
multidiscipline brand focus seeks experienced 
COLORIST with solid athletic/casual footwear 
experience. Should have progressive color sense 

and a global understanding of youth culture/action 
sports lifestyles. Duties include developing colorways, 
recommending materials, and color forecasting 
Knowledge of Adobe Illustrator and/or Adobe Photoshop 
a must. Competitive salary and benefits, 
unique perks, and top-10 lifestyle location. 














































































ACCOUNTING MANAGER: 

We seek a General Accounting Manager to manage and coordinate all aspects of the general accounting process, which includes the pro 
monthly close, preparation of financial statements and coordinating inter-company activity. You wi $0 oversee balance sheet reconciliz 
end work papers. Ideal candidate will have 4-6 years of experience with a Bachelors in Accounting or Finance. Must be proficient in M 
Plains and Payroll experience a plus. 





CLASSIFIED DISPLAY ACCOUNT EXECUTIVE 

The Boston Phoenix is looking for a sales-oriented team player to join the Classified Disp! 
ness, achieve assigned sales goals, and prepare and execute a comprehensive sales plan. ideal ¢ 
Media sales a plus but not necessary, will train the right person. In addition to excellent income and professional growth o 
benefits package 










Send resume to HR at 
Jager Di Paola Kemp Design 
47 Maple St 

Burlington, VT 05401 


CITY JOBS 


(Boston Area) 





CLASSIFIED LINES ACCOUNT EXECUTIVE 

The successful candidate will be highly organized, show good analytical skills, and have strong inside sales experience. Re 
advertising, sales routine: 70% outbound calling and 30% inbound calls. in addition to excellent gro 
gram, plus a comprehensive benefits package 
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GRAPHIC ARTIST: 

We have an exciting opportunity in our Advertising Art Department for an entry-level graphic artist ment is extremely f 
possess great organizational skills and the ability to work on many projects simultaneously. Excellent knowledge of QuarkXPres: 
Additional skills with Illustrator or Freehand and Adobe Acrobat preferred 











HR MANAGER 
We seek an experienced HR generalist to join our expanding HR Department and to manage all HR fun 
of over 400, responsibilities wil! include, recruitment, employee counseling and relations, staff devel 
to the Director of Human Resources. Candidate must have at least 3 years of proven hands-on recr 







Now Hiring 
No Experience 


617-976-2626 


(24 hours/7 days) 










generalist experience 












TRAFFIC COORDINATOR: 
We have an exciting opportunity available for a well organized and well detailed oriented individual to work in our fast paced traffic 
assertive person to take charge of billing and layout. 1 year of media or agency traffic experience a plus. Will 









rovide opportunity for gr 





Fax, mail or email resume with salary requirement to 
Human Resources 

126 Brookline Avenue 

Boston, MA 02215 

Fax: (617) 425-2615 

jobs@phx.com eve 


Oni | t 

ACCOUNT EXECUTIVE 

Account Executive We have an exciting opportunity available for a dynamic and creative individual with strong presentation and sales sk 
qualify you must have a minimum of 1 year proven track record in outside sales and possess the ability to generate new business. E 









Davio’s Boston Restaurant & Bar 


Full-Time Bartender 
Professional, Fun, Enthusiastic 
Apply in person 
10:00-11:00 & 2:30-5:00 
¢Experienced Line Cook 
Passion for Food, Professional, Reliable 
Fluent English necessary 
Fax Resume 617.357.1997 Fax, mail or email resume with salary requirement to 
A Human Resources 
126 Brookline Avenue 
Boston, MA 02215 
Fax: (617) 425-2615 


75 Arlington Street, Boston jobs@phx.com eoe 


$$ Earn Extra Money $$ 
Deliver The Verizon Telephone Directories 


Men and women 18 and older with insured vehicles 
are needed to deliver the new Boston WP/YP 
directories into Boston North, South and West 
Suburban areas. We are also looking for office 
clerks and loaders. Delivery start’s about February 
24th. Work a minimum of 4 daylight hours per day. 
Get paid within 24 hours upon successful comple- 
tion of your route. Call 800-979-7978 between 7am 
and 4pm M-F. Refer to Job #3539-4. EOE 





CUSTOMER CARE/SALES REPRESENTATIVES 

We have openings in our fast-paced call center for full-time and part-time customer service and sales reps to assist c 
wide and perform customer service functions via e-mail for our website. Familiarity with the Internet, Microsoft Office, a typing speed of a 
experience with customer service, sales and call centers is required. Candidate must be sales oriented and be able to work independently 





tomers with ads p 





CLIENT DEVELOPMENT COORDINATOR 

Tele-Publishing International, the world's leader in newspaper voice personals has an opportunity for a sales oriented individual with a strc 
ground to assist in managing a base of newspaper and media clients. Candidate will possess experience in account managemer 

tions. ideal candidate will have 1-2 years experience servicing accounts. Media, marketing experience, and a knowledge of on-line 
and Excel a must, PowerPoint a plus 


tomer service back 





esenta- 
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Fax, mail or email resume with salary requirement to 
Human Resources 

126 Brookline Avenue 

Boston, MA 02215 

Fax: (617) 425-2615 

jobs@phx.com —eoe 


RADIO NETWORK 


FNX ACCOUNT EXECUTIVE (101.7 BOSTON AREA, 

92.1 PORTLAND AREA, 103.7 PROVIDENCE AREA) 

FNX is THE Alternative in New England, and if you share that kind of attitude, you might be right for us. We're looking for 
walk our walk and talk our talk. If you think you have the right stuff, let us know. A minimum of 1 year sales experience and ability to g 
Experience in media sales a plus. 










Used & Rare 
Book Shop 
Assistant 


















energet 

















RECEPTIONIST/ADMINISTRATIVE ASSISTANT (BOSTON AREA) 
We have a dynamic opportunity for a detail-oriented and self-motivated individual to handle reception duties and provide administrative su 
ments, such as Sales, as needed. In this role, you will also coordinate our internship program. This entry-level position requires excellent 
zation skills. This is an awesome opportunity for an individual who loves FNX and is eager to begin a career in communic 
stations 















ns at one 


$9.00/hr plus benefits 
FULL TIME 





STREET TEAM MEMBERS 
(BOSTON, PORTLAND & PROVIDENCE AREAS) 

The FNX Radio Network, is looking for dependable and enthusiastic part-time van drivers/event coordinators to assist the promotions staff at evening a 
events. Responsibilities include execution of on-site promotions, the set-up and break down of technical equipment and customer relations wit n 
with listeners. A clean driving record, a flexible schedule, knowledge of the alternative format and the ability to interact in a professional and fr 
ers is a must! 




























BRATTLE BOOK SHOP 
Call 617-542-0216 









Fax, mail or email resume with salary requirement to 
Human Resources 

126 Brookline Avenue 

Boston, MA 02215 

Fax: (617) 425-2615 

jobs@phx.com eoe 








9 West Street » Boston 
Two blocks from Park St. Station 
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Forget that special day? 
Went home empty handed? 


GIFTED 


Bi gift service for 
personal gid 
pro | eds 


save 


time alleviate 
stress 


617-548-8442 


ur_gifted @earthlink.net 


Rea 
ACADEMIC 
SERVICES 


PRO RES 
RESUME SERVICE! 


| Can Find the Information 
You Can t! 


LARA EEE SESS 5 
COMPUTER 
SERVICES 


SUPPT FOR MAC 


PRE ERAOREEGH INGA 
INTERNET 
SERVICES 


SERVICES 


U-CALL! WE HAUL! 


AMATEUR PHONE 
SEX 


(617)245-1005 
BI CURIOUS LOCALS! 


Fitna 84 1677011-888-272- 


FLIRTY FUN FLINGS! 
(617) 848- 1688 F 


E 


GET SEX TONIGHT 


(617)245-1005 
Women at your Fingertips 


Bost 617 -848- 1661 
#s 1-888-245-4545 


MIND, BODY, SPIRIT 


HEALTH/ 
FITNESS/ 
NUTRITION 


ACUPRESSURE 
TREATMENT 


617-308-9275 


daozang@hotmail.com 
$10 Discount on Sunday 
Appointments 


Attention: MEN 


nr je & Breath Therapy 


Reasonable ‘all inclus: 
rates. Call Joe 978-640-9760. 


PENIS ENLARGEMENT PILL 


ASTROLOGY 


RUNES 
HYPNOTHERAPY 
a QUIT SMOKING 

ali 617-423-2255, Bostor 
CERTIFIED/ 
LICENSED 
MASSAGE 


*A POWER MASSAGE” 
xp. Italian ma & 
ee (2 Hr. Friendly Massage 


AWESOME MASSAGE 
7 NORTH ted woe 


Deadlines. Bills, In-laws 
Pressures of Everyday Life? 


Deep Nurturing Massage 
chee 617-731-4336 
Exotic Massage 


_ GET RESULTS! 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


Healing & Relaxation 


Massage 
& 617-953-3607 


A eae 


reatment 


Newton 
Corner 
Massage 


Treat yourself 
with a Swedish 
Massage by 
professional 
massage therapists 
for men and 
women. 
Call for an appt. 
617-969-5034 





$10.00 OFF 


Ue TA) 


The ultimate in selt-pampering| 
Swedish full-body, reflexology. 
shiatsu & deep tissue | 


For a & Women 
On-site 


617-970-0198 


MASSAGE 
Massage Therapy 


617-504-3131. 
Men To Men Massage P 


: Par Excellence! 
Jeff 617-236-7009 
*BRITISH MALE 
THERAPIST* 


. Relaxing & 
Rejuvenating 
Massage 


617-536-4376. 


“Best Massage in Metro-Boston... HANDS DOWN!” 


Matrix Health Massage 


Er. 
Quincy 617-472-2990 


T accessible 


www.matr'xhealthmassage.com 





ha | 


es DANISH HEALTH CLUB 


19 Bridge St 


i 
* Kittery, ME + 03904 | 


207.439.7188 


All Major Credit Cards Accepted 


Breath pure O72 


with your favorite natural aroma. 


> 
Peinatinnts while relieving stress & pain 


with a deep tissue massage 


~ . =; 
doo ated in Framingham next to Shoppers Whrid 


508-424-0664 


9am to 9pm Mon-Sat 12-6 Sun 
Credit Cords Shower 
Metro Boston 781-395-1758 


RETURN TO 
HARMONY 


617-547-6191 
Self Day Spa 


781-324-3232 


: 
Perego hi 
617-359-2411 
Cans RESP 

STIMULATING " 

, Treat Yourself 

Vanessa 


/ 617-331-8799. 


Wonderful Massage 


8pm-9pm daily 


617-395-9000 


781-426-9000 
401-223-7070 
508-635-9595 


or charge by phone: 


1-900-484-2525 a4 
50min $25/call Pr 


QUEST PERSONALS” 


CALL - CLICK - CONNECT™ 


questpersonals.com 


a 


Completely 
FREE for women! 


New callers receive 
30 min FREE! 


ertal 
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Openings, debuts, 
and releases 


food &drink mn this 


@ Noshing: Taking the ‘cake : 
® Dining Guide: Lots o’ listings @ The Bread, My Sweet 
@ Bringing Down the House 
@ Open Hearts 


B The Safety of Objects 
NEW ENGLAND POP LIFE @ Tears of the Sun 


@ Breath, Boom 
Hunt Mar 


@ A New War 
winning sextet are set to deliver Meteora Ti 


Bros.), the follow-up to - ing album of 
2001, Hybrid Theory, on sto 

fires, they're launchin 

date at the Palladium (800-477- 

this Tuesday for which half of 

tributed to fan-club members. The other half went 
on sale this past Tuesda will likely be long 

gone by the time y 

back with Metallic 

July, and joining them on that jugg 

Peoria's alien-masked men Mudvayne, who are also 
in the area this week: tonight (Thursday March 6) at 
the State Theatre (207- 

Friday at Tsongas Arena 


& Boston — Viva i in — 
Tsai Perf € 
March 


Sy a 

@ Kid Koala 

Brattle Theatre 

a Mark Morris Dance Group 


in Hartford with Swedish t 
Flames ; 
The new Linkin Park single “So . a ae. 


Belong” adheres to their formula: rapped verses FRIDAY: Anyone who remembers Hugh Auchincloss as a doddering puppet 
sung choruses. Which suggests they 


rambling on about codcakes, or the Kennedy-Nixon debate as an 
pull a Papa Roach. Having abandoned th = escalating riff on Tricky Dick’s inability to stop sweating (to name two of 
tion of the rap-rock equation on last years Roca Me LE LUE OM Ca CRC n Ty 
Lovehatetragedy, the Roaches are getting back in E play from Gip Hoppe, whose fatest fandango, A New War, opens in 
Somerville tonight. Set in “the near future,” Hoppe’s frustration-driven 
satire takes the audience “live” to a 24-hour cable news channel that’s 
rar eer Lia Wer MSC ae 
information. A tremendous hit when it debuted last fall at Hoppe’s home 
PEN aa CMe MC mela mC ITY 
Tingle’s Off Broadway, 255 Elm Street in Davis Orohe 
Square, for six weeks commencing tonight. ¥ Demolition Doll Rods 
Pp | $ K i. of ay a 2 AY = a a Tickets are $28 to $32; call (617) 591-1616. Saar 


a Chieftains 


a Whitesnake 


Redman redux ¥ 


FRIDAY AND SATURDAY: For a while 
now, Joshua Redman has been one of 
the few jazz performers who can fill a 2 Bernard Haitink/BSO 
2500-seat theater and leave 'em Beethoven/Har 
screaming. Now Redman comes into < BMOP 

cozy Scullers (as a replacement for 

the originally scheduled Keiko Matsui) 
with his Elastic Band electro-keyboard 
outfit — Sam Yahel on the various 88s 
and Brian Blade on drums. That's for 
two nights in the DoubleTree Guest 
Suites Hotel, 400 Soidiers Field Road 
at the Mass Pike. Tickets are $22; 
call (617) 562-4111. 


@ Mason Jennings 


® Emmanuel Music/ 
Lydian String Quartet 


. Teak aidiiih 
Sc ers M Rg 2 


OCU & 


8 Garrison | Fewell 


r Mar 


AD Va Ko Pater ser rT F ; 
PCE ura RU cr ae clea St = Joseph eee 
ie . Ue ae ae ae © Frank Bidart 
upright-ba d eee PE URC CPU ULC Le Pt ‘s ‘ 
TI. the Bear's Place ( i e ENR en eae ae 
Nufonia Must Fall is a 300-page Ree eect) ea ae 
accompanied hy a moody, minimalist jazzlike soundtrack CD. 
Fe aU Ree eR rok 
eee ec ee 1 
lit PU US Ce Ss a a x Spiro Pollalis 
CCR ee eR ae IFA Mar 
March 13 at the Brattle Theatre, 40 Brattle Street in Harvard © B Diller + Scofidio 
ATi lemme R WDE PA os) ee 


A 


ICA Mar 





Welcome to historic Lovetts Inn . 


beauty of the natural environment or to throw yourself into physical activities, 
do visit Lovett's Inn. our only interest is to create a wonderful memory for you. 


LOVETT'S INN OFFERS A VARIETY OF ACCOMMODATIONS IN EITHER THE 
HISTORIC INN OR INTIMATE COTTAGES, MOST WITH FIREPLACES. 


DINE IN OUR CANDLELIT FENE DINING RESTAURANT FEATURING AMERICAN 
CUISINE. WE HAVE BEEN RECOGNIZED IN YANKEE MAGAZINE 

GOURMET MAGAZINE, MICHELIN TRAVEL GUIDE & 

BEST RESTAURANT OF NEW ENGLAND. 


LOCATED ON RT 18 EN FRANCONIA, NEW HAMPSHIRE, 
LOVETT'S INN HAS CROSS COUNTRY SKIING ON SITE AND IS 
MINUTES FROM LOON MOUNTAIN, BRETTON WOODS AND CANNON 


Lovetts Inn 
Route 18 
Franconia, NH 03580 
Phone (603) 823-7761 
Toll Free (800) 356-3802 
Info@lovettsinn.com 


Long day? au new FD OF 


Tapas Menu 


Fiere’s a 


creat place MEXICAN BASKET MEGA BITES 


MOZZARELLA STICKS FRENCH FRIES 
to grab a bite POTATO SKINS ~— ONION RINGS 


after VEGGIE PLATE TEXAS CHILI 
BUFFALO WINGS NACHOS GRANDE 
work... qm 


available 
MONDAY~mFRIDAY 
4pm-7pm 





Not available in Function Rooms 
oo You Call The Shots 
Available only at Boston Location 
126 Brookline Avenue 
Boston, MA 
www.bostonbilliardclub.com 





Francine 


ULNAR me ae Oem ML mae ee od ea ee 
Division), added enough electronic embellishment that the band went out and hired Baby Ray's Paul Simonoff as a full-time 
keyboardist. It’s a great leap forward for the band, and not just because of the keyboards: they've traded their sturdy 
Pavementisms for a broader palette that encompasses 21st-century tropicalia (“Inside Joke”), bipolar bubblegum synth-pop 
(“NASCAR”), and fragile, reeling-twilight bum-outs (“Novelty”). In short, it’s their Revolver. Both contemporary and artsy, it'll 
get a CD-release party tonight — not in a dingy basement but at the Institute of Contemporary Art, 955 Boylston Street. Hello 
Attack opens; doors are at 8. Tickets are $12, and it’s an all-ages show; call (617) 266-5152. 


Edited by Carly Carioli 


FILM. Frederick Wiseman is best 
known for his stark, grim documentaries 
on American institutional life, which 
began with 1967's classic Titicut Follies 
Tonight he’s back in his home town to 
introduce a Museum of Fine Arts 
screening of La derniére lettre (“The 
Last Letter”). His first foray into fiction 
it’s an adaptation of a chapter from 
Vasily Grossman's novel Life and Fate 
in which a Ukrainian-Jewish mother 
who's about to be executed by the 
Germans in 1941 composes a final mis- 
sive to her son. The film stars the 
award-winning French actress Catherine 
Samie, who also delivered the mono- 
logue in a stage production directed by 
Wiseman that played at the late, 
lamented Market Theater in June of 
2001. La derniére lettre screens tonight 
at 8, with Wiseman in attendance; the 
MFA will also be showing it tomorrow 
and Sunday, and then next Thursday 
and Saturday and Sunday. That's in the 
museum’s Remis Auditorium, 465 
Huntington Avenue; for MFA film infor- 
mation, call (617) 369-3907, or go to 
www.mfa.org/film. 

CLASSICAL. Bernard Haitink and the 
Boston Symphony Orchestra unveil the 
world premiere of John Harbison’s 
BSO-commissioned Requiem, with 
soprano Christine Brewer, mezzo 
Margaret Lattimore, tenor Paul Groves, 
and bass-baritone Jonathan Lemalu, on 
a program with Beethoven’s Symphony 
No. 4. That’s tonight through Saturday at 
8 p.m. at Symphony Hall, 301 
Massachusetts Avenue in Boston 
Tickets are $25 to $90; call (617) 266- 
1200. 

FOLK. Country music still largely 


reflects a strict division of labor between 
singers and songwriters, and tonight 
three of Nashville’s best-kept secrets 
show up at Passim to perform the hits 
they've written for country-music super- 
stars. Hugh Prestwood has written #1's 
for Randy Travis and Trisha Yearwood; 
Angela Kaset has penned tunes for 
Lorrie Morgan and Aaron Tippin; and 
Stephen Allan Davis’s songs have 
been recorded by an impressive list of 
artists that includes Percy Siedge (who 
went to #1 with “Take Time To Know 
Her’), Diana Ross, Reba McEntire, 
Kenny Rogers, and Meat Loaf. All 
affiliated with the Nashville 
Underground label, they'll be at Club 
Passim, 47 Palmer Street in Harvard 
Square, tonight at 8. Call (617) 492- 
7679 

JAZZ. Cuban émigré Tony Pérez — 
formerly with lrakere, the Fania All- 
Stars, and Celiz Cruz — has been mak- 
ing local waves, and he’s touted as a 
successor to Cuban piano greats like 
Chucho Valdés and Gonzalo 

Rubalcaba. Tonight he’s at the 
Regattabar with bassist John Lockwood, 
drummer Bertram Lehmann, and per- 
cussionist Ernesto Diaz. That's in the 
Charles Hotel, 1 Bennett Street in 
Harvard Square. Call (617) 876-7777. 


| aa 


FILM. Given that a real war is not likely 
be in progress just yet, those impatient 
for action may want to check out Tears 
of the Sun, in which Bruce Willis heads 
a commando operation to rescue a doc- 
tor on an African humanitarian mission 
from an ongoing civil war. Antoine 
Fuqua (Training Day) directs. Offering 
an intimate look at the Fuhrer’s later 
career is Im toten Winkel: Hitlers 


Sekretdarin (“Blind Spot: Hitler's 
Secretary”), a documentary from 
Austrian filmmakers André Heller and 
Othmar Schmiderer in which 81-year- 
old Traudi Junge, who knew she was 
dying, reminisces about her infamous 
employer. And for those who don’t 
remember where all this Nazi stuff and 
warmongering led, there’s “After the 
War, Before the Wall: German Cinema 
1945-1960,” a series of films at the 
Harvard Film Archive that kicks off with 
Peter Lorre’s grim 1951 Der Verlorene 
(“The Lost Man”). 

Perhaps you prefer your conflict a lit- 
tle less catastrophic — how about the 
war between the sexes? In Bringing 
Down the House, it’s Steve Martin ver- 
sus Queen Latifah. He plays a lonely 
guy who turns to Internet to get a date 
and hooks up with a prison inmate. 
Eugene Levy and Joan Plowright co- 
star; Adam Shankman (The Wedding 
Planner) directs. In the Big Fat Greek 
Wedding style there’s The Bread, My 
Sweet, an ethnic romantic comedy 
about an Italian-American in Pittsburgh 
who proposes to a woman he’s just met. 
First-timer Melissa Martin directs; Scott 
Baio and Kristin Minter star. In the 
Dogme 95 tradition there’s Danish 
director Susanne Biers Open Hearts, a 
gritty melodrama about two couples 
engaged in complex infidelity. And if you 
think two troubled couples can have 
problems, how about three dysfunction- 
al suburban families? Throw in a creepy 
handyman and you've got The Safety 
of Objects, Rose Troche’s adaptation of 
the A.M. Homes short-story collection 
starring Glenn Close, Dermot Mulroney 
and Patricia Clarkson 


Continued on page 5 
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Public Lives 


Arthur Laurents at the Lyric Stage 


rthur Laurents wrote the books for Gypsy and 
Side Story, as well as the screenplays for The | 
We Were and The Turning Point. He gave Barbra 
Streisand her first Broadway job. And he 
JOEL VEAK itinh 
memo Urigina 
Story By 
is, wry and fit at 
holding forth a 
Lyric Stage Co 
of Boston 
more, it’s where 
wants to be 
my love of the 
theater until | 
discovered regional 
theater,” says 
Laurents, who's in 
town for rehearsals 
of his play 2 Lives, which is headed toward its world 
premiere in a co-production of the Lyric and the 
Huntington Theatre Company directed by Huntington 
artistic director Nicholas Martin. 
Laurents and Martin hit it off when the latter directed 
a 2000 Lincoin Center revival of the former’s 1952 
play The Time of the Cuckoo. They're teaming 
2 Lives, which focuses on a septuagenarian Broadway 
playwright coping with the death of his lover of 35 
years. Laurents describes the work as 
how love lives on, which is ir 
autobiographical Laurent 
companion, actor-turned-real-estate : 
Hatcher, might react to it with Mark Tw 
line that “the reports of my deatt 
exaggerated.” 
Laurents wrot 


What's 


Tees Ea ey 
eum ee ay 


a2 play a 


memory.” And yes 


plays as I’d never written them before,” he 
“practically one a year. And whatever | start 

about is not what the play ended up being 

supposed to be a play about hypocrisy. What was the 
center of the play is now a minor episode. It was f 

in that episode that took me to a larger place 

it occurred in a real place, in a park that the 

closest to me in this world had created, and there’s z 
peculiar thing about that park. It brings serenity to you 
when you just sit there. Well, hypocrisy doesn’t thrive in 
serenity. So it turned the play to a love story between 
two men who are well past what people conceive to be 
the age of thriving. 

“| mean, | wrote a play recently called The Vibrator. 
The point of it was, | wanted the audience to know that 
people who are in their 70s and 80s have a very 
healthy, busy sex life. Which used to be anathema in 
America, but now we have Viagra. Have you tried it? 
You will.” 

About why he’s sticking to non-musical plays these 
days, he replies, “It's the absence of collaborators. The 
people | did those first two musicals with were too rare 
The first time | did it with Lenny Bernstein and Jerry 
Robbins and Steve Sondheim, and of course we had a 
terrific time. And then with Gypsy, Jule Styne was one 
of the most adorable, crazy people in the theater, and 
we had a great time. After that it was downhill. | mean, 
| see these musicals now that run for generations, and | 
think they kill the theater, because a theatergoing 
audience does not come back. It’s the people who 
celebrate their birthdays and their anniversaries that 
come back.” 

Not that Laurents isn’t asked. “In the last three 
days,” he reports incredulously, “three different people 
converged on me to do a musical about that well-known 
historical figure Mary Kay. | mean, who cares? But then, 
when they asked me to do Gypsy, | said, ‘| don’t want 
to do a play about the striptease queen of America.’” 

2 Lives is at the Lyric Stage Company of Boston 
March 14 through April 12. Tickets are $22 to $38 
call (617) 437-7172. 


— Carolyn Clay 
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Looking good? 


Valerie Wilder on the perception of Boston Ballet 


at the Metropolitan Opera 
1 they were more like 17,000 
that tells me is that in a city 
nably respected ballet 
, somewhere between 
,000 woes wake up in 
nd say, “Gee, 
’ The difference is that 
et of Canada did seven 
es, ABT did seven 
es, and Boston Ballet 
heater looked better, w 
r, whose theater 
gh there was a ballet 
nce there that cared? 
Q Does that 1 the problem 
of the Wang Theatre? 


>O wnat 


ve got to gc 


is the 


, the Met [where ABT performs] 


), so it’s even bigger than 


sallet of Can 
r that’s 3200 seats, 
it’s a | 


ada has a 
the Wang is 
ittle smaller, but not by 
or seven shows. We 
r of shows. If 
people over 
1 have looked more like 
han what we looked like 
Stuttga art B 


that they’re pa 


at everybody 


come feel 


event th 


o rather than the 


And on stage 


The appearance of guest artist Carlos Acosta 
generated more-than-usual interest in the second 
week of Boston Ballet’s La Fille Mal Gardée: both 
the Globe and the Herald reviewed his 
performance, and the Times’ Anna Kisselgoff 
came up from New York. On Saturday night, 
Acosta kept the pyrotechnics under control (he 
didn’t leap any higher than Yury Yanowsky or 
Simon Ball), but he was a masterful mime who 
clarified every point of the plot, and he made 
young soloist Sarah Lamb’s Lise look good. 
Lamb's footwork was lucid, and she was rock- 
solid in her ribbon-supported Maypole pirouette 
(in noisy pointe shoes); she did run out of gas in 
the fouettés that end her harvest-scene solo, but 
he maturity of her characterization was in 
evidence throughout. 


E-mail us at artsnews@phx.com 


reverse, which is what we’re doing righ 
now. The thing too is that there are 
industry norms out there. You don’t need 
to beat yourself up and wish you had 
nore audience when nobody else is 
getting more audience. 

Q: Boston Lyric Opera has the 
reputation of being hugely successful 
ts shows are packed, but seven 
performances of each production in the 

600-seat Shubert Theatre maxes out at 
about 11,000 people. That's fewer than 
12 Boston Ballet performances draw even 
with just 1000 people in the Wang. 

A: And we hardly ever drop below 

Usually it’s much better. | think 

ere’s a healthy audience for ballet here 
in Boston, and it’s up to us to make sure 
that people understand that, and not to 
overshoot ambitions that would be normal 
in any market — particularly relative to 


because 


N 


population of this city. If you look at 
e downtown core, it’s not huge. There’s 
1 that Boston Ballet has 
shest market penetrations of 
any when compare 
ilation. So | think 

be proud of. 

Q: What about the changes, then? To a 


the situation looks pretty 


here's a lot to 
asual observer 


: It’s not grim it’s addressing 
ely what I’ve been talking 
> company has for a very long time 
oO many shows for what the 
demand is in this city — which as it 
matches the demand in other 
here's a huge cost implication if 
you’re doing a whole lot of half-empty 
shows, because every performance costs 
money, so the adjustment was something 
we were headed for and were working on 
long before the Nutcracker shortfall, and 
t had nothing to do with the current 
year’s difficulties — this has been in the 
works for quite a while. One of the most 
dangerous things you can have is to have 
a theater look that empty, because it 
ds a signal to the audience that they 
d to subscribe, because it’s 
atantly obvious that you can get a ticket 
any show at any time at any price. So 
this had to be addressed. Even if the 
nomy were cooking along in the rosiest 
can assure you that all these 
ould still be happening 


g about 


cities 


Q: The Boston Symphony Orchestra 
draws close to 200,000 people a year. Is 
that a level Boston Ballet could aspire to? 

A: Well, | think we're already there if 
you count Nutcracker, there’s that many 
people coming in the door 

Q: Maybe it’s the sense that the BSO is 
always performing whereas Boston Ballet 
performs . 

A: Sporadically. But symphonies do in 
general, it’s the nature of the art form 
After not very many rehearsals, an 
orchestra can be ready to perform 
Whereas it ¢ take four to five weeks to 
put on a new dance program and rehearse 
it. A ballet company will never perform 
like a symphony orchestra; it’s more like 
an opera company. Usually o 
compani 
and rehearse more. 

Q: So where does Boston Ballet rank 

among American ballet companies 

A: New York City Ballet is the huge 
giant, being quite a bit larger than the 
others. It’s followed by ABT and San 
Francisco, ABT a little bit larger than 
San Francisco, and then comes 
Boston Ballet. We are larger than 
Pacific Northwest and Houston Ballet 

Q: Even though they all have much 
larger endowments? 

A: Actually, ABT are 
level, if you can be 
they’re trying to build it t 
on the history of the company, the 
traditions, why it was that some 
companies built endowment and 
others didn’t. Obviously it’s very 
important in North America to have 
one, but for odd historical reasons 
some companies 


sive and very resolute in 


pera 


es give even fewer performances 


sitting 


have been very 


lowments and ¢ 
haven't. s 
would be a very worthy object 
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earned t ntributec 


almost the reverse of 


something thz 


what most 
performing companies aim for How long 


Pe 


will it take to turn that around 


A: To normalize, stting the | 


balance? 

have to make really smart decis 
you have to remember that many 
and pe 2 
organizations are having tremendous 
difficulties. It’s not as though we were 
this pathetic organization that’s havir 
problems like no other. Many people 
coming to these realizations now. 

Q: What about touring? 

A: Both Mikko [Nissinen, Boston 
Ballet’s artistic director] and | come from 
touring traditions, so it’s odd to be joining 
a company that doesn’t do mt 
touring. This is something we have to get 
going, something we want to make sure is 
funded. Touring helps the home 
community to get profile. This company is 
really, really good, and we want to have it 
seen. When Reid Anderson and Jane 
Bourne were here from the Cranko estate 
in Stuttgart to stage Onegin, they thought 

and | agreed with them, because I'd 
helped put it on in Toronto 
good as it gets.” And | cc 
the energy level of tt 


to be stable arts 


“This is as 
ild not believe 
e dancers right up to 
and through the last performance of The 
Nutcracker. \t'’s a tremendously willing, 
spirited, and resilient company. I'd love 
for that ut there 


— Jeffrey Gantz 
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SATURDAY: Given the anti-Gallic atmosphere that's being encouraged among Americans, 
this might not be the best time to promote a film about a pair of French filmmakers 
struggling in Nazi-heid France in the 1940s, but world-renowned director Bertrand 
Pee oe CR SU Mee ma iC 
he introduces Laissez-passer/Safe Conduct (2002) as part of “Les Années Noires: French 
UUM RM Mra mem Gre ms) me mC Ole man 
stars Jacques Gamblin and Denis Podalydés, and it'll screen at 8 p.m. in the Carpenter 
Center, 24 Quincy Street in Harvard Square. Call (617) 495-4700. 


Continued from page 3 


JAZZ. One of the most entertaining of cur 
rent jazz big bands, and with a repertoire 
that can't be beat, the Charles Mingus Big 
Band comes into the Regattabar for two 
nights with the likes of Earl Gardner, Frank 
Lacy, Vincent Herring, Craig Handy 
Gentleman” John Stubblefield, Ronnie 
Kuber, and whoever else is in the rote 
this tour. The band’s raucous irreverer 
in tune with the Mingus it and about as 
far from Lincoln Center as you 
That's in the Charles Ho 
in Harvard Square. Cal 

Among other things, t 
Bellson is known as the 
have played in the Duke Ellington Or 
(succeeding the great Sonny Greer 
even penned a couple of tunes f 
(“The Hawk Talks” and “Skin | 
Needless to say, he’s one 
era drummers, and 
two nights with a line-up t 
Kenny Hitchcock, pianist Derek S 
bassist Jay Leonhart. That's at 212 
Hampshire Street in Inman Square 
(617) 876-9330 
COVERS. This weekend, we 


ups we've ever encountered. | 

tonight at Zuzu, the eatery sa 

between the upstairs and d 

entrances of the Middle East, at 4 
Massachusetts Avenue in Central Square 
where WMBR disc jockey Jon Bernhardt — 
who's one of the ringleaders of the theremin 
orchestra known as the Lothars — is taking 
on a Friday-night residency that’s being 
referred to alternately as “Spaceman 
Jonnie’s Theremin Madness” and, perhaps 
more accurately, “Theremin Karaoke.” What 
we can tell you about tonight's edition is that 
former Papas Fritas frontman Tony Goddess 
will be on hand to perform the Beatles 
Revolver — for guitar and theremin, appar- 
ently. Call (617) 864-3278 extension 237 
Tomorrow night at 8, a much more reverent 
Beatles tribute band — the cast of the 
musical Get Back! — will perform the Fab 
Four the old-fashioned way at the Somerville 
Theatre, 55 Davis Square. Tickets are $21 
and $24; call (617) 628-3390. And also on 


Saturday night, Jaime D'Almeida’s group the 
Timbre Project will take time off from pro- 
moting their recent debut. Ruining Perfectly 
Good Songs (Windjam). to cover the Rolling 
Stones’ Some Girls. Jaime’s explanation: “It's 
about time to ruin someone else's songs 
They'll get to it at 8 at Toad, 1912 
Massachusetts Avenue in Porter Square 
Call (617) 497-4950 

ROCK. A Dischord supergroup of sorts 
French Toast team Fugazi-roadie-turned- 
fifth-member Jerry Busher with former Make- 
Up guitarist James Canty, who 

them handle guitars, drums, | 

samplers, and sequencers 

six-song EP out on Canty’s Arres 

and tonight they're at the Internationa 

¢ Street 
in Allston, with Gold, Fat Worm of Error, and 
local digital indie-rock stars Certainly, Sir. It’s 


Community 


a 7:30 p.m., all- s show, and admission is 
$6; call (617) 78 
www.massliveevents.com 


IRISH I. St. Patrick's Day is still a week off 
but we don't mind kicking off the festivities a 
bit early, and the traditional band Altan are 
always reason to celebrate. Founded in the 
early ‘80s by Mairéad Ni Mhaonaigh and the 
late Frankie Kennedy, this largely Donegal- 
centered outfit have grown steadily in stature 
over the past 20 years, with Ni Mhaonaigh’s 
seductively breathy vocals and fiddle playing 
backed by Ciaran Tourish on fiddle, Daithi 
Sproule on guitar, Dermot Byrne on accor- 
dion, and Ciaran Curran on bouzouki 
They've guested with Dolly Parton, and their 
unusual repertoire includes the highlands, 
strathspeys, and mazurkas (that's right) that 
are still danced in Donegal. Tonight at 8 
they'll be at Harvard's Sanders Theatre, 45 
Quincy Street in Harvard Square. Tickets are 
$22 and $30; call World Music at (617) 876- 
4275 or the Harvard box office at (617) 496- 
2222 

ROCK. The disquieting trio Calla have a 
way of turning indie pop’s chiming melodies 
on their ear — sometimes with an unexpect- 
ed grating cloudburst interrupting their 
gloomy atmospheres, other times with a 
sadistic lyric that gives long pause to a 


“Continued ‘on page 6 
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© Starts March 1 
ORDER NOW! 


American Repertory Theatre - nya s 8 NE 


PRPC ee tie) UP IPP tM Cle eer ee bd 617.547.8300 www.amrep.org 


Carsten Holler: Half Fiction 
January 22 — April 27, 2003 


Five interactive installations explore emotions of uncertainty and 
perplexity, from a ride through a multi-story playground slide to 
a walk through a mysterious passageway 


Open Wed + Fri, noon—5pm; Thurs, noon- 
9pm; Sat + Sun, 11am—5Spm 


nT EMPDHARY ART 


955 Boylston Street. Boston 617-266-5152 www.icaboston.org 
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Upcoming performances 
and exhibitions 
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quirk-strewn indie pop may be the-next to make the jump to the big leagues. 
See eRe eee Roe eR Mee Ce 
Call (617) 423-NEXT. Meanwhile, Boston punks the Explosion have signed to 
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on their own Tarantula Records imprint. Recorded with Matt Squire at New 

Alliance Studios in the Fenway and mixed by Paul Kolderie at the new Camp mae Se oy 
SCOOTER Ue Ree mes est Sec a, 

are jumping on board with the buzzed-about hardcore band AFI for a tour that'll hit “ARLEY is DAVIDSON 
Avalon on Saturday May 9. It’s a 6:30 p.m. show, and tickets are $15.25; call POUR ds or erie 

(617) 423-NEXT. ; SULLES 
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Band in Boston 3 


Last year, a loud three-piece heavy-metal band from Connecticut called Throne made an 
early exit from the Rumble. Things have only gone through the roof from there. Not long 
after, the group opened for New Found Glory and Boxcar Racer at Avalon. Then two 
songs from their three-song New Army demo began getting heavy airplay on Boston 
radio. And last week, the guitarist from MTV posterboys Good Charlotte wore a Throne 
shirt on TRL — and afterward, favorably comparing the Throne kids with Silverchair and 
Helmet, told MTV.com that Good Charlotte would like to sign Throne and produce an 
album by them. Your next chance te see what the fuss about comes when Throne 
headline Axis, 13 Lansdowne Street, on Saturday April 26. It's a 6 p.m., all-ages show, 
and tickets are $12; call (617) 423-NEXT. 































































Rent control 
Just what former New Kid Joey Mcintyre 
needs in his life: more drama. Taking a 
break from his underwhelming solo career, 
Joe Mac does another star turn, this time in 
tick, tick... BOOM!, a three-actor musical 
adapted from a solo show written and ; 
performed by the late Jonathan Larson a ' 
few years before he wrote the Tony- and 
Pulitzer-winning box-office smash Rent. 
Premiered Off Broadway in 2001, this new 
production finds a young composer waiting 
tables, trying to write the “great American 
musical,” and fretting about turning 30 while his 
girlfriend pressures him to get married and his best 
friend makes it rich on Madison Avenue. In 

other words: a portrait of the artist as he’s 

about to write Rent. tick, tick... BOOM! 
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Trunk show 
Was the garage-rock revival of ’02 a flash in the 
pan? We'll get some indication on April Fools’ Day, 
when V2 issues the White Stripes’ Elephant, 













opens at the Wilbur Theatre, 246 another slab of the heavy blues from the candy- 
Tremont Street in the Theater striped Detroit duo — this time around featuring a 
District, on May 27 and runs Burt Bacharach cover and what sounds like (but 
through June 8. Tickets isn’t, they insist) an actual bass line. Meg and Jack 
are $25 to $60; call 





will be at the Orpheum, 1 Hamilton Place, on 
Sunday April 20. Tickets go on sale this Friday at 
Joey Mcintyre noon; call (617) 931-2000. 


(617) 931-2787. 





















song's seductive glaze. We're not sure 
we know what singer/guitarist Aurelio 
Valle is getting worked up about when he 
delivers a breathy line like “I can get the 
same effect/If you strangle me,” and 
we're not sure we want to know. Think of 
Calla as the evil and headier twins of 
tonight's headliners, the Sheila Divine — 
but catch them now, since after they play 
Austin’s South by Southwest next week, 
the buzz will start in earnest. Calla open 
for the Sheila Divine tonight at the 
Paradise, 969 Commonwealth Avenue; 
call (617) 423-NEXT. 

CLASSICAL. Well, it should be interest- 
ing: tonight the local contemporary music 
ensemble Boston Musica Viva stages 
Berklee-bred composer Shirish Korde’s 
Chitra, an East-meets-West combination 
opera and dance drama based on an 
ancient Hindu epic and drawing on a mix 
of Indian and Balinese musical styles. On 
the undercard is the world premiere of 
Korde’s Blue Topeng, a composition for 
Balinese instruments performed by 
Desak Suarte Laksmi. That's tonight at 8 
and tomorrow at 3 p.m. at BU’s Tsai 
Performance Center, 685 Commonwealth 
Avenue. Tickets are $25 and $35; call 
(617) 482-6661. 

There’s so much classical music in 
town that it hardly seems necessary to 
venture out to Marblehead or Byfield, but 
you might want to make an exception for 
this weekend’s Symphony of the Sea 
concerts, since they’re being led by one 
of the city’s best conductors, Boston 
Ballet music director Jonathan McPhee 
Tonight at 8 at Abbot Hall in Marblehead 
they'll be doing Mendelssohn's Hebrides 
Overture, Berlioz’s Les nuits d’été, with 
soprano Margaret O’Keefe, and Mozart's 
Symphony No. 39; tomorro 
Governor Dummer Acader 


Siegfried Idyll will rep 


at 3 p.m. at 


Wagner's 







Tickets ar 
the Marblehead concert 62-733 
for the one at Governor Dummer. Or if 


you're dying to hear Les nuits d’été but 
would rather stay closer to home, consid- 
er that it’s also on the bill tonight at 
Jordan Hall, 30 Gainsborough Street, 
where Alexandra Montano will perform 
it with Francisco Noya and the 
Longwood Symphony Orchestra on a 
program that also includes a world pre- 
miere by Christopher Culpo and 
Debussy’s La mer. Tickets are $20; call 
Longwood at (617) 332-7011 or the 
Jordan Hall box office at (617) 536-2412 
BENEFIT. As the title suggests, there's 
no beef up for grabs at Mobius’s fifth 
annual Cattle-Free Art Auction, a weird 
fundraiser for the artist-run avant-garde 
collective. But if you've been searching 





for someone to stage a fake fight at your 
next party, or maybe you need a poet to 
spice up your next board meeting, then 
you'll want to be on hand tonight from 7 
to 10 at 354 Congress Street. Tickets are 
$15; the event also includes music and 
performances by Mobius Art Group mem- 
bers, as well as a reading by Charles 
Coe. Call (617) 542-7416 


@ SUNDAY 9 


METAL. After the tragedy at the Station, 
we're assuming David Coverdale’s 
Whitesnake with Teutonic power-ballad 
auteurs Scorpions will be pyro-free 
tonight at 7 at the Orpheum, 1 Hamilton 
Place. Tickets are $36 and $46; call (617) 
931-2000. Meanwhile, in the 21st centu- 
ry, Memphis new-metal monsters Saliva, 
whose “Always” is lodged well inside the 
Top 10 on modern-rock radio, head up a 
package bill sponsored by hard rock’s 
drink of choice — yep, Jagermeister — in 
what’s sure to be a rowdy bill (especially 
if they're drinking the stuff) with (hed) pe, 
Breaking Benjamin, Systematic, and 
Stereomud. It’s a 5 p.m., 18-plus show 
at Avaion, 15 Lansdowne Street; call 
(617) 423-NEXT. 

POETRY. The ballots are in, and this 
afternoon the winners of the 2003 
Cambridge Poetry Awards — the fourth 
annual edition — will be announced and 
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] . ] (“Come, Jesus, Come”) and the solemn 


Bach wrote motets! 


Plus Margaret Lattimore and more choral stuff 


t a time when every note written by 

J.S. Bach is treated as 
treasure and ri 
strange that we 
performed more fre : t 
chorus-heavy town, these remarkable 
works take a back seat to the cantatas, 
Masses, and Passions. Perhaps because 
the latter have extensive solo and 
instrumental writing, t ‘re held to be 
more interesting than the motets, all of 
which are strictly choral compositions. 

Whatever the reason, it’s a shame, 

because these works are every bit as 
marvelous as their better-known brethren. 
The six authentic motets that have come 
down to us — there are other motet-like 
works that have survived as well — form a 
kind of summa of Bach's choral writing, 
exploring every kind of musical texture, 
from double-choir antiphonal writing to 
solid, block-like chorales to intricate 
fugues that rival in complexity anything in 
the master’s output. They’re also 
extraordinarily compact, compressing 
enormous changes of mood into relatively 
brief spans. All of which means they form 
a striking, if unintentional, counterpart to 
the two volumes of Bach’s Well-Tempered 


regaled at Lesley University’s Marran 
Theatre, at the corner of Oxford and Mellen 
Streets in Harvard Square. This year’s 
expanded edition, which is split almost equal- 
ly between “spoken” and “written” camps, 
includes nods for such categories as 
‘Outstanding Erotic Male,” “Hip-Hop Female,” 
‘Street Poet,” and “Political Poem.” That's 
from 2 to 5 p.m.; call (617) 349-8544 


m@ MONDAY 10 


FILM. The Brattle Theatre has noticed that 
the films that don’t receive Academy Awards 
tend to be more interesting than those that 
do. Its “Oscar’s Oversights” series starts 
today with the film that’s on everyone’s Ten 
Best list, Orson Welles’s stunning Citizen 
Kane (1941). If the millions of words written 
about this masterpiece haven't enticed you to 
see it, maybe you should rent the movie that 
did win for Best Picture of 1941 (though it 
was far from John Ford's best), How Green 
Was My Valley. Or watch both and judge for 
yourself. Show times for Citizen Kane are 5, 
7:30. and 10 p.m. at 40 Brattle Street in 
Harvard Square; call (617) 876-6837. 


LBS ae 


JAZZ. The fine jazz guitarist Garrison 
Fewell returns to the Regattabar with vibist 
Khan Jamal and bassist Cameron Brown. 
That's tonight in the Charles Hotel, 1 Bennett 
Street in Harvard Square. Call (617) 876- 
7777. 

FILM. The recent janitors’ strike in Boston 
focused attention on immigrant labor issues 
that have long been ignored. Today at 
Northeastern University, the Ford Hall Forum 
will screen Heather Courtney's documentary 
Los trabajadores (“The Workers”), which 
examines the plight of those who come to 
this country to work and find themselves both 
exploited and reviled. The 6:30 p.m. screen- 
ing will be followed by a discussion led by 
Joseph Tovares of WGBH’s La Plaza and 
Giovana Negretti of the Massachusetts Latino 
Political Organization. That’s at the Raytheon 
Amphitheater in the Egan Center, 120 
Forsyth Street; call (617) 373-5800. 

If Far From Heaven, Todd Haynes's shal- 
low pastiche of Douglas Sirk, made you curi- 
ous about the real thing, head on over to the 
Harvard Film Archive for this twin bill. You'll 
recognize the décor, wardrobe, and plot 
points Haynes appropriated in Sirk’s All That 
Heaven Allows (1955), in which Rock 


Jesu, meine Freude (“Jesus, My Joy”) 
This last is also one of the most tightly 
constructed of all Bach’s works. Its 11 
movements are laid out with precise 
symmetry; the keystone is the sixth 
movement, a five-voice fugue on Paul’s 
dictum that “You are not in the flesh, 
you are in the Spirit.” 


lavi n each case, th t g 
Clavier. In each case, the entire range of That the motets could still offer 


expressive and compositional possibilities 
for a single instrument is exhaustively 
explored. 

The motet was actually in decline by 
Bach’s time. It had its heyday in the 
Renaissance, when it was perhaps the 
most popular form of polyphonic sacred 
music. Since motets had to stick closely 
to liturgical texts, Baroque composers 
found that cantatas, which made 
extensive use of religious poetry, were a 
more effective way of reaching a 
congregation. Even Bach seems to have 
been content with using the motets of his 
predecessors, preferring to concentrate his 
energies on cantatas and writing motets 
only for special occasions. 

What's surprising is that most of those 
occasions seem to have been funeral 
services. That Bach's devotional world 
view brought with it a serenity and trust in 
the face of death is shown by the 
straightforward joy of Lobet den Herrn, 
alle Heiden (“Praise the Lord, all 
Nations”) and Singet dem Herrn ein 
neues Lied (“Sing to the Lord a New 
Song”). Of a more funerary nature are the 
tender and intimate Komm, Jesu, komm 


something of value to later composers is 
shown by a famous story about Mozart 

During a visit in 1789 to St. Thomas in 
Leipzig ve church where Bach spent 


mature years Wolfgang hear 


listened with rapt attention, and a 
end he said delightedly, “Now, there is 
something one can learn from!” 

And if it was good for Mozart, you can 
be sure it’s good for you. A chance to 
hear the motets live is a rare treat and 
ought to be seized whenever possible. 
Next Saturday Musica Sacra, veterans 
of the Boston choral scene, will offer 
five of them — those mentioned above, 
plus Fiirchte dich nicht (“Fear Not”) 
Music director Mary Beekman 
conducts. That’s March 15 at 8 p.m. at 
the First Congregational Church, 11 
Garden Street in Harvard Square. Tickets 
are $15 and $20; call (617) 349-3400. 


OTHER VOICES. Vocal music is the order 
of the day, at least for next weekend. Also 
on Saturday March 15, at 8 p.m., local 

mezzo-soprano Margaret Lattimore offers 


eS 


SUNDAY: Although he’s best known for his work behind the board — producing bands like 
Sixteen Horsepower and collaborating on the 1996 Island disc Dance Hall at Louse Point 
with Polly Jean Harvey — multi-instrumentalist John Parish is an artist in his own right with 
the clout to have put together an intriguing line-up for a seven-city US tour to support his 
latest US release, How Animals Move (Thrill Jockey). The tour, which comes to the Paradise 
tonight, has Parish leading Adrian Utley, Clare Mactaggart, and James Thomas Barr of 
Portishead, Benjamin J. Shillabeer and Aaron D. Dewey of the Playwrights, David Vernon of 
Morning Star, Tammy Lorraine Payne of Smith & Mighty, and Jeremy Hogg of PJ Harvey. 
That’s at 969 Commonwealth Avenue; it’s an 8 p.m., 18-plus show, and tickets are $15. 
Call (617) 423-NEXT. 


Henry Purcell to 


Vespers on Sunday March 16 at 3 p.m. at 
Our Lady Help of Christians Church in 
Newtonville. Tickets are $20; call (¢ 
527-7464. And at exactly the same 
Boston Cecilia and Coro Allegro will be 
tackling Brahms’s Ein 

at Jordan Hall. Tickets f 0 

$15 to $60; call (617) 232-454 


— David Weininger 
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Sirk’s inimitable e 

and pathos. it screens at 7 f The 
around at 9 p.m. for Summer Storm 


which is based on (¢ 


Party 


Harvard Square 


Ver 
IRISH I. Do the Chieftains ever get 
Certainly their r ic n't h 
traditional ba 
years, during whi 
30-plus albums (\ 
five Grammys, and played with eve 
Mick Jagger to the Boston Pops 
they'll make their annual FleetB: 
Celebrity Series appearance at 
Hall, where the guests will in 
Allison Moorer 
Caroline Lavelle, bluegrass mus 
er Chris Jones, and a quartet of 
Jon and Nathan Pilatzke (everyb 
Irish on St. Patrick’s Day), Do 
Cara Butler. That’s at 301 Massac 
Avenue in Boston, and tickets ar 
call (617) 266-1200, or visit www.c 
series.org, or stop by the Symphor 
office 


appropriated the rich, percussiv ¢ 
Balinese gamelan, but no one has d 

to further the Balinese-Western cultural 
exchange than MIT composer Evan Ziporyn 
Now he’s written an ambitious piece called 
Ngaben (for Sari Club) in memory of the vic- 
tims of the October 2002 terrorist bombing in 
Bali. Combining elements of the Hindu 
mation ceremony (ngaben) with Western 
instruments and motifs, the piece will deploy 
MIT’s Gamelan Galak Tika and the New 
England Conservatory Orchestra under the 
direction of Dante Anzolini. It’s at Jordan Hal 
30 Gainsborough Street, at 8 p.m., and it’s 
free. Call (617) 536-2412 

FILM. One of the purposes of the Academ 
Awards, of course, is to infuriate movie 
whose favorite films are snubbed. So 
solation can be had from the Brattle Theatre 


Continued on page 8 
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Tools of the trade) |nternet MCs 


Art and utility at the DeCordova 


t fill you with desire? 
air of pliers to the heft of 
e intimate with 
ves easier. And j 
have been immortalized 
0 too Nas the hurr 
“Tools As Art: The 
Hechinger Collection,” opening 


at the DeCordova Museum 


Go 


andover Ma 
andover, Viary 


Photographs 


photographer's 


March 8 is “Street Portraits, 1946-1976: The 
Aarons,” which feat this B 


rac thic Ro 


ery NAGA th 


h 7. David Moore 


ouldn’t be more different 
they resonate in a delightful 


have dinner “out” with | 
March 11 (Dutch treat). 

“Tools As Art: The Hechinger Collection” and “Street 
Portraits, 1946-1976: The Photographs of Jules Aarons” 
are at the DeCordova Museum and Sculpture Park, 51 
Sandy Pond Road in Lincoin, March 8 through May 25. Call 
(781) 259-8355. “Chris Teasley” is at the Clifford Smith 
Gallery, 450 Harrison Avenue, #300, March 7 through 29. 
Call (617) 695-0255. “David Moore: Vibe” and “Stuart 
Ober: Paintings” are at Gallery NAGA, 67 Newbury Street, 
March 7 through 29. Call (617) 267-9060. 

— Randi Hopkins 








Undergroundhiphop.com turns five 


Continued from page 7 
Not Nominated (by the Academy)” 


erg’s Secretary. Magg 


die) 7 9 

ARCHITECTURE. Since unveiling their 
elegant design for the new Institute of 
Contemporary Art building last 
September, Diller + Scofidio has 
become the hot architectural firm of the 
moment, with scads of press to go 
along with its 1996 MacArthur Award, 
no to mention its new commission to 
redesign the plaza at New York's 
Lincoin Center. What's more, principals 
Elizabeth Diller and Ricardo Scofidio 
are as down-to-earth in their eloquence 
as they are profound. You can hear 
them discuss the ICA design (which is 
on display through April 27) as part of 
the ICA's “Viewpoints” lecture series. 
That’s at 6:30 p.m. at 955 Boylston 
Street, and it’s free; call (617) 266- 


DJ Undergroundhiphop.c é s fift 

10 aday _ this Friday, March 7, > Mic , 480 

n. As he Massachusetts Avenue in Central Square, with Edan and 
Insight, Pacewon, Wordsworth, Porn Theatre Ushers, and D: 


t from new hip- 
tals, freestyles Tension. Call (617) 864-EAST. 


Se OCR CR LC DCRR m ee a CMe Syl aclee 
PU Ue ee LM ee CMCC meme lel tit 
Oy meer mer mM eer MTech em Ce ali) 
FRE ema OS Me Meee meee) Me) Mm celed er TiLeaae) | 
abandon in songs as loose and revealing as their wardrobe. Like guitarist Danny 
Doll Rod’s previous outfit — Detroit garage godfathers the Gories — DDR are loath 
ORC U a SC e CCC CMM mM Ch MIE TIME 
released an album since 1999's spectacular TLA (Matador), but lead singer- 
songwriter and guitarist Margaret Doll Rod just self-released an even farther- 
stripped-down solo disc — she appears nude on the cover — titled Enchanté; and 
the band are shopping a new disc to labels. Tonight they show up at T.T. the 
Bear’s Place, 10 Brookline Street in Central Square; call (617) 492-BEAR. 





TOE Me Ela 


Vr SN eter ala 
BU ee ee Cm eels Cel me) mar T a Cot 
Wea Emm eee Le 
week for its annual visit, with updated 
sets and costumes. Designed as an 
introduction to live drama for a generation 
raised on the boob tube, it follows a girl 
named Jennifer whose father drags her to 
* the theater against her will (she'd rather 
be watching television); there, however, 
SMart) RUT aU CUm tear eer 
eC mM Ur dorm eMC] 
Rater eee) a 
CUE eee lr 
FUCA OM Mme mb Ag 
CE ATR Ame Retr me Lac) 
Loeb Drama Center, 64 Brattle Street in 
PCN EORTC mm D0 Cicer D Do (i y 
adults, $9 for children; call (617) 547- 
kite 


‘Words on Fire’ 


The New Center for Arts and Culture aims to let freedom of expression ring 


n the Opernplatz in Berlin, the monument “Empty 

Library” commemorates the spot of the infamous Nazi 
book burning on May 10, 1933. Embedded 
inconspicuously in the cobblestone courtyard is Israeli 
artist Micha Ullman’s translucent panel, under which are 
four walls lined with empty bookshelves. A nearby plaque 
bears the words of poet Heinrich Heine: “Where books are 
burned, in the end people will burn.” 

Beginning on March 13 and culminating on the 7Oth 
anniversary of the Opernplatz burning, the New Center for 
Arts and Culture will p nt “Words on Fire,” a festival 
celebrating freedom of e on. Boston-area cultural 
institutions will host exh discussions, and 
events in an effo ideas behind freedom 
of expression keep Jering 

“Words on Fire’ 
inaugural pr 
Center, an institutior 
aims to “build com 


jre that the 
ogram 


exploring Jewish c 

the interconnectedness 
CL iltures, . 

executive director 
Pakciarz 
crucial issue everywhe 

at all times. We’re happy 
launching this program af 
two years of intensive plannin 
and intensive work.” 

One of the central visua 
elements of “Words 
will be Sheryl Oring’s 
Block.” Originally schedule 
to go on view at the Bos 
Public Library next Th 
the installation has, f 
says, been delayed in Germ 
because of the recent C 
Orange security alert; it’s now 
expected to arrive at the end 
of March. Oring locked more 500 pre-World War II 
typewriters in 16 metal cages. These tangled typewriters 
bespeak an asphyxiated expression that’s different from 
the silent shelves of the Opernplatz: lying in heaps of 
snarled parts, the keys want tapping, but fierce angles and 
metal bars prevent it. 

Some events of “Words on Fire” draw directly on the 
Opernplatz burning. Next Thursday, Historians and 
professors will examine the challenges written expression 
faces in a discussion titled “The Bonfires of Berlin: How It 
Happened Then — Why It Matters Now.” That’s March 13 
at 7 p.m. at the BPL. “People don’t burn books today — 
because that doesn’t work anyway — but there are other 
versions of censorship,” Pakciarz points out. Then on April 
12 at 7:30 p.m., the MFA will screen Charlie Chaplin’s 
The Great Dictator (1940). At the onset of WW2, 
Hollywood studios kept quiet about the war; forced to fund 
his film himself, Chaplin made the only movie of its time 
that attacked Hitler and the rise of Fascism. 


“Free ex 


ued 


Other BPL events will move beyond words and war and 
extend to expressions of identity, be they gender, racial, or 
sexual. In “Women Writers, Women’s Voices: Cross Cultural 
Perspectives,” authors Helen Epstein, Indira Ganesan, 
Monique Truong, and Joyce Antler will discuss how gender 
and cultural identity influence their work. That'll be March 
27 at 7 p.m. On April 6 at 3 p.m., Tony Kushner, Pulitzer- 
and Tony-winning author of Angels in America, will discuss 
social, political, and sexual concerns in contemporary 
playwriting with playwright and screenwriter Craig Lucas, 
and American Repertory Theatre founder Robert Brustein 
Moving from stage to screen, the BPL will screen Rob 
Epstein & Jeffrey Friedman’s The Celluloid Closet (1995), 
a survey of Hollywood’s depictions of homosexuals; that’!! 
be April 14 at 6 p.m. And throughout the festival, the 


library will be hosting “Black Books: The First Africa 
American Authors,” an exhibit of significant works by 
African-Americans 

“Words on Fire” will close on May 11 with 
the Voices, Reclaiming the Square,” a reading at the BPL 
from 2 to 5:30 p.m. in which James Carroll, Anita 
Diamant, Alice Hoffman, Dennis Lehane, and others will 
give voice to such authors and thinkers as Einstein, 
Brecht, Thomas Mann, Freud, and Helen Keller, all of 
whom had works burned on the Opernplatz 

Pakciarz hopes that the New Center and “Words on Fire” 
can be a “splendid contribution” and “a way of creating 
one community. Hopefully people will come out and we 
will talk to each other across all kinds of boundaries and 
then eventually those boundaries will disappear.” 

“Words on Fire” runs from March 13 through May 11. 
Most events are free. For more information, call the BPL at 
(617) 536-5400. 


“Reclaiming 


— Nina MacLaughlin 
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DeErormance 


His way 
Mark Morris comes to the Shubert 


ark Morris Dance Group has lef 
Brooklyn for its spring 
company to the Shubert Theatre next we 
of the FleetBoston Celebrity Series and 
for the Performing Arts. Unlike 


mah | 


unusual to find a major 

ballet company ensc 

in a large and bea 

building (like the Clarendon 
Street palace that Graham Gund built for Boston Balle 
among contemporary troupes such digs are unique. 

Morris has not been keeping this largesse to himself 
Boasting three studios, an extensive gym, a resident 
physical therapist, and generous office and storage 
space, the building is constantly in use. Speaking over 
the phone from Brooklyn, he talks about its schedule. “| 
have a school of 300ish students, most of whom are kids 
from the immediate neighborhood. The studios are 
available to other companies when we’re on the road or 
when there’s a studio available, renting for $8 to $10 an 
hour. So we provide what we were not provided with.” 

Teaching company class starts each day for Morris 
He describes his ballet-based method as “anatomically 
correct. | know more about anatomy than a lot of ballet 
teachers. So it’s smart; it’s about music and training 

and warming up for the day.” When he offers class to 
outside dancers, as he did in a five-day intensive 
session last month, he limits the numbers to 45. 

But Morris mostly spends his time on choreography 
He’s just finished a new solo for himself set to 
“beautiful Lou Harrison music for guitar and 
percussion. I'll preview the work in Fairfax, Vir 
and premiere it at BAM at the end of March.” 
also a new p ympany that’ 
premiere in the fall; it’s set to Ba 
Quartet “because I’ve loved the mu 
summer he’ll do a teaching residency 
that'll include two performances with Yo 
29 and 30) and then a week at Jacob's J 
through 6) before stopping at New York’s Mostly Mozart 
Festival. Then it’s off to California, where in Augus 
he'll start work on a full-length Sy/via (music by 
Delibes) for San Francisco Ballet that’s sche 
premiere next spring. He’s also been talking 
Ballet about new works — “but I'm awfully b 

The program for his four Shubert appearanc 
weekend (Thursday at 7:30 p.m., Friday ar 
at 8, Sunday at 3) includes a reprise of V, 
to the Robert Schumann Pi Quintet; v 
last year. There’s also the — piece Go 
Party (music by Bob Wilis and His Texas Pla\ 5 
New Love Song Waltzes (to Brahms’s Neue Liebeslieder 
Walzer), and Foursome (to c by Satie and 
Hummel), a Boston premiere for a quartet of men ir 
which Morris himself will perform. As usual, the Morris 
entourage will include his own musicians, another 
luxury for a modern-dance company. “! bring my own 
people because they do it the way we want.” 

And there’s a bonus: this Monday, March 10, Morris 
will discuss the “creative process” with Christopher 
Lydon at Harvard University’s Sanders Theatre. “|! think 
creative process is a sort of catch-all term,” he 
explains. “In my case it means making up dances.” 

Mark Morris Dance Group will perform at the Shubert 
Theatre March 13 through 16 Tickets are $25 to $60; 
call (800) 447-7400 or go to wwww.celebrityseries.org, 
or stop by the Shubert box office. “Morris on the Move” 
takes place March 10 at 7:30 p.m. at Sanders Theatre. 
Admission is free, but tickets are required (limit two 
per person): go to the Harvard Box Office in the Holyoke 
Center Arcade, 1350 Massachusetts Avenue in Harvard 
Square, or call — in which case there's $3 service 
charge per ticket — (617) 496-2222. 


yiece for the co 


musi 


— Iris Fanger 
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THUR. MARCH 6&13 
D] BEN YAMIN 
& D] UPPERCUT 


i a FRI. MARCH 7 
RED P ILI L 


~ SAT.MARCH 8 


AKROBATIK 


PAW DUKES 


WED.MARCH 12. __ 


“SAT. MARCH Hs 
EMPIRE 3 


t {SC e OVM 
SKI TZOFRENIKS ° STREE1 
HIP Hi 
er eee 
pO re em oad 
MAA Ceieo el ine 


ere own 


34 Years Of Great Tres 


THURSDAY, MARCH 6 


5 11TH HOUR BAND _| 


| 
I 
| FRIDAY, MARCH 
| 


‘om Assembly 


LES WHEELER 
& THE JV ALLSTARS 


SATURDAY, MARCH 8 


SUPERHONEY 
SUNDAY, MARCH 9 
BLUES JAM 4:30-8:30 
SALSA NIGHT 9: 00 


A NUMBA 








LOS DIABLOS 
w/Twilight Ranchers ks 
THURSDAY, MARCH 13 


ts Party Night 


PATRICK MCALOON 


FRIDAY, MARCH 14 


Jam Rock - Funk 


ULU 
SATURDAY, MARCH 15 
The Rockabilly King’ 


TBA 


~ ADAM DEWEY 
R. 18- OLD TIME NIGHT 
20- ZEMOG 
1- LOVE WHIP 
2- NICOLE NELSON 
27- ROBIN & LINDA WILLIAMS 
28- BADFISH 
- ROBIN LANE & THE CHARTBUSTERS 


ple eRe Ee eel 
INFO: 617-776-2004 


96 Winthrop St - Harvard Square - www.hob.com/cambridge - 617.497.2229 
Bie ee. Boge ie a Berl ae st ee) At del oie) 


Thursday March 6 10pm 18+ 


GARAJ MAHAL . 


eC eg Ta 21+ 


F Patan 


Saturday March 8 10pm 21+ 


NOCENTELLI 


feat. THE METERS’ ORIGINAL GUITARIST 


LEO EL 


Monday March 10 8:30pm 18+ 


Tuesday March 11 9:30pm 18+ 


ATH FLOOR with FLUTOPIA 


Wednesday March 12 8pm 18+ 


THREE PERCENT 


feat. a benefit for a Boston feature 
film “OVERSERVED" with comedians 
RICH GUSTUS, PAUL SHEA, LAMONT PRICE 


BO hm ee 


Ul COALBOILERS 


Friday March 14 10pm 21+ 


Pre a ey reel 21+ 


eee a) 


To place a listing: t 


clubs 


papery and 6 


ABBEY LOUNGE, 


AN TAIN, E 
AN TUA NUA, E 
ARIA 


THE ASGARD, ( 
AVALON, & 


THE AVENUE, A 
AXIS, Bost 


BARKING CRAB, Boston. | 
THE BEACHCOMBER, O 


interpol After Party 
wiThe Exit (NY) * w/The 
ignal w/The Static Age ( 
eri. 
EDEN ROW 
(CD Release Party) 
Sorry Orange 


DANCE PARTY 
W/DJ ROB NOCKSHIS 
De ran sm NER SPE TE 


REGGAE 


DUB STATION| 


W/DJ K-DON 


ANGELS 


- CD RELEASE - 


w/Watch Maker 


& Guests 


Phat Tue. 11% | 


Longest Running 


HIP-HOP 


NIGHT IN BOSTON] 


w/DJ D-Sharp 


Wed. i2th 


ODEON 
w/Amun Ra 
Thur. 13th 


THE USM 
w/Dirty Water 
& These Lies 


UROPA, E 


CANTAB LOUNGE/THIRD RAIL 


CENTER FOR THE ARTS IN NATICK, Natick 


Fri. 14th 


SUGARCOAT 
wilEverything 


Sat. 15th 


BILL’S BLAST 


DANCE PARTY 
W/DJ ROB NOCKSHIS 


Sun. 16th 
SUNDAY NIGHT 
REGGAE 


DUB STATION 


W/DJ K-DON 


Phat Tue. ist 
Longest Running 


HIP-HOP 


NIGHT IN BOSTON 
w/DJ D-Sharp 


Wed. igth 


RHETERIC 
w/DJ Sender 
& AkwaFresh 


Thur. 20th 


MAPPARI 
w/The High Ceilings 
-CD RELEASE- 

The Good North & 
The December Sound 


Fri. 21st 


FAVORITE 


HATOMIC HERG 


wiElign James 
& The Suicide Gang 


5 1/2 LANSDOWNE ST. 617-421-9678 


DB RE Neti ae Bt, 


ise OCP OSS yg 


» o11 Friday 


CHOPPIN’ BLOCK PUB, B 


CLUB BOHEMIA/KIRKLAND CAFE 


CLUB CAFE 
CLUB PASSIM T 


COMMON GROUND: 


DEVL IN'S LOUNGE AND BAR, £ 


DICK'S ‘LAST RESORT, 8 
DRUID PUB 

EKCO LOUNGE, B 
EMBASSY. E 


ENCORE, f 
THE E ROOM AT THE GOLDEN TEMPLE 


THE EXCHANGE E 


FELT Bostor 


GREEN BRIAR 

GREEN DRAGON, Bos' 

GREEN STREET GRILL 

Richard 

BARNS: somerville. Reggae and house 


WARPERS FERRY, A 

HENNESSY'S. £ ton. Me & 

JACOB WIRTH RESTAURANT Bost 
6 p.m., Clay Brown Tr 

JOHNNY D'S, Sc 


Edgar 

ee. ambridge. Phil Aiken, T 
Glynn, Pat Bui 

KENNEDY'S MiD- TOWN, Bostor 


KIRKLAND CAFE, Somerville. Lusting Kay 


pult, Compiaints 


nternationa 
LES ZYGOMAT 

Tric 

LIMBO, Boston. Judith Murra 
LUCKY DOG MUSIC HALL 


LUCKY'S LOUNGE Boston. Re 
wi RAY, C Cambridg e. “Campu 


MATRIX 

days,” hou: 

Hush, Bons, Elyte 
Colette 

MATT MURPHY'S, Br 
Farmer 

MIDDLE EAST, Cambri 


wioway CAFE amaica Pla’ 
miu KY re 


THE MODERN, 


PARADISE LOUNGE, Bost 


Lala: 


PARADISE ROCK CLUB, B 


PHOEN X LANDI NG 


THE PLACE, E 
PRAVDA 116, E 
PURPLE SHAMROCK, £ 


Q,8B ¢ 
THE RACK, Bost 


REGATTABAR, 

RHYTHM & SPICE CARIBBEAN GRILL 
RIVER Goos | 
ROGGIE'S 


THE ROXY 3 


RYLES. 
SCULLERS, B 
SHERBORN INN 


SISSY K’S, £ 


SIT ‘N BULL PUB, } 
SKY BAR, S 


SOPHIA'S 
SUGAR SHACK, Bost 
_ 6 


TERRACE BAR AT THE COPLEY MAR- 
RIOTT HOTEL, & 
TIR NA NOG 


TRATTORIA IL PANINO, E 


T.T. THE BEAR'S PLACE, Cambridg¢ 
Threst 

Rocket: 

2ist AMENDMENT, | 

VAPOR B AO) 

VENU, Bo 

SE-O spa’ with 

VERTIGO B 


WALLY'S CAFE, Boston. F 
Qu 

WESTERN FRONT, Cam 
2 p” Di ehal 


WEST STREET GRILLE, 

and dance with DJs Gabe 

WONDER BAR, Alistor 
Ww 


Zuzu Cambridge. B 
FRIDAY 7 


See 


ABBEY LOUNGE, S: 
AN TAIN, Boston. A 


AN TUA NUA, 6 
ARIA, Bosto 
THE ASGARD 


ATLAS DANCE, E 
AVALON, E 


THE AVENUE 
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CLUB DIRECTORY 


ABBEY LOUNGE (617-441-9631), 3 Beacon St., Somervilie. 
ALL ASIA CAFE (617-497-1544), 334 Mass. Ave., Cambridge. 
AN TAIN (617-426-1870), 31 india St., Boston. 

AN TUA NUA (617-262-2121), 835 Beacon St, Boston. 
ARIA (617-338-7080), 246 Tremont St, Boston 


nee 
DWIGHT RITCHER 


Blues 
Fri. March 7 - Sat. March 


KILOMBO MAMBO 


Cuba Roots 
Sun. March 9 


JACQUES (617-426-8902), 79 Broadway, Boston. 

JOE'S ON HIGH STREET (617-523-4000), 200 High St. Boston. 
JOHNNY D'S (617-776-2004), 17 Holland St., Davis Sq, Somerville 
JOSE McINTYRE’S (617-451-9460), 160 Milk St., Boston. 
JUKEBOX (617-338-ROXY), 275 Tremont Si., Boston. 

















BARKING CRAB (617-426-CRAB), 88 Sleeper St., Boston. 
THE BEACHCOMBER (617-479-8989) 
Quincy. 

BEANTOWN COMEDY VAULT (781-729-2565}, at Remington's, 124 
Boyiston St., Boston. 

BELL IN HAND TAVERN (617-227. 
THE BIG EASY (617-351-7000) 
BILL'S BAR (617-421-9678 
BLARNEY STONE PUB (61 
ester 

BLUE CAT CAFE (617-247. 


LIMBO (617-812-7908), 49 Temple Pl., Boston 
LIZARD LOUNGE (617-547-0759), 1667 Mass. Ave., below Cambridge 
Common Restaurant, Cambridge 
LUCKY DOG MUSIC HALL (508-363-1888), 89 Green St.. Worcester 
LUCKY’S LOUNGE (617-357-5825), 355 Congress St., Boston 
LUPO'S HEARTBREAK HOTEL (401-272-5876), 239 Westminster St 
Providence, Ri. 
MAN RAY (617-864-0400), 21 Brookline St., Cambridge 
MATRIX (617-338-ROXY). 275 Tremont St., Boston. 
MATT MURPHY'’S (617-232-0188), 14 Harvard St., Brookline. 
McGANN’S (617-227-4059), 197 Portland St., Boston. 
METROPOLIS (401-454-5483), 172 Pine St., Providence, Ri 

7- 604 Columbus Ave., Boston MIDDLE EAST (617-497-0576), 472 Mass. Ave., Central Sq 
BOSTON ROCKS (617-726-1 Faneuil Hall Marketplace, Boston bridge. 
BOSTON PLAYWRIGHTS’ THEATRE (617-496-2222), 949 Comm. MIDWAY CAFE (617-524-9038), 3496 Washington St., Jamaica Plain 


280 GREEN ST., CAMBRIDGE 
(617) 8764655 


rl oe 


69 Kilmarnock St. (617) 267-8644 
www.hamsterrecords.com 


797 Wollaston Beach Bivd. 















2098), 45-55 Union St., Bosion. 

One Boylston Pi., Boston 

Lansdowne St., Boston. 

7-436-8223), 1505 Dorchester Ave., Dorch- 






















3/7 
GIRL ON TOP 
TOKYO TRAMPS 
MOCKING BIRDS 


















2}, 94 Mass. Ave., Boston. 
8309), 1799 Comm. Ave., Brighton 










Cam- 













3/13 








MR. DOOLEY’S TAVERN (617-338-5656), 77 Broad St., Boston. 
THE MODERN (617-536-2100), 36 Lansdowne St, Boston 
NICK'S COMEDY STOP (617-482-0930), 100 Warrenton St., Boston. 


AMNESTY INTERNATIONAL 
14 FOR 14 BENEFIT: 
TOOTSIE 
ULTRAVIXEN 
EMILY GROGAN 


3/15 
SEKS BOMBA 
JEDEDIAH PARISH | 
& THE MOTHER TOUNGES 
PAULA KELLEY 


3/20 


RECKLESS DAUGHTER 
HOLLOW 


3/21 
BENEFIT FOR RESPOND: 
MR. AIRPLANE MAN 
DOWNBEAT 5 


BUCK MULLIGAN’S (6 






5-9800), Center St., West Roxbury 
THE BURREN (617-776-6896), 247 Elm St., Davis Sq., Somerville. 
BUZZ BOSTON/EUROPA (617-482-3939), 51 Stuart St., Boston NICK’S KOWLOON (781-231-2500), Rie. 1 North, Saugus 
CAFE RAVELLO (617-723-5182), 48 Salem St., Boston. NICK’S MAUI (506-482-0930), Rte. 28 North, Brockton. 
CAMBRIDGE BREWING COMPANY (617-494-1994), 1 Kendall Sq. OCEANA RESTAURANT (617-227-0800), Mariott Long Wharf, 296 
Cambridge State St., Boston. 
CANTAB LOUNGE/THIRD RAIL (617-354-2685), 738 Mass. Ave. Cen- O'CONNOR'S (617-482-2255), 27 Columbus Ave., Boston. 
tral Sq., Cambridge. O’LEARY’S (617-734-0049), 1010 Beacon St., Brookline 
CAPRICE (617-292-0080), 275 Tremont Si., Boston OUT OF THE BLUE GALLERY (617-354-5287). 106 Prospect St 
THE CELLAR (617-253-2475), 991 Mass. Ave., Cambridge Cambridge. 
CENTER FOR THE ARTS IN NATICK (508-647-0097), 31 Main Si, | THE PALACE (781-321-1660), 1500 Broadway, Saugus. 
Natick. PARADISE LOUNGE (617-562-8814). 969 Comm. Ave., Boston. 
CHOPPIN’ BLOCK PUB (617-734-4177), 724 Huntington Ave., Boston. © PARADISE ROCK CLUB (617-562-8800), 969 Comm. Ave., Boston 
CLARK'S IN FANEUIL HALL (617-227-7800), 21 Merchant's Row, PARRIS (617-248-9900), Quincy Markel, Faneuil Hall, Bosion. 
Boston. PA'S LOUNGE (617-776-1557), 345 Somerville Ave., Somerville. 
CLUB CAFE (617-536-0966), 209 Columbus Ave., Boston PHOENIX LANDING (617-576-6260), 512 Mass. Ave., Cambridge. 
CLUB 58 (617-471-7788), 58 Ross Way, Quincy. THE PLACE (617-523-2081), 2 Broad St., Boston. 
















































THE KONKS 






































bridge. 

COMEDY CONNECTION (617-248-9700), Upstairs a! Faneuil Hail, 
Boston. 

COMEDY STUDIO AT HONG KONG (617-864-5311), 1236 


PRAVDA 116 (617-482-7799), 116 Boylston St., Boston. 

PURPLE SHAMROCK (617-227-2060), 1 Union St, Boston. 

Q (617-742-2121), 25 Union St, Boston. 

THE RACK (617-725-1051), 24 Clinton St., Faneuil Hail, Boston. 
REGATTABAR (617-661-5000), Charles Holel, Harvard Sq. Cam- 








Mass. Ave., 





Cambridge. BUBINGAH * MISTAKE! 
COMMON GROUND (617-783-2071), 83-87 Harvard Ave., Allston. 


COSTELLO'S (617-522-9263), 723 Centre St., Jamaica Piain 
COTTONWOOD CAFE (617-247-2225), 222 Berkeley St., Boston. 
COYOTE GRILLE (617-225-0888), 1 Kendall Sq., Cambridge. 
DEVLIN'S LOUNGE AND BAR (617-779-8822), 332 Washington St, 







bndge 

RHYTHM & SPICE CARIBBEAN GRILL (617-497-0977), 315 Mass. 
Ave., C: 

RIVER GODS (617-576-1881), 125 River St., Cambridge. 

ROGGIE'S (617-566-1880), 356 Chestnut Hill Ave. Brighton 

THE ROXY (617-338-ROXY). 279 Tremont St., Boston. 

RYLES (617-876-9330), 212 Hampshire St, Cambridge. 

SCRUFFY MURPHY’S (617-282-6606), 1333 Dorchester Ave.. Dorch- 
ester. 

SCULLERS (617-562-4111), 400 Soldiers Field Rd., Boston 
SHERBORN INN (508-655-9521), 33 North Main St, Sherborn. 

SISSY K’S (617-248-6511), 6 Commercial St., Boston. 

SIT ‘N BULL PUB (978-897-7232), 163 Main St., Maynard. 

SKY BAR (617-623-5223), 518 Somervilie Ave., Somerville. 

SOPHIA’S (617-351-7001), 1270 Boyiston St., Boston. 

SUGAR SHACK (617-351-2510), 1 Boyiston PI., Boston. 
SWEETWATER CAFE (617-351-2515), 3 Boylston Pi., Boston. 

SW1 (617-423-6767), 48 Winter St., Boston. 

TERRACE BAR AT THE COPLEY MARRIOTT HOTEL (617-236- 
5800}, 110 Huntington Ave., Boston. 

TIR NA NOG (617-628-4300), 366A Somerville Ave.. Union Sq.. 
Somerville. 

TOAD (617-497-4950), 1912 Mass. Ave., Porter Sq., Cambridge. 
TRATTORIA IL. PANINO (617-338-1000), 295 Franklin St., Boston 

TT. THE BEAR'S PLACE (617-492-BEAR), 10 Brookline St., Central 
Sq. Cambridge. 

21st AMENDMENT (617-227-7100), Bowdoin St., Beacon Hill, Boston. 
VAPOR (617-695-9500), 100 Warrenton St., Boston. 

VENU (617-338-8061), 100 Warrenton St., Boston 

VERTIGO (617-723-7277), 126 State St., Boston. 

WALLY’S CAFE (617-424-1408), 427 Mass. Ave., Boston. 

WESTERN FRONT (617-492-7772), 343 Western Ave., Cambridge. 
WEST STREET GRILLE (617-423-0300), 15 West St., Boston. 
WONDER BAR (617-351-COOL), 186 Harvard Ave. Aliston 

ZUZU (617-864-3278), 474 Mass. Ave., Cambridge. 


SALADS + GRILLED STEAKS 
ICE COLD BEER * HOMEMADE PIES 
to mA eel er Lele 


(617) 247-8099 





Brighton. 
DICK’S LAST RESORT (617-267-8080), 55 Huntington Ave., Boston. 
DRUID PUB (617-497-0965), 1357 Cambridge St, inman Sq., Cam- 
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bridge 

EKCO LOUNGE (617-338-8283), 41 Essex St, Boston. 

EMBASSY (617-536-2100), 30 Lansdowne St., Boston 
EMERALD ISLE (617-288-0010), 1501 Dorchester Ave. Dorchester. 
EMILY’S (617-423-3649), 48 Winter St., Boston. 

ENCORE (617-338-ROXY), 279 Tremont St., Boston 

THE E ROOM AT THE GOLDEN TEMPLE (617-277-9722), 1651 Bea- 
con St, Brookline. 

EVOS ARTS (978-441-9906), 98 Middle Si., Lowell 

THE EXCHANGE (617-726-7600), 148 State St., Boston. 

FELT (617-338-6999), 533 Washington St. Boston 
THE GOOD LIFE DOWNTOWN (617-451-2622) 
Boston. 

GRAND CANAL (617-523-1112). 57 Canal St, Boston. 

GREEN BRIAR (617-789-4100), 304 Washington St., Brighton 
GREEN DRAGON (617-367-0055), 11 Marshall St, Boston 

GREEN STREET GRILL (617-876-1655), 280 Green St., Cambridge. 
GUIDO OSHEA'S (508-580-0997), 2039 S. Main St., Brockton. 
HANNAH'S (617-629-5302), 499 Broadway, Somerville. 

HARD ROCK CAFE (617-353-1400), 131 Clarendon St., Boston 
HARPERS FERRY (617-254-9743), 158 Brighton Ave., Allston 

THE HARP (617-742-1010), 85 Causeway St., Boston. 

HENNESSY’S, (617-742-2121), 25 Union St., Boston. 

IMPROV ASYLUM (617-263-6887), 216 Hanover St. Boston 
IMPROVBOSTON THEATRE (617-576-1253), 1253 Cambridge St 
Cambridge. 

THE INDEPENDENT (617-440-6022), 75 Union Sq., Somerville 
JACOB WIRTH RESTAURANT (617-338-8586), 33 Stuart St., Boston 


DR AWKWARD * ZOX * M 


FULL SCHEDULE AT 


This Friday, Marc: 
PAT McGEE BAND 
PETE FRANCIS 


(OF DISPATCH) 


17/$20 


This lay, March 8 ¢ $17 


MARTIN SEXTON 


This Sunday, March 9 e $15 


NILE 
GOATWHORE + THE RED CHORD 


March 


B.B. KING 




































ELEVATION 7. 74 


ODDS & ENDS 
28 Kingston St, 

















THE SO AND 


AR- (FEAT CHAN TOOH 









Friday, March 14 MUSIC BEGINS AT 10 


MAR 10- THE FLY SEVILLE 
MAR 17- oh 


TUESDAYS - FRANK MOREY 





DJ Steve A fh the Freakas D HARPERS FERRY, A 
Bosto p.m., Big Daddy K - CLUB PASSIM, Camb abe, Tim Ge THE HARP, Boston. Z 
est. Bizaar Rovale At 1 COMMON GROUND, Allston. Alistonia HENNESSY $,B 
David James and spe DEVLIN’S LOUNGE AND BAR, 8 P 
S | THE | NDEPENDENT fr le. S 












THURSDAYS - BOURBON PRI 


PAPA ROACH 
BUJU BANTON 










TONY GODDESS ON GUITAR 


THE BEACHCOMBER, Q 




















A JOHNNY D'S, "Wednesday, March 1 
THE BIG EASY, § DICK’S LAST RESORT, 8 Allst 
: DRUID PUB, Cambridge. At JUKEBOX, § BIOHAZARD 
Mela BILL'S BAR, Bos Peter M —“Ganaeiet I 15 
BLARNEY STONE PUB EKCO LOUNGE, 8 THE KELLS, A c - annem 4 





HENRY ROLLINS 





BLUE CAT CAFE, £ Bost F v M juest wnst KENDALL CAFE ambridge. Typh 
BOB THE CHEF'S ton. Pat rT p.” UK ge with Elyte, G N P \ J & Ksenia Mack 
Busters ene Bost Boston R 2 KENNEDY'S MiID- TOWN, Boston. At 5 p.m 
EMBASSY, Bost At 10 p.m Urt att Ful 






Friday 


REID GENAUER 


KINVARA PUB, Allston. Sw ADDISON ¢ a — 


ENCORE. 8 KIRKLAND CAFE, Wednesday 


THE E ROOM AT THE GOLDEN TEMPLE, ton. “Fashion Fridays” with DJ Saturday, April 12 
‘uray, 


VIDA BLUE 


Thursday, May 22 © $17.5 











BUCK ‘MULLIGAN s 










THE BURREN 














B 4 se. S, ‘80s, ‘90s with 









EVOS ARTS, Lowell. Bubingah, Rude Toys, Jeff | LIMBO, B K 
LIZARD LOUNGE, 


LUCKY DOG MUSIC HALL, \ 












THE EXCHANG 

























er it THE ARTS IN NATICK, Natick DJ Hothead, Thinner, SBGB 
twail Jai GRAND CANAL, LUCKY’ S LOUNGE, Boston. Alex Mac 
CHOPPIN BLOCK PUB, Boston. Psycho, Drug | GREEN BRIAR, 8 Douga LUPO'S HEARTBREAK HOTEL 
War, Shitehawks, Paralegics, Dead Pedestr GREEN DRAGON, Bo LUPO’S HEARTBREAK HOTEL, Providence. 
3 GREEN STREET GRILL, jombo | Ri. Pat McGee Band 
CLUB BOHEMIA/KIRKLAND CAFE, | Mamb MAN RAY, Cambridge. “Sin,” industrial with 
Somerville. Those Dirty Swedes, F ne, | GUIDO OSHEA'S DJ Chris Ewen and trance with DJs Brad 
Brother Mosley, Mickey Bi ib.” Haitian, Cai Gwynn and Russell Lewis 








CLUB CAFE, Boston. “Non music 
with VJ Tom Yazbek HARD ROCK CAFE, 
CLUB 58, Quincy. “Get Some Fridays,” hip-hop | McLaughlin 


MATRIX, Boston. At 9 p.m., Hi-Energy house 
and hip hop with DJ Tasty and special guests. 
Continued on page 12 


Connor 


Boston 


era PA 


ticketFast 


BABY STRANGE 
THE —* SOVIET * MONA 








ENT eu ia TS 


tate Morne 2000 
SMACKIN ISAIAH 


BIG WIG * CREPES THAN KIN 





















THE ASGARD (617-577-9100), 350 Mass. Ave, Cambridge THE KELLS (617-782-9082), 161 Brighton Ave., Allston African BALLA Drums 

ATLAS DANCE (617-437-0300), 3 Lansdowne St., Boston KENDALL CAFE (617-661-0993), 233 Cardinal Medeiros Way, Cam- Mon. March 10 

THE ATTIC (617-964-6684). 107 R Union St., Newton Centre. bridge. KARAOKE 

AURORA (617-350-6001), 300 Congress St, Boston KENNEDY'S MID-TOWN (617-426-3333), 42 Province St., Boston Tues. March 11 PAY ONE PRICE, STAY 
AVALON (617-262-2424), 15 Lansdowne St., Boston. KINVARA PUB (617-783-9400), 34 Harvard Ave., Alston HIGH PLAINS DRIFTER baa Tele 3 ta 
THE AVENUE (617-782-9508), 1249 Comm. Ave., Allston. KIRKLAND CAFE (617-491-9640), 425 Washington St., Somerville. re : 
AXIS (617-262-2437), 13 Lansdowne St, Boston. LA BOOM (617-357-6800), 25 Boylston P1., Boston. BLUE RHINO 

THE BANSHEE (617-436-9747), 934 Dorchester Ave... Dorchester. LES ZYGOMATES (617-542-5108), 129 South St., Boston heen 






Sreve Rocuinsxi Fear. Guuck Reos 


INMAN SQ. » 212 HAMPSHIRE ST. 


PHONE: 617.876.0330 + WWW.RYLESJAZZ.COM 







Loute Basen 


Perer Gicco / Mark Swvoer 














Parnicia Vues 
















Manta Gomez 
















Bossy Hurcuerson 








CAMBRIDGE 02139 


PUPA iia g 
smite me 

DOORS AT 8PM UNLESS NOTED. PROPER 1D REQUIRED FOR ADMISSION 
Mae eon eee | 


SIG ene cs 
CSU es st i) 


ele ae iE) 


Ave., Boston. MILKY WAY (617-524-3740), at Bella Luna, 405 Centre St., Jamaica DIN & SPECIAL GUESTS KADANE BROTHERS 
BRENDAN BEHAN PUB (617-522-5386), 378 Centre St. Jamaica Plain. 3/14 THE BINARY SYSTEM 
Plain. 3/14 


LINT CONLEY (W/HUGO BURNHAM OF 
iLO J NES 






















LENNY & THE PISSPOOR BOYS 








CLUB NICOLE (617-267-2782), 40 Dalton St, Boston. THE PLAYGROUND (617-441-0666), 403 Mass Ave., Cambridge. MUCK AND THE MIRES pug sas 
CLUB PASSIM (617-492-7679). 47 Palmer St., Harvard Sq., Cam- PLOUGH & STARS (617-441-3455). 912 Mass. Ave., Cambridge. THE KNEE HIS 
THE POINT (617-523-7020), 147 Hanover St., Boston MUNK * VOODOO SCREW MACHINE 


JOINT CUSTODY 
IORDAN CARP & THE SUBTERRANEANS 


N STARS 


EES se isa 


WWW.MIDEASTCLUB.COM 


DOWNSTAIRS ‘ 
REDSHIFT 6 


EGALODON 


FRI 0: 
i DIFENTERTAINMENT PRESENTS 
UNDERGROUNDHIPHOP.COM TH ANNIVERSARY 
EDAN & INSIGHT » PACEWON 
WORDSWORTH 


PORN THEATER USHERS » D-TENSION 
AND MANY MORE! ob 


ce REL) 


TED TADESSE Wi WiADMAS 


voongg eit KULLS 
aie wold REBELS 


a5, 


RAYMOND * ODDFELLONS BUNK 9 


SORRY CHARLIE 
DIE ELECTRIC * ZOO 88 


PM 


MONDAYS : THE UNHAPPY 
MEN FROM COUNTY KILLED A 


WEDNESDAY - TIMO SHANKO PROJECT 


INCESS 


FRIDAY - JONNIE SPACEMAN § THEREMIN 
MADNESS : THE BEATLES REVOLVER WITH 


Oy Set gin promptly! 


es 













BLACK HELICOPTER * READ YELLOW 


jo3f22 ROCKET 
owe: 


Nutone met Sil 









THE EYECINERS 
DYNAMITE BOY * PLA 
_DONT ‘LOOK DOWN 
20 MiLEs 
MR AIRPLANE MAN 
TURPENTINE BROTHERS * HOTEL 


CONSONANT 
THE COUNT ME OUTS 


















































FOLK IMPLOSION 
MIA 201 | TODD, ALASKA! 
P TANAKA 


BURNING PARIS, KIMONE 
ALIENIST OUTFIT, ARRIFAUX 
JOAN OF ARC 
LOVE OF EVERYTHING 
CERTAINLY SIR 
DEATHRAY DAVIES 
TIGER MOUNTAIN 
3 BOB LOG Ill, BEBE & SERGE 
DRUNKHORSE 




























QUINTAINE AMERICANA 
(Ri REC. RELEASE) 
SC SSoReGATs LAMONT 
CASH MONIES & THE JETSETTER 


ph aden 


5 CH 
BERRY OR MHRAROV 


cane ELLIOTT, MATT POND PA 
103/20 T! 


TRAUMA CON! 


CEPT 
03/21 SRIAN JONESTOWN MASSACRE 


MISTLE THRUSH 

FROM THE CRYPT 
TRIPLE THREAT DJ'S 
PINBACK 






KID KOALA - 2 SHOWS! 
BOOK TOUR: A NIGHT OF PIANO 




























iwue 


book 





















ee en ee Theater 


Oe ead 
















Two of the years best party 
days rolled into one giant 
bead wearing, green beer 

drinking night of fun! 


Thursday, March 1Dth 


One Boylston Place ¢ 617.351.7000 * Doors Open at 8 
for more information go to www.bigeasyboston.com 


@ 91 


Continued from page 11 
MATT MURPHY’S, Brookline. Krimsky's 
Renegades 
McGANN’S, Boston. DJ Eric 
MIDDLE EAST, Cambridge. Upstairs: Baby 
range s Mona. Downstairs: 
Wordsworth, Porn 
Tensior 
MILKY WAY, Jamaica Pla 
MR. DOOLEY'S TAVERN, 
Conne 
THE MODERN, Bostor 
house with DJ JC 
OCEANA RESTAURANT, Boston. | 
Tr 
PARADISE ROCK CLUB, Bos 
Frames, Josh Ritte 
PARRIS, Bost 
ee en 


THE PLACE. f B 
THE POINT, B 


Q 
THE RACK 


REGATTABAR 
RHYTHM & SPICE CARIBBEAN GRILL, C 


Ron Bost 


RIVER gous 
ROGGIE S 


THE ROXY Bost 


vith O 


RYLES, Camt L 
SCRUFFY BORE HY S, 
Time” with DJ Je 
SCULLERS, B 

SISSY K’S. 


Hi-NRG and pop t 
SIT ‘N BULL PUB 
SKY BAR, Some 
Husky, Spike Emerson So 
SUGAR SHACK, Boston 
and top 40 with DJ B-Sp in 


SWEETWATER CAFE, Bostor 


TT. THE BEAR S PLACE, 
47. Todd Thibaud 

21st AMENDMENT, 
mon E 


VENU 


3.) Rooer M and t 


VERTIGO, B 


WALLY’S CAFE B 


WESTERN FRONT, C € 
WEST STREET GRILLE. B 


WONDER BAR A 
ZuzU Camt 


SATURDAY 8 


ABBEY LOUNGE, Sor 
AN TUA NU Bostor 


ith DJ Re 


THE ASGARD 
ATLAS DANCE, £ 
AVALON, Bos 


TH HE AVENUE, 


AXIS, Bo tor 
Boyracer, Ma 


THE BEACHCOMBER, Quin 


BLARNEY STONE PUB, Dor 
al dance and Rn B 

BLUE CAT CAFE, Bc 

BOB THE CHEF'S, B 


BOSTON ROCKS. Be st 


BUCK MULLIGAN’S, West Roxbury. R ‘n B 
rock, and dance with DJ Keith 

THE BURREN, Somerville 

Shirley Lewis Band. Front Room 


Buzz BOSTON/EUROPA, Boston 


Cub, ” gay F night with DJs 


po with DJ Matt Wasley 
Spann: LOUNGE/THIRD RAIL 


Cook & th 


CENTER | FOR THE oe re NATICK, fh 
Girlyman, Hewett Hi k 
CHOPPIN BLOCK PUB B 


CLUB CAFE B 
jnarr 


clus 58 C 


CLUB NICOLE. Bo: 


CLUB PASSIM 


DICK’S LAST RESORT, 8 

EMBASSY, E ton. A 

ENCORE, f t esF D 

THE E ROOM AT THE GOLDEN TEMPLE 


EVOS ARTS, L 


FELT, Boston. “Tor 

GRAND CANAL, B 

GREEN DRAGON, Bc 

GREEN STREET GRILL, C 

Mambo 

HANNAH'S, Some 

HARPERS FERRY. 

The Breadman 

THE HARP, Bost 

HENNESSY’S. 

THE INDEPENDENT, S: ts 
eee WIRTH RESTAURANT, 8 


Steve Fell Band 


JOHNNY Ds, S 
JUKEBOX, Bosto 


oe KELLS Alls stor 


KENDALL CAFE 
Band, Blue Tr 
KINVARA PUB, Alls 


KIRKLAND CAFE 


Once Over. P 


LA BOOM 


LES ZYGOMATES 

LIMBO, B J 
LIZARD LOUNGE 
LUCKY DOG MUSIC HALL. 

Freakst : ? 

LUCKY'S LOUNGE, Bost Blue 
LUPO’S HEARTBREAK HOTEL, Pr 


MAN RAY, Cambridge 


DJ Chris Ewe 


MATRIX 

with Dd Pedro Gonz 

MATT MURPHY | ‘Br 

MIDDLE EAST, C 

the Piss Poor E 

tion 74, Odds & End 

Franks 

MILKY WAY. 

Di ance U Club with Ortiz 
wR DOOLEY’S TAVERN Bos 
THE MODERN Boston. House 
Lee 


THE PALACE, Saugus 


70s to today, with DJ 
PARADISE LOUNGE, Bostor 
Lady Justice. 
PARADISE ROCK CLUB, Bostor 
Sheila Divine, Calla 
PARRIS, Boston. Chad LaMarsh Band 
PHOENIX LANDING, 
Boom Room 
disco with DJ 
THE PLACE, B 
PRAVDA 116, B 
sic with DJ Rick Nap 





- Sy / 
GODBOXER play the Lizard Lounge on Saturday 


THE RACK, Boston. “Dance 
nie Peruzz 


REGATTABAR, Cambridge 


10 p.m., Charles Mingus Big 


RHYTHM & SPICE CARIBBEAN GRILL, C. 


bridge. Hot Like Fire 


RIVER GODS, C 
Seventies w 
ROGGIE'S E 
DJ Mu 
THE ROXY. 

NRG hous¢e 

RYLES. bridg 
SEE MURPHY S, 


SCULLERS B 
SISSY K’S, B 


SIT ‘N BULL PUB 
SKY BAR 


SOPHIA’S, B 
SUGAR SHACK 


SWEETWATER CAFE, £ 


swi 


TRATTORIA IL PANINO, & 


T.T. THE BEAR'S PLACE 


21st AMENDMENT, B 
VAPOR, B SW 


VENU, B 


WALLY'S CAFE Bosto 


WESTERN FRONT. 


WEST STREET GRILLE, Bost 


WONDER BAR, A 
SUNDAY 9 


AN TUA mn Bost 


ARIA B 


THE ATTIC New 
AURORA, B 


AVALON, 8 


THE AVENUE, Allst 
BARKING CRAB, B 


THE BEACHCOMBER 


BILL'S BAR. Boston. At 1 


BLARNEY ST TONE PUB, | 
BL UE CAT CAFE B 

BOB THE CHEF S, t 
BOSTON ROCKS, £ 

THE BURREN Somerville 


t R 


CENTER FOR THE ARTS IN NATICK, Natick 


At 4 p.m., “Rock on Main St 


CANTAB LOUNGE/THIRD RAIL 


CLARK'S IN FANEUIL HALL 


cLuB 58, Qu 
CLUB sca 


Billy N 


COTTONWOOD CAFE B 
Band 


ston. Bria 


<_<roxnozwraAaontownona ® 


s<en<cs 


>< 





“ee 
MASON JENNINGS plays the Paradise on Wednesday. 


DICK’S LAST RESORT, 


DRUID PUB 
ENCORE, Bos’ 
Larson 


THE E ROOM aT THE GOLDEN TEMPLE. 


Brazilian dance 
Roland 
GREEN BRIAR, 


GREEN DRAGON, B 


THE EXCHANGE, 


GREEN STREET GRILL 
HANNAH'S, Somenvill 
HARPERS FERRY, Allston. ( 
THE INDEPENDENT, Son 
JACQUES, Boston. “D 
JOHNNY D'S 

Blues Jar 

THE KELLS, Aliston 
KENDALL CAFE, C 


LIMBO B 
LUCKY DOG MUSIC HALL W 


LUCKY S$ LOUNGE, Bos' 
ith Mark Mahar. Alex h 
METROPOLIS Pi 


MIDDLE EAST 


Ma DOOLEY Ss TAVERN, 


O'LEARY'S Brookiine. At 
Music Session 

PARADISE ROCK CLUB, | 
John Parish, Sue Gardner 


cee LANDING 


THE RACK, 
Kramer with C 
REGATTABAR. Cambri dge 
Academy Jazz Band 
RIVER GODS, Cambridge. “Lumen E 
experimental video night 
RYLES, Cambridge. At 1¢ 
SISSY K’S, Boston. 
SKY BAR, Somer 
Great Northern, RedLo 
TIR ~ NOG, Somerville. Ronar 
Quinn 
TRATTORIA IL PANINO, Bc 
Night” with DJs Nino, Antoine 
Giovanni 
TT THE BEAR'S reno Cam 
sion, Inverac 
VAPOR, Boston. “T-Dance 
with DJ Danae 
VENU, Boston. “Carniva 
DJ Adilsor 
VERTIGO, Boston 
with DJ Deville 
WALLY $s CAFE Bostor 


MONDAY 10 


ABBEY LOUNGE, S 
AN TUA NUA, Bost 


AXIS, Bostor 
" ay | 


BELL IN HAND TAVERN 
BILL 5 BAR B 


BLUE CAT CAFE, B 
BRENDAN BEHAN PUB 


CAPRICE 


CLUB CAFE Bost 


CLUB PASSIM Cambridge 
COTTONWOOD CAFE, Bost 
DICK’S LAST RESORT, B 
EKCO LOUNGE, B 


ENCORE, 8 
THE E ROOM AT THE GOLDEN TEMPLE 


THE GOOD LIFE DOWNTOWN 


GREEN orreet GRILL, 


HARPERS FERRY Alls 
HENNESSY'’S, 6 
JOHNNY O'S 


KENDALL CAFE 
LIZARD LOUNGE, 
MIDDLE EAST, C 


MILKY Way, 
O'CONNOR'S 
PHOENIX LANDING, 
Mondays,” Hip-Hop 


PLOUGH & STARS, Cambridge. Blues Fo 
PURPLE SHAMROCK, Boston 


THE RACK, Boston 


RIVER GODS, C 
SISSY K’S, Bo 
TOAD, Ca 
Shwang 
TT THE BEAR'S PLACE, ( 
Doll Rods, C ea ee 
VAPOR 
VERTIGO, 
use, house, a 
WALLY'S CAFE, Bost 


WONDER ‘BAR, Allston. J 


McMah 


ZUZU, Cambr 


TUESDAY 11 
ABBEY LOUNGE 
ALL ASIA CAFE, 
AN TUA NUA, B 


ARIA, Bost 


Te GCANSHEE, Dorchester. Central Artery 


BARKING CRAB, B 
BILL'S BAR. Boston. 
D-Sharp 

BLUE CAT CAFE, B 
Eyes” Carne 
BOSTON ROCKS. 
THE BURREN 


ugh McGowar 


CENTER FOR THE aes IN NATICK, N 


Jam’ with Ted Kn 
clus CAFE. E 

n Redux 
CLUB PASSIM, Camb 
DICK’S LAST RESORT, B 
EKCO LOUNGE, Bost 


R&B. and Re 


EMBASSY B 


ENCORE, Boston. Bobby F 
THE E ROOM AT THE ‘GOLDEN TEMPLE. 


Brook H 


and acid jazz with DJ Joha 


THE EXCHANGE, 8 Boston. Uncie T 


THE GooD re DOWNTOWN, Bost 
GREEN. STREET GRILL, Camt 


HARPERS FERRY, Allstor 
HENNESSY'S, 8 
JOHNNY D'S, S 


KENDALL CAFE 
LES ZYGOMATES, B 
LIMBO, Boston. Zek 
LUCKY’S LOUNGE, 8: 
MATT MURPHY’S, B 
MIDOLE EAST. 


Latin house with DJ J 
PARADISE LOUNG 
PHONE LANDING, ( ge. “Spectrum 


ip hop with 


PURPLE SHAMROCK. 
THE RACK, 
422” with Fiku: 


REGATTABAR 

Br wr =, 

RIVER GODS. Cambndg 
ng party 


SHERBORN INN, S 


f. Upstairs: “In 


top 40 and popula 


VERTIGO Bos 


WALLY $ CAFE, £ B 
WONDER BAR, Allst 


2uzu ambridge. F 
WEDNESDAY 12 


ABBEY LOUNGE 


Continued on page 14 


EIGHT DAYS A WEEK THE 8 


TAKE ONE 
FOR A SPIN 








2003 ENGHT DAYS A WEEK THE BOSTON PHOENIX 


sky bar 


look for the blue neon sign 


Pereeririrrrr rrr iri rr ys) 
oil 8lsi-1 270M On Die ed 
ear ect esa a 
THEA WOLFE - Co Release 
ee Lee 
petro a2 


FRIDAY MARCH 7TH 9PM 
ree eee ea) 
La leah ea 
Nghe M 42 ABT wag 


SATURDAY MARCH 8TH 9PM 
sal s 
Rte TUR UM s iil ea 
LAKE BOONE 
THE PREDICATES 


SUNDAY MARCH STH 9PM 
KAMIKAZE 
alae es) 
ee aaa 
Le EE a ata) 


TUESDAY MARCH 11TH 9PM 
Br asia ey 
LIFE OF BOYS 
LOU 7 ld 
bata TE 
WEDNESDAY MARCH 12TH 9PM 

Wea ee aes 

ae ya 

Lipa hy a 
steel 8 


THURSDAY MARCH 13TH 9PM _ 


ET 
EMERGENCY MUSIC 


14 = MARCH7 


Bast =F toe alerotaa 
Thu. March 6th 


SWINGIN’ JOHNSON 


Pri. Marchy 7th 
JIM AMBROSE 
Sat. March 8th 
WEEPIN WILLIE 


Sun. March 9th 
SINGER/SONGWRITER 
SERIES 


Mon. March 10th 
SET DANCING 


Tue, March Tith 
OPEN MIC 


Wed. March 12th 


TRADITIONAL IRISH MUSIC 


PRADITIONAL IRISH MUSIC 
MON-SAT #10PM, SUN 
2 IOP MS UNEAPM FROM 
DOOLIN CO CLARE KEVIN 


GRIFFIN & QUENTIN COOPER Cw 


61 7 Me b= Pe} 
518 SOMERVILLE AVE.. SOMERVILLE 
Se eee og 
WEBSITE: go to/theskybar 


776-6896 or (617)776-4150) 
x: (617)776-3466 


10 Brookline St., 
Cambridge, MA 
All ian 18+ 
492-BEAR 


Thursday, March 6th 
TWISTED RICO PRESENTS: ANIMAL RESCUE LEAGUE BENEFIT 
THREE DAY THRESHOLD « THE CHARMS * ROMA 
CAGED HEAT « ROCKETSCIENCE & MANY MORE 
Friday, March 7th 
BLACK 47 
TODD THIBAUD * THE GOBSHITES 
pees Ve eel ol 
JOHN DOE TRIO * VIRGIL SHAW 
dtu abs udie Bind dil) 


BESTOF BESTOF 
BOSTON 
1 2002 


et eaten ie cond 
BENEFIT FOR HORIZONS INITIATIVE W, 
Ee Sem sce) f 
THE KICKOVERS * AARON PERRINO 
TONY GODDESS & RAY NEADES * BLAKE HAZARD 
eases) 


THE WARREN COMMISSION 
INVERCARON * CARRIGAN * RUBY LASHES 
Monday, March 10th 
DEMOLITION DOLL RODS 
THE DOWNBEAT FIVE THE COFFIN LIDS 
prt a Ea 
WORDS FOR SNOW CD REL 
SCORE ONE FOR THE FAT KID CD REL 
BS Dekel ek eu ace les) 8) 382% 
Wednesday, March 12th 
THE SUBJECT + LUCKY JEREMY 
THE JACK MCCOYS 
Thursday, March 13th 
PHOTOFLASH ¢ LUCIE LIE CD REL 
BISHOP ALLEN * FORTUNATO 


Visit TT’s Website www. ihaisoaes. com © Call 492-0082 





PRRs escent We yee 


FRIDAY. MARCH 7 « 6.00PM DOORS. 7.00PM SHOW. ALL AGES 


LYRICIST LOUNGE 
See ey Ne a eS 


W/SPECIAL GUESTS KILLAH PRIEST * BIZAAR ROYALE 


THURSDAY. MARCH 13 6:00PM DOORS. 7:00PM SHOW. ALL AGES 


bt 


gee ace 


Bassey VAN eB rte ele) met te Ble) ae mec) 


THE MOVIELIFE 


W/SPECIAL GUESTS ONLINEDRAWING 
ba EDL eee) Mele 


FRIDAY. MARCH 21 ¢ 5:30PM DOORS. 6:30PM SHOW. ALL AGES 


HOT ROD CIRCUIT 


SSO R eR MIM eRe lia, 


PT NACL MTN eect Bele) melt Ble) ae me Cl a) 


KELLY OSBOURNE 


W/SPECIAL GUESTS HAR MAR SUPERSTAR 


SU) eT ATR eet 68016) mettle) Meee 


SLUM VILLAGE 


W/SPECIAL GUESTS PHAROAHE MONCHE 


Bie ee) ae mot eee Smet) Ble) a ee 


SWINGIN’ UTTERS 


Vege UL ake 


ULNA se Belle) mee Be) ee ee tcl ac 


sae ih FALL 








TICKETS FOR ALL 
OR ON LINE AT WWW.NEXTTICKET CKETS AVAILABL! EAT AY 


boston.cc.com concer news firs 


GRUPO 
FANTASMA 


THE CHA CHA ALL-STARS 


RIDAY, MARCH 7TH 


PRESSURE 
COOKER 


ers 


FIRE BALLS DRAG BINGO 


MONDAY. MARCH 


NON-POD 


PLANT can 
DANCE PARTY 


FRIDAY. MARCH 14TH 
“BAND ON FILMS” 
FEAT: DEVIL MUSIC, 
CLUB D’ELF & MORE 
Entertainment 7 Nights 
403 Centre St. in J.P 
617-524-3740 
www.milkywayjp.com 


Thursday 3/6 
SONGWRITER OF “CRY” BY 
Seabee ee LL a od 


WITH VERY SPECIAL GUEST 
ma ot yy 
Fri. 3/7 
PN 
PN me NT te a 
EA) 
GODBOXER 
a ae 
p] a Bt Nl 
Sunday 3/9 
LIZARD POETRY 
THE SLAM @7 THE JAM @9 
Ce LL 


Monday 3/10 


(7-9 PM) THE COMEDY HOUR 
fe) TM emi ecy es AAU Bt LB 


aopmmTHE FRINGE 


EVERY Tuesda 
Vitel ela 
PAR 


IN MARCH! 
RESENTS 
Pi eS 
Se 
BETH BOUCHER 
RYAN MOUNTBLEAU - AVERI 


Mh Ae 
THE AVANT VARIETY SHO’ 


ER 
Dea 
ENUMA ELISH + MORE! 


ADVANCE TIX AVAIL. AT 
WWW.VIRTUOUS.COM 


617-547-0759 
A SPRL 3 
eRe 


Thursday, March 6 18+ . 
MAROON 5 
w/Motor Skills & 
Special Guest Marc Broussard 
Friday, March 7 21+ 


SLIPKNOT 


Ue Ol aa) 
Saturday, March 8 21+ 
HAZIE MAZE 

w/Sam “The 

Breadman” Bigelow 


ATT [Mo as 
aT ema telMaleld lied 


ey Naa tae 
Monday, March 10 21+ 
PATRICK McALOON 
w/Kickbacks 
acyl AT ea 


THE JINX MOTIVE 


Wednesday, March 12 21+ 


CLUMSY LOVERS 
eet A ae 


LOWER CASE J 


w/The Argument 
Friday, March 14 21+ 


SEEKING HOMER 
w/The Shantee 
Saturday, March 15 21+ 


CULTURE 


ert all} Joseph Hill 


ee 


WAWW_HARDERSFERRYSOSTON COM 


Continued from page 13 

AN TUA NUA, Boston. “Forward Movement,” 
reggae, soul, and hip hop. 

BARKING CRAB, Boston. Rezarection Band 
BILL'S BAR, Boston. Odeon, Amun Ra 

BLUE CAT CAFE, Boston. DJ Casey 

THE BURREN, Sor 
Seisiun 

CANTAB LOUNGE/THIRD RAIL, Cambridge 
Joe Cook's Biues Jar 

CLUB 58, Q 


dance and karaoke, v 


rville. Front Room: “Irish 


Laser Wednesdays,” ‘70s 

vith DJ John Kelly 

CLUB PASSIM, Cambridge. Jason Harrod, Mi- 

randa Stone 

COMMON GROUND, Alliston. “What a Way to 

Go-Go,” mod night with 

COYOTE GRILLE, C 

DICK’S LAST RESORT, ‘ trelles 

2 arkies, Lo Fine 

the Art 


is “Kingspir R 


ENCORE, Bo Stacy Baker & Brian Nash 
THE E ROOM AT THE GOLDEN TEMPLE 
Brookline. Hi with DJ Johar 
Van Cauwenbe 

THE EXCHANGE, 6 

day” with DJ Luca 
GREEN BRIAR, Brightor 

Sessio 

GREEN STREET GRILL, Camb 
HARPERS FERRY, A Clums 
THE INDEPENDENT, Somerville 
nan Band 

JOE'S ON HIGH STREET, B 

son Band 

JOHNNY D'S, Some 

THE KELLS A 


op, house 


KENDALL CAFE C 
KENNEDY $ MID- TOWN, Bo 
LES ZYGOMATES, B 
LIMBO, Bo 7 
LIZARD LOUNGE 


Amanda Palmer, Er 


LUCKY DOG music “HALL, 


LUCKY’S LOUNGE, 8 lex MacDougall 
MAN RAY, Cambridge goth synthpop 


DJ Hellraiser 
Per Ours, Providence 


MILKY WAY, J 
Open Mic” with A 
Our OF THE BLUE GALLERY, ambr 


8 p.m., “Acoust 


PARADISE LOUNGE, 
rock with DJs Damian an 
eee nr CLUB, E 
Mason 


PA'S LOUNGE, So 
PHOENIX LANDING 


Ba 
THE PLACE, B 
THE PLAYGROUND C 
Piano & STARS, C 
PRAVOA 116, Bostor 
Alex & Felix and 
PURPLE SHAMROCK Bo 
Q, Bos’ 
THE RACK, 

ss B 


REGATTABAR, 


Im. Remem 


RIVER coos, 


RYLES, ( Car 
SCULLERS, Bos 
SIT neu L PUB, M 


SKY BAR, 


SOPHIA'S, £ B Live Sa 
TRATTORIA IL PANINO 


T.T. THE BEAR'S PLACE 


VAPOR, & 
VENU, £ 


VERTIGO 


WALLY’S CAFE 
WESTERN FRONT. 


WONDER BAR, ¢ 
ZUZU 


THURSDAY 13 


ABBEY LOUNGE 
Rollover Baby, Drag 
ALL ASIA CAFE 
Burt LaFontaine 
AN TAIN, B 

AN TUA NUA B 


ARIA, Boston. NY 
AVALON, Bost 


THE "AVENUE, A A 

ANS Boston. At 7 

0 p.m J Nailz, Tas 
vocal and progressive house 


BARKING CRAB, Boston. Lee Beckett Band 


BILL’S BAR, Boston. USM, Dirt 
Lies 

BLARNEY STONE PUB, Dorchester. 80: 
today with DJ Scorch 

BLUE CAT CAFE, Bosto 

BLUESTONE BISTRO, Brighto 

BOB THE CHEF'S, Boston. \ 

BUCK MULLIGAN’S, W 

and commercial d 

THE BURREN, lle 

Swingin’ Johnsons. Front Room: “Irish Seisiur 
BUZZ BOSTON/EUROPA, Boston. “Absolut 
house & trance with DJ Stezo 

CANTAB LOUNGE/THIRD RAIL, Camb 
Little Joe Cook & the Thrillers. 

CENTER FOR THE ARTS IN NATICK. 
Acoustic Open Mic” with Oen Kenn 

Elliot 

CHOPPIN’ BLOCK PUB, B: 

wkinheimer, Curb Feeler 

CLUB CAFE. 

with VJ Tom 

CLUB 58, Q 

school with DJ Bird 

CLUB PASSIM, Cambridg 

Brock Mumford 

ore GROUND, A 

yl with DJ Bria 

DEVLIN § LOUNGE AND BAR 


y Water, These 


DICK’ S LAST RESORT, 
EKCO LOUNGE, Boston 
DJs Geespin and Master J 
EMBASSY, Bo 
with DJ JC 

EMILY’S, Bostor 

ENCORE, Bc Mi 

THE E ROOM AT THE GOLDEN TEMPLE 


ith DJ Johar 


Heaven & Hell 


ith Dus Chaos, 7L, and Mr 


GREEN DRAGON, Bc 

GREEN STREET GRILL, ( 

Richer Band 

HANNAH'S, Somerville. Reggae < 
with guest DJs 

HENNESSY’S, Boston. Me & Julio 
JACOB WIRTH RESTAURANT, Bos 


6 p.m., Clay Bro 
rs O'S 

ith Patrick Mc 
JOSE McINTYRE’S, Bost 
Tringall. Downstairs: \ 
THE KELLS, A 
Edgar 
RENOACE CAFE, Cambridge 
lynn, Will Hawk 
KENNEDY" ‘S MID-TOWN, Bo 
KIRKLAND CAFE, S 
bies Insoma, Honey 


LA 500M, B 


LES ZYGOMATES, Boston 


LIMBO, Boston. Marc Ros: 
LUCKY DOG MUSIC HALL, V 


LUCKY'S LOUNGE, Boston. Alex Mac 
LUPO’S HEARTBREAK HOTEL, Prov 
Ri. B.B. King. 
MAN RAY, C 


MATT MURPHY’S, 8 
MIDDLE EAST, C 
ers, Dynamite Boy 


MIDWAY CAFE, J: 
ee WAY. 


THE MODERN B 
PARADISE LOUNGE, B: 
PARADISE ROCK CLUB, B 


December. 


PARRIS, 


THE PLACE, Bost 
PRAVDA 116, Boston. DJ David Mee 
PURPLE eee Bost 


RHYTHM & SPICE CARIBBEAN pao 


dae. “Soca Thurs 


RIVER GODS, C 
ROGGIE" S, Bright 
THE Roxy B 


RYL ES a ge 
SCULLERS, Bostc 
Sissy K'S, B 


sit NBULL pup May 
SKY BAR, Sc t 
SOPHIA’S, B 
SUGAR SHACK, 8 
SW1,B 

4 DJ Rene 


TIR NA NOG, ville 
TRATTORA = PANINO, £ 


rT THE. BEAR'S PL ACE 


Photoflash, Lu 


1st AMENDMENT, E 
VAPOR, 8 


WALLY S CAFE. 
WESTERN FRONT, Car 


WEST STREET GRILLE, Bost 
WONDER BAR, A 


comed 


THURSDAY 6 


BEANTOWN COMEDY VAULT, 


CANTAB LOUNGE/THIRD fall. C 


COMEDY CONNECTION, E Bi 


COMEDY STUDIO A AT HONG “KONG 


IMPROVBOSTON THEATRE 


NICK’ S$ COMEDY STOP. § B 


FRIDAY 7 


GEANTOWN COMEDY VAULT, B 


BOSTON PLAYWRIGHTS ‘THEATRE, § 


COMEDY CONNECTION Bos 





- 





CATIE CURTIS performs at the Somerville Theatre on 


Friday. 
































re on 








IMPROV ASYLUM, Boston. At 8 


Jihad to be There 


IMPROVBOSTON ee jae. A 


8 or The Mys' 








NICKS S S COMEDY STOR, B 
NICK'S S KOWLOON, s 

Knox. Mark 
REGENT THEATRE 
ZEITGEIST tn iP 


SATURDAY 8 


BEANTOWN COMEDY VAULT 
IMPROV ASYLUM 
MPROVBOSTON THEATRE 
NICK $s COMEDY STOP, 


NICK'S 








NICK'S MAU 
SUNDAY 9 


cae 





CHARL ES PLAYHOUSE 


IMPROV ASYLUM, f 


be There 


IMPROVBOSTON THEATRE, Car 





COMEDY ere ar E 


Amateur Sh 
LIZARD LOUNGE. 


he Liz 








COMEDY CONNECTION 


Nardizzi. Robt 


EMERALD ISLE 0 


“Comedy Open M 


WEDNESOAY 12 


BEANTOWN COMEDY VAULT. 


Kine an Levy 
IMPROV ASYLUM, Boston. At 
IMPROVBOSTON THEATRE 


THURSDAY 13 





SSES 


BEANTOWN — ee 





CANTAB LOUNGE/THIRD RAIL, 


At 8 p.m., Im 














THE KODO DRUMMERS perforin at Symphony Hall 


on Tuesday 


EULA LAWRENCE, RON MURPHY, AND THE 
STANLEY C. SWANN Ill QUINTET peri 


SATURDAY . 


ALTAN pe 


atre, 45 Q 


FISHLUNG TRIO. FRIENDLY BEARS AND 
MALONE’S TRIO perform at 9 p.m. at Zert 


GET BACK 


NTERNATIONAL WOMEN’S DAY CONCERT 


KING CRIMSON 
+ Pla 


MIT FESTIVAL Jazz el 
A MIT 


NRBQ AND FRANC cna BAND perforrr 








DAVID 0 DOCHERTY 


WEDNESDAY 12 
CHIEFTAINS AND ALLISON MOORER 9 


LOLA DANZA AND MIKE JANISH 
GAMELAN GALAK TIKA AND THE NEW 
NGLAND CONSERVATORY ORCHESTRA 
THURSDAY 13 

BEAT SCIENCE AND SMORGASBORD per 
CARREY & TOMI HAYASHI 


KID KOALA, DJ P-LOVE, AND DJ JESTER 












PAULETTE BOWES WILL 1AM WRZESIEN 
a KEVit ReGaNry 


LAVAZZA CHAMBER ENSEMBLE 


DANIEL LEE 
JUNG-A LEE give 


LONGY CHAMBER ORCHESTRA 0 


TUFTS CHAMBER SINGERS 


BOSTON SYMPHONY ORCHESTRA C 
DUCTED BY BERNARD HAITINK 


SATURDAY 8 
BOSTON RECORDER SOCIETY OPEN 
SIGHT READING SESSION 


LONGWOOD SYMPHONY ORCHESTRA 
CONDUCTED BY FRANCISCO NOYA px 


GERARD REUTER 


SYMPHONY BY THE SEA CONDUCTED BY 


JONATHAN McPHEE 


TUFTS SYMPHONY ORCHESTRA pert 


BOSTON SYMPHONY ORCHESTRA CON- 


DUCTED BY BERNARD HAITINK 


SUNDAY 9 


BOSTON RECORDER SOCIETY OPEN 


— 


Civic SYMPHONY ORCHESTRA CON- 
DUSTED BY MAX X HOBART | 




















APYerit ey 


March 7th Quick Fix 
The Jupiter Project 
Mercury Charm Offensive 


March 8th Sukey Tawdry, 
Brian King, Leah Callahan 





PUES RMR Or ei) Nd 
PT Beas elem ld 





THE BLACK HORSE 


aS) 
Dua Os 


Tuunspay. MARCH 6 | Fripay, Mancn 14 
Alan & The Ryan 
ie eid ore 
Lae ed 


Et ae I 
ace ea) 


[To altro) 
ED 
Earnie LL CaCl 


RELL ome | aa rl 
eta Bilis) 
Tear) 


Dt a 
340 Faneuil Hall Market Place 
(617) 227-2038 





617-859-3300) 


Me rnd 
DYKE NIGHT 
aaa 
E INCREDIBLE CASUALS 
Bia 
SEANA CARMODY BAND 
EN a arn) 
AMERICAN CAR 
THE BOW DOWNS 
Sana) 
THE COACHMEN 


MONDAY, MARCH 10 


ERIN HARPE 
ae eel 
DOUG FELL DOWN 
Re A ead 


Bia ete ee |e) 
Dctokerarsadnencar ail 
epeedimanr sens aainne het Rattheag 


Brad Renfro « Rachel Miner 
Bijou Phillips * Mick Stahl 
From the director of KIDS 


EIGHT DAYS A WEEK 

























SPECIAL GUESTS 







KEVIN CONNOLLY 


FAMILY JEWELS 






TWILIGHT RANCHERS 
& THE YOUNG ONES 


LOS DIABLOS 












MICHAEL TARBOX 










BAD ART ENSEMBLE 


Pay rete ve ee 
ese nd 


gon EUR e Leee i] 










ee kd 










es ee ee ee ce) 


SEB ra cond 


Pee ee ce 









me esis 


Roots Reggae, Soca, Dancehall & Lover's Rock 



























ETE uy 
PUL a 














ad Pele th 








LT Te 








THURSDAY, MARCH & 
EXCHANGE STUDENTS 
PILOT LIGHT 
MAYONE THING 
FRIDAY. MARCH 7 
BERGAMOT & FRIENDS 
SATURDAY. MARCH 8 
COUNT ME OUTS 
HEAVY STUD 
SPACE SHOTS 
MONDAY, MARCH 10 
BLUE MONDAY 
FREE BBQ & LIVE BLUES BAND 
TUESDAY. MARCH 11 
TWISTED TUESDAYS 
UNPLUGGED" 
WEDNESDAY, MARCH 12 
SUGABOMB, KENNE HIGHLAND, 
LADY KENSINGTON & 

T LORDS, SLYCEE JENKINS, 
DiLL SPEAR 
















































































































































Radi THURSDAY 6 
COMEDY CONNECTION BOSTON SYMPHONY ORCHESTRA CON- 4 at 2 p.m. at J ; : | 
The R-Rated Hyp DUCTED BY BERNARD HAITINK performs St, Boston. T Boston's newest | 
Beethoven's Symphony No. 4 and the world | EMMANUEL music AND THE LYDIAN 





destination spot | 


A true lost cult classic! 5 4 | 


IMPROV ASYLUM, Boston. At 8 p.m., “Jihad t Jents and seniors ; ; anil 
cage for dinner, dancing 


be There. 


STING QUARTET f > Schubert 

















IMPROVBOSTON THEATRE, Cambridge. At | SUNDAY 9 SEE! A bra stealing talking 

8 p.m. “Micetro.” At 10 p.m., “The Great and Se- | BAR ROT perforr p monkey! WITNESS! The and Blues & Classic 
cret Comedy Show i y, 1353 t i 

_ eee ston. At 8 617) 876-606C 8 preteen em pe mn Rock entertainment 





| 


pt atbatet-4 oC Phe Te) Full service casual environ- | 
that no child should see! ment, American menu with an} 


Italian flair 









NEW ENGLAND CONSERVATORY p Bost 
é er and the Te is 

















HUNGARIAN NATIONAL PHILHARMONIC | EMMANUEL MUSIC ORCHESTRA AND 
ORCHESTRA CONDUCTED BY ZOLTAN CHORUS CONDUCTED BY CRAIG SMITH 
KOCSIS ; | perform Bach's Cantata No. 47 (Wer sich 









concerts 


THURSDAY 6 REEL TO REAL: BROOKLINE MUSIC 
JIM’S BIG EGO AND HOWIE NEWMAN per- | SCHOOL'S LIVE SOUNDTRACK PROJECT” 
form at 8:30 p.m. at the Zeitgeis at 10 a.m. at the Coolidge Co Theater. 


ai 
Cambridge St, Cambridge. Tickets $5 ATTI Cc 


876-6060 3 in PMU ee aol lie lig 


JASON KAHN AND VIC RAWLING 
7 Ch 


at 7 p.m. at Qingping Gallery Tez 
Shawmut Ave., Boston. Tickets $8; (6 
EVERY TUESDAY 
Ome OMe lo Tae el 


oolidge Corner Theatre 
290 Harvard St. Brookline 
www coolidge.org MBTA nite owl stop! steaks, burgers, complete array of | 


seafood and homemade pasta sauces 


Featuring porterhouse and sirloin 

















Saturday, Mar. 5 Peter Parcek 86.14) cover 











Orpheum Theatre. 
Tickets $36-$46: (617 


















Dining hours 4-9 
Entertainment 9-lam 


9988. 2000 
NANDO MICHELIN GROUP pe 








at Alumnae Hall, Aidekman Ar - | MONDAY 10 Begin. class 6:45/Advanced 8pm 617 ¢ 718 * 0737 
bot Ave., Medford. Free; (617) 627-4042 MARIMBIRA AND 3PLAY pe 608 Somerville Ave 
NEW ENGLAND CONSERVATORY JORDAN 0:30 p.m. at Zeitgeist Gallery en oo 


Frank 


WINDS performs works by Mozar 


















bridge St., Cambric 



















~ LIVE MUSIC ~ 


Zappa, and Wagner at 8 p.m. at J 30 | 6060 ANTIGONE RISING 
Gainsborough St., Boston. Free 7) 585 JON PETRIE AND SEXTON/RIORDAN/ Sat 3/8 w/ Becky Chace Band 
1122 p.m. at the Zeitgeist 











Cambridge. Tick 1a rthas & Katrir Place your 
FRIDAY 7 : JIGGLE THE HANDLE 
RHIAN BENSON performs a PHL RECTRA & MEG O'BRIEN See listing [SIGGLE THE HANDLE ForSale 
totum, Harvard Bushes S Sal eat SUNDAY REGGAE NIGHT Classified ad for 
CATIE CURTIS performs at 8 TUESDAY 11 Pa vera, IRISH TRADITIONAL MUSIC less than $10. 


Somerville Thea’ 
Tickets $22-$2 
ARLO GUTHRIE 
Blackman The 
Boston. Tickets $25; (617 224 
GUNTER HAMPEL 5 


geist Gallery 











GAMELAN GALAK TIK. 


at Jordan Hall Gai 





KoDd DRUMMERS 


dail, 301 Mass 





PHIL RECTRA & MEG O'BRIEN See 


















BOSTON MODERN ORCHESTRA oe 
DUCTED BY GIL ROSE p 













FOOD SERVED DAILY 11AM - 10PM 
SOCCER BROADCASTS 

1 Kendall Square, Cambridge, MA 
617-225-0888 













THREE KINGS 
JAH & I 


THE SAMPLES 

, AN KE & A r 
107 R Union St, oor a ar aN 
www unionst com 617.964.6684 

















Somerville, MA 








Phecenix 


617-859-3300 
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Continued from page 15 


HANDEL & HAYDN SOC 


ETY 


YMPHONY BY THE SEA CONDUCTED 
JONATHAN McPHEE 


JOHANNES UNGER 


wi LLIAM WRZESIEN AND PAULETTE 
BOWES | ert 


LAVAZZA CHAMBER ENSEMBLE 


MONDAY 10 
NEW ENGLAND CONSERVATORY WIND 


)3 EIGHT DAYS A WEEK THE BOST( 


TUESDAY 11 


CECILIA FARRELL 


WEDNESDAY 12 


ADASKIN STRI NG TRIO 


CHAMBER MUSIC SOCIETY 


TORSTEN LAUX AND UWE STEINMETZ 


MARA LUZZO AND CARRIE CHERON 


PATRICIA McCARTY 
AND ILYA KALER ¢ 


JANICE WEBER 


STUART STANTON AND KAREN HARVEY 


SATURDAY 8 


SCOTTISH COUNTRY DANCE is at 8 p.m 

with a beginners’ dance at 7:3 tthe | GAY AND LESBIAN CONTRA DANCE s from 

VIRGINIA ESKIN AND NANCY CIRILLO kets $3; (978) 745-2 
k \ : TANGO DANCE 


RYLES DANCE HALL wit 


TEMPORADA LATINA SALSA AND 
MERENGUE DANCE 


SWING DANCE 


FRIDAY 7 


BALKAN DANCE 


SUNDAY 9 


EAST COAST SWING AND TW 


O-STEP 


aa lS 


SATURDAY & 


TON M 


ISRAEL! DANCING 


ISRAELI FOLK DANCING 
SUNDAY 9 ambridge. Tickets 


BOSTON MUSICA VIVA CONDUCTED BY 
RICHARD PITTMAN. S ti 


MONDAY 10 
MORRIS ON THE MOVE 


ENGLISH COUNTRY DANCE is from 7:3 


EXPERIENCED CONTRA DANCE 


EXPERIENCED ENGLISH COUNTRY 
DANCE is from 8:15 10 11 pm. at the Ct 


THURSDAY 13 
MARK MORRIS DANCE GROUP performs MONDAY 10 
New Love Song Waltzes, Going P. BULGARIAN/BALKAN DANCING 


TUESDAY 11 
BALKAN DANCE is at 8 


WEDNESDAY 12 


ARGENTINE TANGO DANCE 


COUNTRY DANCE 


THURSDAY 13 
TANGO DANCE 


EXPERIENCED INTERNATIONAL "FOLK 
DANCE. See yi 
NEW ENGLAND CONTRAS AND SQUARES. 


SCOTTISH COUNTRY DANCE See 
ious Thurs. 
SWING DANCE 
Thurs 
TEMPORADA LATINA SALSA AND 
MERENGUE DANCE. Sec 


Thurs 


events 


FRIDAY 7 
9th ANNUAL CELEBRATION OF BLACK 
WOMEN: REDEFINING THE SHAPE OF EX: 


ahead 


THURSDAY 6 
EXPERIENCED INTERNATIONAL FOLK | plex, 404 
DANCE is at 8 e F 781) 894-742 
Concord A mont. Tickets | TRADITIONAL NEW ENGLAND SQUARE 
AND CONTRA DANCE wit 


CELLENCE 
ENSEMBLE AND JORDAN WINDS pe perform work and piano by P 


INTERNATIONAL WOMEN S DAY POTLUCK 
CELESRATION 


NORUMBEGA HARMONY OPEN READ- 
ING THURSDAY 13 

A Newt T } S 2 BOSTON CONSERVATORY WIND ENSEM- 
H k Rd.. New 7 4 BLE c k ‘ 4 
PIERROT LUNAIRE ENSEMBLE 


RALPH WALDO ENERGON GICENTENMMAL 
— with art Sis 


__HARPOON 


DRE WERY. 
® 


. St. Patrick’s Festival 


Friday, March 7th, 9:30 - 11:00 pm 
saturday, March 6th, 2:00 - 11:00 pm 


Entrance clases by 9:30 pm each night 


At the Brewery, 306 Northern Ave., Boston. Kick off the 
St. Patrick’s Day season with live Irish music, local rock 
bands, and plenty of fresh Harpoon and UFO beer. 
Admission: $10 per person, includes a souvenir cup. Cash 
bar. Free shuttle from South Station. Parking available. 
MUST BE 21 YEARS OR OLDER WITH PROPER ID. 
LIMITED CAPACITY, SO COME EARLY. TICKETS 
NOT SOLD IN ADVANCE. For more information, call 
888-HARPOON ext. 3, or visit www.harpoonbrewery.com 


Love Beer. Love life. Harpoon 
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BOUNDARIES 
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benefits 
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BOSTON PARTNERS IN EDUCATION GALA 
TO BENEFIT BOSTON PUBLIC SCHOOLS is 
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JECT with cocktails, jazz, a 

is at 6 p.m. at the Hilton Bc 

Dalton St., Boston. Tickets $50 

ext. 3. 
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MOBIUS CATTLE-FREE ART AUCTION 
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T 


SUNDAY 9 
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Center, 46 Pleasant St. Cambrid 

617) 354-8807 

LIVING ART GROUP for lesbian, bisexual, 
tranegender or queer women, 13-25, is from 6 
08) pm at Boston GLASS Community Center, 
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SPEAKEASY DISCUSSION GROUP FOR 
LGBT YOUNG ADULTS 18-25 is at 7 p.m. at 
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"AGAPE POETRY OPEN MIC 


HARRIS GARDNER, MARK GOLDFINGER, 
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Homer St., Newton. Free 617 

DAVID LISS reads from his TI Trad 
at 7 p.m. at Brookline Booksmith 279 Harvard 
St., Brookline. Free; (617) 566-6660 
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J SALLY LING’S 


Y Gourmet Chinese Restaurant 
Recognized Nationally 


Now features Two Menus: 


Gourmet 


Vegetarian Menu 
New England's First 
rm Aa ee 

Vegetable Cuisine 


Regular 


Gourmet Menu 
with Poultry, Meats, Seafoods 


10 Langley Rd. 

Comer of Centre St. 

Newton Centre 
332-3600 


Restaurants 
by cuisine, 
or by location. 


Movies 
by title, 
by theatre, 
or by art film, 


Dance by 
“look at them 
dance” 
or “look at me 
I’m dancing!” 


THE ARTS & ENTERTAINMENT 
AUTHORITY 


Giuseppe’s 


Inexpensive wine a highlight at Metro’s successor 


BY ROBERT NADEAU 


t all happens fast. Metro opened 
one fall and packed in a Cambridge 
crowd that couldn’t get enough of 
the French-type food and brasserie at- 
mosphere. Or at least, for six months 
they couldn't. The crowd had already 
moved on by the following summer 
(last summer), and chef Amanda 
Lydon and star pastry chef Lee Napoli 
left soon after. Now the owners have 
recast Metro as Giuseppe’s, apparently 
on the theory that Italian food is reces- 
sion-proof and people never lose inter- 
est in spaghetti, even though steak 
frites and braised rabbit may be so 10 
months ago. 
The turnaround was 
so rapid that it took 
about a month to replace 
the French posters on 
the walls with random 
Italian-family pictures 
and the bathrooms still 
said HOMMES and DAMES 
for about as long. Red- 
and-white-checkered 
tablecloths and Vic Da- 
mone/ Tony Bennett 
tapes are a good start, 
xiuseppe’s is 
sitioned to be cheaper 
than a French restau- 
rant, but it’s still a little 
expensive for a trattoria. 
It makes up for that with 
very good cheap Italian 
wine. One way to pull 
off this trick is by using 
regional and non-vintage 
bottlings, which is the 
way much of middle- 
class Europe and Eng- 
land always drank wine 
The American market 
has insisted on estate 
oottling and vintage 
years, like the expensive 
even for cheap 
wine. Thus our wine 
filled with an 
y large choice 
of second 
when for 


> could have 


IN VINO VERITAS: Giuseppe’s makes uj 


good cheap Italian wine 


offering very 


me with 
eliable shipper) | 
i on blanc ¢ 
ose wines 
1 large and rather sec 
f France (Pays d’Oc) 
e character and st 
ate-bottled Chilean, Italian 
rench wines of their type on 
iurant lists 
At Giuseppe’s, cheap wine is found 


most re 


the American way, by locating fine pro 
ducers in out-of-the-way regions. Our 
Vobis Tua Barbera d’Asti ($21) came 
from a well-known red-wine appella 
tion, but from the lesser-known Tortona 
Hills subregion. The winemaker (Can- 
tine Volpi) gets a balance of acidity and 
softness into what is really an ideal red 
wine for most Italian food on the menu 
A bottle of Rubrato 2000 ($21) comes 
from a small and little-known region of 
Southern Italy, but again the winemak- 





er (Feudi di San Gregorio) made a 
clean if somewhat tannic red, this 
time from the ancient aglianico grape. 
Given the outlandish prices of wine in 
restaurants these days, I'd like to see 
more lists like the one at Giuseppe’s. 
Interestingly, wines by the glass here 
are a more conventional $6 to 
$10.50. 

Food begins with fruity extra-virgin 
olive oil and a basket of crusty, gluti- 
nous bread with big holes. Just one kind 
of bread, which is all you need when it’s 
this good. We couldn't resist an appe- 
tizer described as “Our signature meat- 
balls” ($9.95). Does the whole team 
sign each meatball, or just the chef? We 
examined each meatball carefully, but 
the signatures must have been blurred 


Open Sun—Wed, 11 a.m.—10 p.m., and Thurs 

Oe Ree een | 

AE, DC, Di, MC, Vi 

EL 

Validated parking behind Porter Exchange building 
SON Le CCR cnn) 





fried small fish, here symbolized by two 
fried sardines, among three shrimp and 
a pile of squid rings, with lemon. (If 
you want to dip, borrow some marinara 
from the meatballs.) 

Among the main dishes, the rack of 
lamb ($22.95) is something of a bar- 
gain, four very good small chops (rare 
to order) piled into an almost-asterisk. 


ANDREA SALLY FIScHMan YOu can pay double essen- 


by the marinara sauce. They're two very 


1 meatballs, the size of tennis balls 


ps lightened with bread crumbs 
but not overly spicy. and dusted with 
parmesan cheese. Since Giuseppe’s has 
retro wine prices, why not spaghetti and 
meatballs back together? (Actually, the 
Italian way was to have the pasta course 
before the meatballs, but perhaps the 
chef wanted to get all the signature col- 
lecting out of the way before the real 
game action.) 

Antipasto ($14.95 for two) is a hand- 
some platter that could really serve as 
an appetizer for three or four people. A 
lot of things are familiar: hard and soft 
cheese, roast peppers, olives sautéed 
with vegetables, grilled eggplant and 
zucchini slices, pickled broccoli. And a 
few things are less predictable: bresaola 
(thin-sliced dried beef) and asparagus. 
Frittura di pesce ($9.95) is a good shot 
at a truly Mediterranean appetizer of 


tially for fancier vegetables 
than Giuseppe’s simple 
sauté, or elaborate starch- 
es instead of oven-fried 
potatoes. Salmon stuffed 
with seafood ($19.95) is a 
very nice presentation, 
more baked than grilled 
and thus delectably plump 
without any char. A dish of 
spaghetti with red clam 
sauce ($15.95) features 
only four littleneck clams 
and not a lot of tomato, 
but the pasta itself is al 
dente. Another argument 
for the spaghetti and 
meatballs. 

Vitello ai funghi selvatici 
($18.95) probably isn’t the 
most expensive veal to 
begin with, and thus 
chewy though thin, but 
also a little more flavorful 
than the most expensive 
veal. The wild mushrooms, 
mostly portabellas, are 
quite good, and the only 
real weakness of the dish is 
a little too much grease in 
the sauce, and not enough 
residual Marsala. 

Desserts are already im 
proving from the opening 
menu. Cannoli alla siciliana 
($5.50) are reasonably 
fresh, and the tiramisu 
($5.50) is a creamy square 


f coffee and chocolate fla 


——————e vors. A torta al cioccolatc 


or its food prices by 


($5.50) was like a two- 
crust chocolate pie on our 
first visit, but was a rich 
chocolate cake when I re 
turned more recently. A 

torta alla frutta ($5.50), my favorite 
dessert both times, was also evolving to 
ward a more French style of pastry, like 
Metro used to have 

Coffee ($1.95), espresso ($2.25), 
and cappuccino ($3.75) are all very 
good, and water was poured frequent- 
ly. Service generally was quite good 
despite confusion about the new menu 
and some out-of-stock wines (of which 
the recommended substitutions were a 
highlight of our dinner). I don’t entire- 
ly approve of the 18 percent automatic 
tip on parties as small as six, but the 
policy is stated on the menu. Although 
the space is not heavily modified, 
Giuseppe’s seems quieter than Metro, 
which was very, very loud. Maybe Ital- 
ian food just relaxes the ears. = 


Robert Nadeau can be reached at 
RobtNadeau@aol.com. 













ici 





it 


nu 
ich 


re- 


tic 
gh 


O 
al- 


2003 EIGHT DAYS A WEEK THE B 


MC a ee OL TEE RLS 
Ue ee Oda 
reviews. Entrée prices are rounded to the nearest dollar. Restaurant hours, credit-card policy, 
PM ea oe 2 


EOS Oly 


ALLSTON/BRIGHTON 
BLUESTONE BISTRO, 1799 Comm Av 


Brigh 








tew 
dessert t 





choo chee fisherman, and a rare Asian 
at works: Thai custard 

























and Fri. nights BLUE CAT C 
CARLO’S CUCINA ITALIANA, 131 Brigt 617) 247-992 
Ave., Brighton, (617) 254-9759. $9-$16 R yncept 










SIL, 1 














Southwest style” | 29 NEWBURY, 29 Newb 









BOMBAY CAFE, 175 1h 











TYPHOON 















INGE, 2 


BRISTOL LOU 








Conic pail 


Uptown Café 


A pasta palace 





















A road trip just might be in order on March 8, 
when Westport Rivers Vineyard (417 
Hixbridge Road, Westport) presents “Wine 
Class: The Cool and the Warm.” The event, 
which runs from 3 to 7 p.m., includes an in- 
depth tour of the vineyard, a presentation of 
wines by winemaker Bill Russell and wine 
expert Lorenzo Savona, and a menu featuring 
baked New Engiand cod, roasted free-range 
chicken, three-potato taster, and other dish- 
es. The cost is $95; call (508) 636-3423. 
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Herrell’s Renaissance Café buttermilk pancakes 
What’s the flap, jack? 


SOUTH END 
ANCHOVIES, 4 A 


CAFFE UMBRA 





CLAREMONT CAFE 


These days, it’s all Lorenzo, ail the time. 
In addition to the “Wine Tastings with 
Lorenzo” series at UpStairs on the 
Square (91 Winthrop Street, Cambridge), 
the restaurant now offers “Wine Dinners 


with Lorenzo,” featuring a five-course 
dinner paired with wines, plus instruction 
from Lorenzo Savona on how to taste and 
appreciate the wines he’s selected. On 
March 19 at 6:30 p.m., Lorenzo kicks off 
the series with a Vouvray dinner. The 
cost is $85; call (617) 864-1933. 
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as well as handsome salads and yuppie sodas. 
Loud enough for the kishke to taste right, quiet 
enough to discuss network software. 
RHYTHM & SPICE, 315 Mass Ave 
bridge, (617) 497-0977. 
tribute to the English- 
a reggae/soca be: 
staff, and excellent food. Try the gund 
vals, escovitched fish, the coffee, and staying 
late for the danci 2 

















n family business. O 
n their tables, such as Canto 
nal vegetables and 
miss anything green on the whit 
THAIS, 1 Kendall Sq. (Buil 
bridge, (617) 577-8668. $ 
$8). L ly, elegant 
tuxedoed servers 
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dress up a litt 


CAFE ST. PETERSBURG, 2 


vegetarian stuffed cabb: 
great venigret beet-pota' 
tuxedos even at lunch 
FAJITAS & 'RITAS, 48 Bo 
Brookline, (617) 566-12 
sual Tex-Mex restaurant 
KHAO SARN CUISINE, 250 
( ge Corner), Brooklin 
$8 The usual classy Thai 
modem decor, excellent 
modest prices, but set apa 
regional cuisine from Nort 
he Miang Kum appet 
flavor you roll up in a spinach leaf 
your mouth. And don't be afraid of 
like Haw Moak salmon steamed in banana 
leaves, the stuffed omelet, or the 1 
duck. And definitely let the server 
fresh mango with sticky rice for de: 
KIYOSHI SUSHI HOUSE, 398 Han 
Coolidge Corer), Brookline, (6 
739-8679. $6-$10. Authentic addition to the 
eral small sushi palaces along Harvar 
and Harvard Avenue. Unusual sushi ir 
marinated vegetables, but one sho 
the noodle soups. Soundtrack of '5 
MATT MURPHY’S, 14 Harvard St. (Brookline 
Village), (617) 232-0188. $6-$16. Real Irish 
pub with good food. Actually rather go 
food at that. Very bizarre, but everyo 
too busy enjoying to make much of th 
tion. Insanely large portions, too. Do 
anything with the French fries and homemad 
ketchup, the various savory pies, soups, sai 
ads — really, anything 

NIKO’S RESTAURANT, 187 Harv 
(Coolidge Comer), Brookline, (617) 27 
$4-$14. A rare find: actual Greek food at 
prices and plenty of it. Dips like 
skordalia and subtle taramasalata. Cheap 
huge spinach pies, gyro sandwiches. Full-fla 
vored meatballs, stuffed grape leaves. t 
lamb, and real mashed potatoes. Very 
fried chicken for the kids. Small but 
OISHI, 612 Hammond St. (Chestnut Hill 
line, (617) 277-7888. $11-$17. The jewel box of 
advanced sushi, with special items 
customers, served on a small sushi bar ar 
gle table. I'd make a rule always 
rants where the kitchen is bigger thar 
space, if | knew of any others. 

PHO LEMONGRASS, 239 Harvard St 
(Coolidge Comer), Brookline, (617) 731-8600. 
$6-$25. A pretty and lively place bringing good 
Vietnamese food to Brookline, especially the 
pho chicken soup, fried appetizers, vermicelli 
plates, and “lemongrass tofu.” Have a smooth 
ie for dessert, or walk up to JP Licks. 
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RUBIN'S KOSHER RESTAURANT, 500 Har- 

FK Crossing), Brookline, (617) 566- 
$12.50. The only Boston kosher 
s with the better Manhatt 
all-important p 
clusionary atmosphere. T! 
problem is, 30 days later you're 
SHALOM HUNAN, 92 Harvard 
Village), Brookline, (617) 
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No one ever needs a special 
reason to dine at the Federalist 
(15 Beacon Street, Boston), but 
you've got one anyway: on 
March 7, the restaurant throws 
a dinner featuring wines of Cali- 
fornia. Federalist general man- 
ager and wine director Bruno 
Marini hosts the event, which 
features passed hors d'oeuvres 
and a four-course dinner creat- 
ed by executive chef David 
Daniels. The event, which be- 
gins with a reception at 

6:45 p.m., is $100, and reser- 
vations are required. Call (617) 
670-7525. 


























JOHNNY'S LUNCHEONETTE, 3 
Centre), Newton 
2. Too many c 
ostmodem revival Jewish 
but the good food makes a 
| especially recommend the Jew- 
fied stuff like matzah-ball soup 
hes, and kosher-style hot 
doid thing is the wall art; oth 
wise good attitude, tasteful even 
LE SOIR BISTRO, 51 Lincoln St. (Newton 
Highlands), (617) 965-3100. $19-$29. Le Soir 
S supposed to be a bistro, but the flavors, serv- 
ce, and prices all say French restaurant, and a 
mighty fine one. The rooms are small enough 
to dress informally, but the quality of the food 
makes it fun to dress up for the occasion. We 
were knocked out by the winter vegetable 
jonkfish, and cobbler for dessert, but 
you won't go ne here, especially with salads 
and pastry. For example, the “rabbit pot pie 
would be Arches with pastry. 
PAPA RAZZI, 199 Boylston St. (Chestnut Hill 
Mall), Newton, (617) 527-6600. $9-$20 (lunch 
$5-$11). A modestly priced restaurant serving 
particularly good salads, al dente pastas, and 
pizzas. Also look for veal dishes and Tuscan 
sausage 
SABRA, 45 Union St. (Newton Centre), New- 
ton, (617) 964-9275. $5-$15. A typical Israeli 
Middle East restaurant with an outstanding 
on buffet ($6.95). Invest heavily in the 
rice-and-lentil dardara, eggplant moussaka 
tabouleh, spicy hummus, and such. On the 
meat side of the menu, a cute trick of spicing 
the shwarma like pastrami, with coriander 
seed and mustard. 
SOL AZTECA, 75 Union St. (Newton Centre) 
Newton, (617) 964-0920. $12-$18. The area's 
best Mexican restaurant, admittedly not a very 
petitive honor, has a beautifully decorated 
branch in Newton Centre. No dilution in such 
lassics as the gniled shrimp in cilantro sauce. 
puero en adobo, and evident improvement in 
standard Mexican items like chicken enchi- 
adas. Mexican coffee with cloves and a home- 
made cheesecake 
SOYA'S, 108 Oak St. Newton Upper Fails, 
617) 527-8580. $7-$18 (lunch, $5-$7). Soya's 
claims to honor seven Asian cuisines, but is ba- 
sically a Malaysian menu with Thai and Man- 
darin-Szechuan compromises. The best strate- 
yy Is to stick with the unfamiliar, such as fried 
appetizers wrapped in soybean curd, the melt- 
ing beef rendang, and the skate in tamarind 
sauce. For roughage, it's the seaweed salad 























(served in a martini glass), or the yu shang 
eggplant and string beans. 
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JOSHUA TREE, Davis Square 
Somerville, (617) 623-9910. $9-$15. It’s in 
Davis Square. t's designed like a down- 
to industrial steel tim 
T-shirts. The menu is 
Mex!- 
Tit- 





























can stuff, but it does have its moments: 
ic pinto beans; a “mojo roast pork loin” that 
got our mojo going. Thirty-two beers on tap. 


CAFE MISONO AND SUSHI BAR, 669 
V.F.W. Parkway-Rte. 1 (Chestnut Hill Vil- 
st Roxbury, (617) 325-9919. $10- 
West Roxbury claimant to 
ws that a Ja 
e workable 
A small pretty place 
tele, but seek out the 
je Soups. dumpling JS, anything 
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DELFINO, 754 South S 
11-$18 
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carole under the leg of lamb 


HARRY’S RESTAURANT, 149 Turnpike Rd 






























gravy, a “zippy burger.” and an orang 
to drink. Harry's Too next door has drinks and 
ve music, but otherwise falls short 
IPANEMA RESTAURANT AND CHURRAS- 
CARIA, 106 Southville Rd. (comer of Rt. 85) 
Southborough, (508) 460-6144. $8-$16. Fifty 
minutes from Boston, but close enough to the 
Brazilian community of Framingham for top- 
notch mandioca frita, pastels, a superb muque- 
ca of shrimp and halibut, and an uncrowded 
churrasco (Brazilian barbecue). Big American- 
style roadhouse — comfortable if unexotic. Live 
music and feijoada on weekend nights. 

LAYLA MEDITERRANEO BISTRO AND 
BAR, 323 Tumpike St.. Canton, (781) 821 
8881. $16-$22. Finally, a source for garlic and 
cumin south of Route 128. Excellent regional 
dishes from Spain, Souther France, Italy, 
Greece, Lebanon, Turkey, Armenia, and North 
Africa, many innovatively prepared. Don't let 
the exterior scare you off. 

ODESSA, 350 Washington St., Dedham, (781) 
467-0186. $12-$20 (lunch buffet $10). A pretty, 
even a little stuffy dining room with a consider- 
able menu of Russian, Ukrainian, and contem- 
porary food — it’s hard to believe we're in Ded- 
ham. But when you are, feast on the surpris- 
ingly Mexican bronzed shrimp and scallop 
skewers, the braised lamb plov or roast lac- 
quered duck, and the almond tulipe. 

PROSE, 352A Mass Ave, Arlington, (781) 648- 
2800. $14-$21. Behind the curious name lurks a 
cheery, ff bare-bones, comer restaurant entirely 
dedicated to the creative flights of its chef and 
owner, Debbie Shore. The menu rarely repeats 
itself from night to night, and regular visitors are 
treated to a series of rewarding experiments with 
more ingredients than we have space to list. 
Search out the soft wild-mushroom polenta and 
any dish that includes grilled fish. 

TUSCAN GRILL, 361 Moody St., Waltham 
781) 891-5486. $14-$21. Actually focused on 
the wonderful food of Tuscany, actually fea- 
turing outstanding grilled squid, shrimp 
steak, and duckling, this is the North Italian 
boutique restaurant that delivers more than it 
claims. Food good enough for tuxedos in a 
toom informal enough for sweaters. Don't 
miss the gnocchi or the cacciucco (fish stew) 
in your rush for the grilled dishes. Terrific 
wines, too 
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Win a Trip to Paris! 


Through April 13, 2003 






















































































































The French Landscape from Corot to Monet | 
| 


Tickets: 617-542-4MFA or www.mfa.org 
Museum of Fine Arts, Boston | 


Purchase your tickets to Impressions of Light or an 
MFA membership during the month of February 
for a chance to win a vacation for two to Paris. 
Airfare provided by AmericanAiriines’ plus 
four nights’ accommodations at the Hotel 
Inter-Continental Paris. For complete contest 
rules, visit www.mfa.org. 
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Avenue of the Arts 
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é Boston, Massachusetts 02115 
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Ind pendent 
| “Spirits 


No Niggers ; ae Randall Kennedy Harnoncourt & VPO Everclear 
Kimchee emerges as 


German vila special Boston’s best new local label 
| BY JONATHAN PERRY 


San m«¢ se addicts and roc 

whose C { dey 

+ 4 usual demos k es 
a : school and college, Kimchee 


founders Bob Dubrow and A 

would rather talk music than mone 

duo’s Ipswich-based imprint n 

more of the former than it does the latter 
after all. And it’s their slanted sense of 
business priorities, with product taking 
precedence over profit, that’s made Kim- 
chee one of the most intriguing and dy- 
namic local labels to emerge over the past 
few years. 

A glance at the Kimchee catalogue, which 
is peppered with titles by the likes of Chris 
Brokaw, Blake Hazard, Heidi Saperstein 
Pee Wee Fist, Seana Carmody, Vict 
Sea, and Thalia Zedek, tells you a | 
the label’s mission. Dubrow and H 


sale today (March 6 


The Disco Biscuits, April 13 
call (617) 93 0 


Flaming Lips, April 23 at the Ro 


ry, Further Seems Forever 
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FleetCenter: on s 


‘German Cinema | samy Ste. 
CLE el th | cutee 


FischerSpooner, April 10 at A all (61 NEX 
1} ted og Crit lB page 5) Good Charlotte, New Found Glory, Less Than Jake. and Hot Rod 
Circuit, April 24 at the Worce entrum: call (617) 931-2 


“Art in Bloom. 
| (617) 369-3396 
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A spectacular trip 
for you and nine friends 
a | ne Wa ces 


rthe AT&T Wireless Text message your entry. 


Then every text message you 


’ Sweepstakes. 


send is another chance to win. 


* Select Menu 
* Select Messages 
* Select Text Messages 


* Select Write Message or similar 
option from Messaging Menu 


* Type “enter” using your keypad 
* Select Options, then Send 
* When prompted for a number, enter 4503 


* Select Send and you'll be entered 
for a chance to win 


And get your friends to enter. Because 
if they win, they gotta take you too. 


TUESDAYS 8pm / 7c 
WEDNESDAYS 8:30pm / 7:30c 


SS ater Wireless 


NO PURCHASE NECESSARY TO ENTER SWEEPSTAKES. 


and 





german film special 


Black bear 


Death haunts the 53rd Berlin Film Festival 


BY JEFFREY GANTZ 


{ nothing else, the color of this year’s 

Berlin Film Festival tote bag should have 

been a tipoff: solid black. Of the 21 festival 
movies I saw, there were seven with a termi- 
nal illness and seven with one or more sui- 
cides. Death figured in 17 of the 22 Competi- 
tion entries. Even the festival opener, Chicago 
(screening out of Competition), served up 
three murders. But nothing I witnessed on 
screen prepared me for what w while 
standing outside the Berlin Hyatt at 3:15 on 
the afternoon of February 1! 1: a white-haired 
man, his face shrouded, was stretchered out 
of the hotel and into a waiting ambulance. 
Daniel Toscan du Plantier, the president of 
Unifrance Film International, was later re 
ported to have died at a local hospital, though 
he appeared to be dead when they brought 
him out. The cause of death was given as a 
Although his 
productions included Madame Butterfly and 
Tosca, my first thought when I learned his 
identity was the brouhaha that erupted at the 
1997 Berlinale when a Belgian company tried 
to screen the short film “Cream and Punish- 
ment at the 49th Festival of Cannes,” which 
shows anarchist comic Noel Godin hitting 
Toscan du Plantier with a cream pie at 
Cannes 1996. Toscan du Plantier threatened 
to withdraw France’s pictures if “Cream and 
Punishment” screened; the short was can- 
celled. 1 saw no black poetic justice in the 
cream-pie-white sheet that covered his face; I 
only reflected that life is not a movie. Two 
days after Toscan du Plantier’s death, one of 
the Berlin Zoo's most popular residents, the 
gorilla Knurke, followed, as if out of respect. 

At first it appeared that Berlinale 2003 
would be the year of the Yank, what with 
Chicago opening the festival, Gangs of New 
York closing it, and a high-profile quintet of 
American films — Adaptation, Confessions of a 
Dangerous Mind, The Life of David Gale, So- 
laris, and 25th Hour — being joined in Com- 
petition by My Life Without Me from Canada 
(plus The Hours and In This World from Eng- 
land). The festival was front-loaded with the 
serious Oscar candidates, Chicago, Adaptation, 
and The Hours all screening well be- 
fore February 11, when the nomina- 
tions were announced; and the studios 
— Miramax and Columbia — deliv- 
ered for this star-struck city: Rob Mar- 
shall, Richard Gere, Renée Zellweger, 
Catherine Zeta-Jones, John C. Reilly, 
Spike Jonze, Nicolas Cage, Charlie 
Kaufman, Stephen Daldry, Nicole 
Kidman, and Ed Harris (no Meryl 
Streep or Julianne Moore, however) all 
showed up, along with Kevin Spacey, 
Laura Linney, George Clooney, Sam 
Rockwell, Spike Lee, and Edward 
Norton. Of the 30 nominations repre 
sented by the six major Oscar cate- 
gories, the Berlinale Americans 
snagged 17. Perhaps festival director 
Dieter Kosslick, in just his second 
Berlinale, is figuring that since the best 
European films tend to be reserved for 
Cannes, in May, he needs to go after 
the best America has to offer. This 


heart attack; he was just 61 


year, at least, he succeeded 

But though Chicago offered the 
kind of glitz and glitter that Berlin 
loves, it didn’t razzle-dazzle the media 
(Die Welt, for one, opined that the 
real puppeteer is Rob Marshall). And 
both the opening Competition entry, 
Michael Winterbottom’s Afghan- 
refugee-focused In This World, and 
the Berlinale 2003 motto, “Towards 





“=e 3S 


GOOD BYE, LENIN! The newscasts that Alex produces to reassure his mother create a kinder, gentler German Democré 
that never was but perhaps should have been. 


Tolerance,” suggested that the Americans the 
festival organizers were really after were 
George W. Bush and Colin Powell. Not even 
Nicole Kidman, who got the most media at- 
tention (and justified it with her articulate 
press-conference performance), made as 
many headlines as embattled (for his anti- 
Iraqi-war position) German chancellor 


IN THIS WORLD: did Michael Winterbottom’s 
tale of Afghani refugees get the Golden Bear for 
cinema or for politics? 


Gerhard Schréder. And none of the American 
stars (the contingent included Dustin Hoff- 
man, in town for a Panorama screening of 
Moonlight Mile) gave their home administra- 
tion any support; speaking at the 25th Hour 
press conference, Edward Norton said, “It 
must be good to be in Germany and France, 
because I have completely forgotten what it is 
like to be proud of your government.” 

Berlinale 2003 also appeared beset by eco- 
nomic problems. The usual 10 full days of 
screenings shrank to eight, Dieter Kosslick 
explaining that he wanted to make the festival 
more compact. Seven of the Competition 
films, including some high-interest entries 
(Zhang Yimou’s Ying xiong/Hero, Wolfgang 
Becker’s Good Bye, Lenin!, Confessions of a 
Dangerous Mind, Solaris, 25th Hour), press- 
screened in the 300-seat CinemaxX 7 be- 
cause the 1700-seat Berlinale-Palast was 
hosting the public (i.e., moneymaking) 
screenings of Competition films. | showed up 
a half-hour early for the press screening of 
the Dutch comedy Ja zuster, nee zuster/Yes 
Nurse, No Nurse and barely got in. Even the 
public screenings were oversold: one young 
man stood in line for an hour and half to buy 
a ticket for Confessions, then arrived a half 
hour early and was turned away, much to the 
festival's embarrassment. Doors to a sold-out 
9 a.m. public screening of Good Bye, Lenin! 
didn’t open till 9, leaving a long line of tick 
etholders standing in sub-freezing tempera 
tures; the film didn’t start till 9:40. And the 
buses that use to ferry the press to the morn 
ing screenings were replaced by VW mini- 
vans. Was it just two years ago that the 
Berlinale had Mercedes as a sponsor? 

Reality of the most basic sort dominated the 
festival offerings. In This World follows two 
young Afghani refugees as they attempt to 


blic 


travel from their camp in Peshawar (Pakistan 
to London via the black market. A chilling 
and manipulative — story of deceit and de 
it flings its gage at the feet of British PM Tony 
Blair. Set on the border between Frankfurt 
an-der-Oder in Germany and Slubice in 
Poland, Hans-Christian Schmid’s Lichter/Dis 
tant Lights weaves six different stories, some 
of them involvir 
Ukrainians to emigrate f 
but it has too many ch 
deep. Set in the border tow 
jan Kozole’s Rezen 
on Slovenian smug 
from Croatia into Italy 
with a sort of human face 

Not that those who live where the re 
the world would like to weren’t thr 
the specter of mortality. Alan Parke 
Life of David Gale starts out as 
mystery with Kevin Spacey a 
Texas professor who wind 
and turns into something 
movie better than Chris F 
view is in the February 2 
didn’t do well with either 
international film crit 
sues raised by the surprise ending are 
promised by its tilt < 
(despite Parker’s press-con 
have sought balance, th 
comes C¢ {i as an idic t) an 
penalty strategy that makes use « 
ment. In Isabel Coixet’s My Life Wit 
Sarah Polley is a 23-year-old mothe 
who discovers she has incurable ova 
cer. It was a hit with the intert 
for me, Polley is so strong and so sv 
more like a high-class TV-movie. Bz 
the bestselling novel by Niccolo Amma 


Continued on pa 





why it 
pecial screening” instead 


the Competition 


mystified Screen International as well 


accepted for 
as me. 
Life was no better in the Berlinale’s 

France. Claude Chabrol could take some les 
from Scherfig; his La fleur du mal/The 


which details the fortunes of a 


sons 
Flower of Evil 

red family, is slick and cynical, a 
mystery that doesn’t pay off. Chabrol opened 
his press conference | 
bourgeoisie, but before it was over he’d got 


around to his usual bashing of the middle 


saying he wasn’t anti- 


german film special 


he Berlinale 
box score 


1) The Hours: 3.2 
2) 25th Hour. 2.9 
3) My Life Without Me: 2.8 
3) Ying xiong: 2.8 
5) Good Bye, Lenin: 2.6 
>) Lichter. 2.6 
) Tasogare Seibei: 2.6 
8) In This World: 2.5 
9) Adaptation: 2.4 
10) Mang jing: 2.2 
10) Petites coupures: 
12) Confessions of a Dangerous Mind: 2.1 
12) La fleur du mal: 2.1 
12) Solaris: 2.1 
12) Son frére: 2.1 
16) Madame Brouette: 1.8 
17) Rezervni deli: 1.6 
18) lo non ho paura: 1.5 
19) Ja zuster, nee zuster: 1.3 
19) The Life of David Gale: 1.3 





brother Thomas wastes away from a lack of 
blood platelets while younger brother Luc 
watches helplessly. Chéreau is a serious and 


intelligent filmmaker, but the brothers 





tites coupures/Minor Injuries 
lot of effort and surviving the 
)f a jealous husband, Daniel 
) say no to gorgeous neu 
e Kristin Scott Thomas 
Li Yang provided China’s contributi 
and-doom with Mang jing 
; 
retending t 
anding compensation from 
it’s sobering but simp! 


ng xiong/Hero, on the other 
ow-motion martial-artistry t 
ike story about an emperor and 
issins in ancient China. It has 
t Li, Tony Leung, Maggie Che 
g Ziyi, but its slow development 
tics. The screening I attended 


ouldn’t stay for the last 25 


gare Seibei/Twilight 
( rai, which could have been called “Twi- 
ight of the Samurai,” though its looking-back 
voiceover from the samurai’s younger daugh- 
ter makes it perhaps too comfortable, and the 
story of how he finally marries his childhood 
sweetheart gets short shrift 
Then there was Pieter Kramer's Ja zuster, 
nee zuster/Yes Nurse, No Nurse. Yes, we needed 
something to make us forget George and Sad- 
dam and Osama, but this has to be the silliest 
film ever to grace an official Competition. 
Based on a ‘60s TV show that as far as I could 
make out is a Dutch version of Are You Being 
Served? set in a rest home, it opened with a 
lengthy written-out acknowledgment/apology 
apparently meant to keep the Red Cross from 
dragging it down to the Hague. Far funnier 


VCRs at 
proces € 
GDR that should have 
But this wasn’t a ki 
the end, the Com} 
led by filmma an and in 
cluded American filmi 
(K-19: The Widown German actress 
Martina Gedeck (Mostly Martha), and Mau 
ritanian filmmaker Abderrahmane Sissak« 
gave the Golden Bear to In This World 
xy The Claim 
glossy version of The Mayor of Casterbrid; 
that Michael Winterbott 


in 2001; in any case, | was uncomfortable 


Kathryn Bigelow 


Maybe I was prejudiced 
om brought to Berlin 
with the pseudo-vérité of this one: its heart is 
in the right place, but its politics are simple 
and its characters all surface. The jury bal 
giving the Silver Bear to 
the artsy Adaptation. (For what it’s worth, I'd 
have balanced The Hours with Good Bye, 
Lenin!) Best Director went to Patrice 
Chéreau, Best Actor to Sam Rockwell; Best 
Actress was shared by Kidman, Moore, and 
Streep for The Hours. The International Film 
Critics Association voted for Lichter. Chicago, 
being out of Competition, was not eligible for 


anced its “ticket” 


any of these honors, but given the real-world 
ambiance of Berlinale 2003, it’s hard to be- 


class. Patrice Chéreau won the Golden Bear seemed to me whiny in the time-honored tra- 
dition of bad French film. More terminal ill- 


ness and self-indulgence marred Pascal 


and even moving was Good Bye, Lenin!, the 
story of a dedicated East Berlin party member 
who suffers a heart attack and falls into a coma 


lieve either jury would have awarded it any- 
thing. Come March 23, we'll see whether the 


Oscar electorate got the message. Bp 


this time he 


brought Son frére/His Brother, in which older 


two years ago with Intimac 





ENGAGEMENTS 


The Last Letter 

Thurs., March 6, at 8 pm 

Fri., March 7, at 6 pm 

Sun., March 9, at 11 am 

Thurs., March 13, at 6 pm 
Frederick Wiseman's adaptation of 
his stirring one-woman play. Mr. 
Wiseman wil be present on March 6. 


BORDERS. 


BOOKS MUSIC MOVIES CAFE 


DON’T miss KODO 
AT SYMPHONY HALL. 


Find out. 


NEW ENGLAND FILM ARTISTS 
PRESENT 

Touched 

Sun., March 9, at 12:20 pm 
Alien abduction experiencers and 
the doctor who believes them. 


Hosted by Mickeys Hart 


Andrei Roublev 
March 8 &9 


THE FILMS OF 
ANDREI TARKOVSKY 


The Steamroller and the Violin 
Thurs., March 6, at 6 pm 
Tarkovsky's rarely screened 
diploma film. 


Andrei Roublev 

Sat., March 8, at 10:30 am 
Sun., March 9, at 2 pm 
Exploring the limitless possibilities of the traditional Japanese 
drum, the taiko, KODO are forging new directions for a vibrant 
living art-form. See them live at Symphony Hall March 11. Bring 
home their dynamic sound and vision with their latest CD Mondo 
Head and DVD Live at the Acropolis. Both are specially priced 
at Borders until March 20. 


Director's cut, new 35-mm print 
Nostalghia 
Fri., March 7, at 7:20 pm 
A man attempts to save the world 
with a redemptive ritual. 


of epic medieval tale. 


Stalker 


Thurs., March 13, at 7:15 pm 
Sci-fi meditation on wish-fulfill- 


The Sacrifice 

Sat., March 8, at 2:15 pm 
A man vows to renounce everything ment and enlightenment. 
if nuclear attack is averted. 


Also available on CD: The Best of KODO. 


PRICES VALID AT THE FOLLOWING BORDERS LOCATIONS: 


=A ee ee 


Framingham- 508-875-2321 
Hyannis- 508-862-6363 
Kingston- 781-582-8100 
Methuen- 978-689-1999 


Braintree- 781-356-511 
Boston- 617-557-7188 
Cambridge- 617-679-0887 
Chestnut Hill- 617-630-1120 


1.888.81BOOKS 


The Film Program at the 
MFA is sponsored by 


©) Fleet 


617-267-9300 


North Attleboro- 508-699-7766 
Shrewsbury- 508-845-8665 
Peabody- 978-538-3003 


For more info, call 
617-369-3770 or visit 
www.mfa.org/film 


The media 


Phecenix 


www.mita.org 


sponsor is 


all 1.888.81BOOKS. To check out events 
al Borders store or to shop online, visit 


iat — 
www.borders.com | happening at visa : 
| ae Museum of Fine Arts, Boston 


www. borders.com. Online prices may vary. 














german film special 


Sake amen 


Im toten Winkel: Hitlers Sekretarin 
confirms the banality of evil 


raudl Junge was a well- 

mannered Bavarian girl 

raised by a single mother, 
who yearned, she recalls, for a 
father figure to enter her life 
In 1942, her wish was fulfilled, 
and how! In Berlin, the comely 
22-year-old landed a job with 
the Fiihrer himself, being hired 
to type his speeches and corre- 
spondence. She remained in his employ until 
his suicide in 1945. It was to Junge that 
Hitler dictated his final will. 

This amazing story remained hidden for 
almost 60 years, until, 81 and ill with ter- 
minal cancer, the conscience-struck Junge 
spilled all for a documentary camera set up 
in her Munich apartment. Behind it stood 
André Heller and Othmar Schmiderer, 
Austrian Jews. Reduced by the filmmakers 
from 10 hours of confessional interviews to 
90 potent minutes, Im toten Winkel: Hitlers 
Sekretdrin/Blind Spot: Hitler’s Secretary 
(which opens this week in the Coolidge 
Corner’s screening room) premiered at last 
year’s Berlin Film Festival, on February 10. 
The next day, Frau Junge died in a Munich 
hospital. 

It began for Junge with a Third Reich 
entry-level opening: the last secretary had 
suffered hysteria trying to type for her VIP 
boss. Martin Bormann discovered Junge 





with homeopathic 
pills and hormone 
injections “for di- 
gestion, for wind.” 
Hitler didn’t like to 
be touched, and he 
would wash his 
hands after petting 
his beloved dog, 
Blondie. Even in the 
hottest weather, he wore long pants. He 
admitted to her, “I can’t wear shorts be- 
cause my knees are too white.” 


As the interview proceeds, it is Junge 
herself who realizes the superficiality of her 
testimony: “All of these stories sound so 
banal.” The filmmakers probe deeper. How 
did the war outside enter the office? What 
about Hitler and the Jews? Hitler didn’t 
wish to talk about the war, especially as it 
began to go against Germany. In 1943, 
Junge was warned, “Don’t bother him with 
questions about Stalingrad.” Later Hitler, 
with Junge among those accompanying 
him, would ride by train through Germany 
with the shades drawn, shrouding himself 
from the destruction; “He never saw a city 
that was bombed,” Junge claims. And he 
almost never discussed the Jewish Ques- 
tion around his help. Junge was, however, 
witness to an argument between the Fiihrer 
and a well-placed woman who challenged 

his ill treatment of Jews. A 
livid Hitler struck out 
“Don’t interfere with 
things you don’t under- 
stand. Such mawkishness 
and sentimentality!” At 
this time, Junge had this 
unspoken thought: “What 
if he found Jewish blood 
in his own family? Would 
Hitler have gassed him- 
self?” 

This documentary is an 
extraordinary oral history 
of a witness to the inner 
workings of the Third 
Reich. Junge offers creepy 
remembrances of life with- 
in the Berlin bunker where 
Adolf and Eva hid in 1945 
before ending their lives 
She talks of a despondent 
Hitler sitting in a hallway 
petting puppies, then try- 
ing out cyanide on Blondie 
to make sure it would 
work for him. And then 


HE WAS A KIND EMPLOYER — aid like a good secre- there was the time that 


tary, Traudl Junge didn’t ask too many questions 


and brought her to his commander’s freez- 
ing-cold office. Hitler, Junge remembers, 
was “very friendly. He said, “My child, 
don’t be nervous. Should I get an electric 
heater for you?’” 

Hitler confided that he fretted about staff 
turnover, about how pretty young women 
would run off and marry. Junge persuaded 
him that such was not the case with her: 
“I’ve been without a man for 22 years.” 

Der Fiihrer was a considerate employer 
from day one. “He didn’t want someone 
making coffee, or taking dictation,” Junge 
says, and he wasn’t the type to make pass- 
es. “I felt he was uneasy about anything 
erotic. He wasn’t one to let himself go.” 
And she got a look into her boss's private 
life. She watched him rely on the advice of 
his in-house physician, who supplied him 


Junge and Braun went up 

for air and discovered 

flowers growing in Berlin. 
But we also see how a decent, well-be- 
haved German dealt with being Hitler’s sec- 
retary, and how she feels now as she reflects 
on who she was working for. She began to 
see that “human life meant nothing to him,” 
but she never challenged him, because “if 
you like and respect someone, you don’t 
want to dent the image.” Her epiphany 
came late, when she was asked to write 
down his last will. Instead of showing con- 
trition, Hitler blamed the Jews, and also the 
German people for being unready, “so they 
must perish.” When he killed himself, 
Junge, a short distance away in the bunker, 
finally seethed with anger at the shortcom- 
ings of her boss. & 


Gerald Peary can be reached at 
gpeary@world.std.com 
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AMERICAN IV: THE MAN COMES AROUND 
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german film special 


gilt among the ruins 


German cinema ‘After the War/Before the Wall’ 


in 


BY PETER KEOUGH 


the Axis, Germany did 
war film renaissance 
Italy had 


Germany 


traditional val 
ave found 

Harvard Filn 

re the Wall 


a ge 


rd 


“After the War/ [Pilea 
Before the Wall: | 


German Film 
1945-1960” 


At the Harvard Film Archive 


DAS MADCHEN ROSE- — 


phor for post-war Germany? 


March 7 through 19 


nained 


And if there v 
that confronted 


Most « 
is Billy Wilder 


f the be 


Fatherland for Hollywood. One who 

, actor Peter Lorre, 1O 
direct his first and only film, Der Ver- 
lorene/The Lost Man (1951; March 7 


, an adaptation of his own 


came DacK was tl 


novel. Turbid and inky in the expression- 
ist mode of M, his 1930 colle 
with Fritz Lang (who also returned to 
Germany to shoot his last film, 1960's 
Die tausend Augen des Dr. Mabus« 

of the HFA p 


oration 


which is not par 


th 


lm’s compelling love story 
a survivor of the Dres- 
has lost her mind: she believes 
the city still exists and that all those who 
firestorm still live, a chilling 
f the nation’s collective amnesia 
scha (Horst Buchholz), a young Soviet 
with a crush on Anna, adds a note of 
paranoia, and pathos. Re- 

1, achingly detailed, and poignant, if 
subdued, in its social and political criticism 
Himmel ohne Sterne ends on a note of heart 
breaking irony 

The sky has plenty of stars in Kurt Hoff- 
mann’s Ich denke oft an Piroschka/I Often 
Think of Piroschka (1955; March 14 at 
9 p.m.), though they’re painted on a studio sky 


MARIE: is our heroine a meta- 


at the HFA 


re) 


ie 
ae 


HIMMEL OHNE STERNE: dealing with the turmoil of a di- 


vided Germany. 


lovelorn hero met their fate in death camps 
Neither is there any mention of these matters 
in Hans H. KGnig’s Rosen bliihen auf dem 
Heidegrab/Roses Bloom on the Grave in 
the Meadow (1952; March 18 at 9 p.m.), 
though as the ponderous title suggests, its bu 
colic fagade conceals a troubled soul. In the 
moors of Northern Germany, a young peasant 
woman falls for a young local boy made good 

a budding architect and future designer of 
the new Germany. But a hulking local 
landowner has the hots for her, and his brutish 
lust and jealousy promise a messy resolution. 
Campy in its histrionics and narrative con 
trivances, the film nonetheless draws on the 

the Thirty Years Wat 
and the foreboding 


dread of past horror 


not World War II 


metaphor of an all-consuming, id-like swamp 


9 p.m. and March 19 at 9 p.m.), which is 
based on the true story of Rosemarie Nitribitt 


(“sounds like an explosive 


* comments one 
character in this wittily scripted gem), a prosti 
tute implicated in industrial-espionage scan 
dals at the height of the economic miracle 
Starting off her career as a 30-mark-a-night 
girl pimped by a pair of street buskers (their 
musical commentary is one of the film’s odd 
the way 
things work under the tutelage of the slippery 
Prince Fribert. He has her bed down magnates 


delights), Rosemarie catches on t 


and steal their secrets for later blackmail, a lu 
crative scam that backfires when she aspires tc 
enter the privileged society she exploits and is 
exploited by. No doubt Fassbinder had this 
film in mind when he conceived of post-war 
German history as the career of a prostitute in 
Die Ehe der Maria Braun (1979) 

A gold-digging hussy also stirs up trouble 
in Georg Tressler’s Die Halbstarken/The 
Hooligans (1956 
March 15 at 7 p.m.), a 
gritty, more graphic 
knockoff of such Holly 
wood juvenile-delin 
quent pictures as The 
Wild One (1954) Black- 
board Jungle (1955) 
and Rebel Without a 
Cause (1955). Sissy 
(Karin Baal) is the mer 
cenary squeeze of teen 
thug and dreamer Fred 
dy (would-be German 
James Dean Horst 
Buchholz). But she’s no 
pure-hearted Natalie 
Wood 
cites the leather-clad 
Freddy and his better- 
natured younger broth- 
er, Jan, to armed rob 
bery and violent sibling 
rivalry. The true cause of the brothers’ dis- 
content, however, lies at home, where their 
martinet father lashes out in bitterness about 
unearned debts and discredited traditions 
leaving his sons a legacy of a blighted past 
and a dubious future. 

The Oedipal origins of Germany’s downfall 
emerge more overtly in Bernhard Wicki’s Die 
Briicke/The Bridge (1959; March 9 at 
9 p.m.). It’s just weeks before the end of the 
war in a small German town close to the front, 
and the local high-school kids seem more pre 


instead she in- 


occupied with classroom romances and the 
two of them 
have just discovered their dads are getting it on 


with 


sordid affairs of their parents 


someone shouldn’t, to the kids’ pri 


mal horror — than with the prospect of defeat 


and sudden death. So when draft papers arrive 


DIE BRUCKE: one of the most brutally realis 


J 
> war movies ever made 


In general, women do not fare very well in for seven of our heroes, they’re overjoyed to 


German post-war/pre-wall pictures; they're participate in a new adventure. They've barely 


e Eisner but not tc 
lic, and Lor eaded back defeated to H¢ 
wood, dying five years later. 

Other German filmmakers also tried to deal 
directly with past trauma and the present tur- 
moil of a divided Germany. Helmut Kautner, 
who subsisted by making comedies during the 
Third Reich, shows a knack for melodrama in 
Himmel ohne Sterne/Sky Without Stars 
(1955; March 19 at 7 p.m.). Anna, a factory 
worker in the Communist East, sneaks across 
the border to retrieve her son from his selfish 
bourgeois grandparents. She’s aided by Carl, 
a West German border policeman, and the 


two begin a desperate, doomed romance, their 


trysts taking place in a bombed-out railroad- 
station waiting room in no man’s land 
Subplots and secondary characters deepen 


A prime example of the heimat film, it travels 
25 years into the past and to a different country 
to find the proper pastoral bliss. Despite its 
evasions, Piroschka evokes a bittersweet wist- 
fulness in its tale of an uptight German student 
on holiday in a Hungarian backwater who falls 
for the girl of the title, the coltish 17-year-old 
daughter of the local stationmaster. As Pirosch- 
ka, Swiss actress Liselotte Pulver conveys both 
a capricious innocence and a lurking sexuality; 
no wonder she became a favorite with German 
audiences in the years to come. 

Piroschka leaps conveniently from the idylls 
of 1925 to a present-day middle-aged nostal- 
gia. Nothing is mentioned about what hap- 
pened in the meantime, such as the likelihood 
that the picturesque Gypsies who serenade the 


either virginal victims, as in Rosen, or trampy 
femme fatales. Willi Forst’s Die Siinderin 
The Sinner (1950; March 12 at 7 p.m.) com- 
bines those two extremes in its tale of a call 
girl (a gorgeous Hildegard Knef) who re- 
deems herself by supporting a down-and-out 
artist with a brain tumor. A kitschy hoot that 
plays like Douglas Sirk on a bender, Die Siin- 
derin further suffers from Knef’s incessant 
voiceover narrative, which buries the film’s vi- 
suals beneath redundant verbiage. Some dank 
mystery and haunting beauty survives, howev- 
er, notably in the flashbacks to the heroine’s 
initiation into her profession (blame not the 
war but her decadent stepbrother) and in the 
exquisite close-ups of Knef’s face. 

A less idealistic prostitute is featured in Rolf 
Thiele’s Das Madchen Rosemarie/A Call 
Girl Named Rosemarie (1959; March 12 at 


learned to salute when they're posted to guard 
a bridge behind the lines — in their own home 
town, as it turns out. The idea is to keep them 
“out of the shit.” But the front collapses more 
quickly than expected, and what starts out as a 
lark turns into one of the most brutally realistic 
war films ever made. 

Although implausible (US Army vets might 
take exception to the spectacle of 16-year-olds 
knocking out American armor their first day in 
uniform) and with obvious debts to anti-war 
classics like All Quiet on the Western Front 
(1930) and The Bridge on the River Kwai 
(1957), Die Briicke still provides a disturbing 
glimpse at the thin line between innocence and 
chaos, family pathology and historical catastro- 
phe. It was an eye opener for a country trying 
to forget its last war, and it should be the same 
for a country about to enter its nexi. # 
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| “SO GOOD, IT’S SCARY.” 


ON ae 
$193 DVD 


. er 
€HD>, UNIVERSAL 
Sale? 


® 


There is a videotape. If you watch it, seven days later you'll die. 

Own the suspenseful, thrill ride of the year. Don’t miss Naomi Watts 

in the performance of the year as a journalist who must investigate 

a mysterious videotape, which holds the key to a terrifying secret. 

With so many twists and turns, the Story i is like nothing you have “YOU’LL HAVE A ; 
ever experienced before. ~ SPOOKY GOOD TIME” 
The DVD includes an exclusive Director's film that reveals even see. 

more electrifying secrets about the mystery of The Ring. 


WATCH IT IF YOU 


invites you into his home...and the result is MTV’s highest-rated 
reality show THE OSBOURNES - THE FIRST SEASON! 


ae Catch every outrageous moment with the notorious rocker and 
per es a his colorful family, now in censored and uncensored versions! 
a Sas eyes Along with every must-have episode from the record-breaking 
Re first season, THE OSBOURNES on DVD includes tons of exclusive, 


never-before-seen footage and unseen episodes! 


ON S =, HERE’S YOUR CHANCE TO SEE WHAT HAPPENED 
$ BEHIND THE SCENES AND HEAR WHAT THE CENSORS 
on WOULDN’T ALLOW ON MTV! OWN ALL THE FUN TODAY! 


| 
ao i. F Now on DVD in a 2-disc set - Heavy Metal Legend Ozzy Osbourne 
< 7 


as 


New Location! NORTH SHORE: WEST: 
Beverly Plaza, Beverly, MA 45 Drum Hill Rd., Chelmsford, MA 425 Great Rd., Acton, MA 
BOSTON: Rt. 114 Plaza, Lawrence, MA 60 Worchester Rd., Framingham, MA 
Liberty Plaza, East Boston, MA Brookside Plaza, Boston St., Lynn, MA 120 Franklin Village Dr., Franklin, MA 
750 Memorial Dr., Cambridge, MA Redstone Plaza, Stoneham, MA Sudbury Crossing Shopping Center, Sudbury, MA 
550 Arsenal St., Watertown, MA Swampscott Mall, Swampscott, MA 
Gateway Center, Everett, MA SOUTH SHORE: 
DOWNTOWN: 399 Westgate Dr., Brockton, MA 
411 Washington St., Boston, MA ee ape oe Canton, MA 
edham Plaza, Dedham, 
NEW HAMPSHIRE: Hanover Commons, Rt. 53, Hanover, MA 
Hood Common Shopping Ctr., Derry, NH North River Plaza, Rt. 139, Pembroke, MA 


Webster Square, Nashua, NH Presidents Plaza, Quincy Ave., Quincy, MA 
Nashua Mall, Nashua, NH 


=| SSeS CHARGE IT! PA a 


2003 Trans World Entertainment. We reserve the right to limit quantities. Not responsible tor typographical errors. Void where prohibited by law. March 2003 








TON PHOENIX 


BRINGING DOWN THE HOUSE 


By agreeing to play straitlaced white guys who 
fake hip-hop lingo, Steve Martin and Eugene 
Levy put themselves in the same boat as their 
characters. And director Adam Shankman’s film 
long to another era. Martin’s Peter is 
ny workaholic tax attorney who's been 
flirting on-line Charlene (Queen Latifah), not 
ng she’s been convicted — but is innocent 


and is black. W 


seems to be 
a wea 


vith 
witt 


en the two finally 
kmails Peter into 
pbery case. Prob- 
al life thinks of 
except Howie 
o's got jungle fever.The wince-inducing 


Vide-the-black-woman 


the hired help 


trailers 


— Mark Bazer BLACK AND WHITE: Queen Latifah shows Steve Martin how it’s done. 


CRADLE 2 THE GRAVE 


In this hip-hop-infused actioner, martial-arts maestro Jet Li 
bounces off walls and dodges bullets while disposing of preda- 
tory demons with a flurry of fists — he’s Spider-Man or Dare- 
devil sans the masked muscle suit. The opening sequence 
finds his Taiwanese super cop descending a skyscraper by 
free-falling from balcony to balcony. Then there’s the Ultimate 
Fighter contest where he takes on all contestants (at once!) 
while crowd-surfing. Unfortunately all these adrenaline-pump- 
ing vignettes are strung together by a preposterous plot that 
teams Li with rapper DMX, who plays a high-tech jewel thief 
with a heart of gold. We know that’s so because he has an 
eight-year-old daughter, but she’s merely ransom bait to send 


an evening of world premieres commissioned by BMOP, 


featuring Lucy Shelton, soprano 


SiG (ie ye ee 


617-363-0396 or www.bmop.org or in person at Jordan Hall Box Office 


our heroes on a perilous quest to retrieve a bag of black dia- 
monds and thwart an illegal arms cartel 

Cradle reunites DMX and Li with director Andrzej 
Bartkowiak, who directed them in various projects including 
Romeo Must Die. Li’s trademark laconic charisma plays well 
throughout; DMX, however, appears lost when the drama re- 
quires an emoting gear beyond brooding. Gabrielle Union 
throws her warm smile into the mix as an inviting thief, and An- 
thony Anderson and Tom Arnold provide the scant chuckles as 
DMxX’s fool-hearted sidekicks. (100 minutes) At the Boston 
Common, the Fenway, the Fresh Pond, and the Circle and in 
the suburbs. 


— Tom Meek 


Christian McBride Band 


Vertical Vision 


$14.99 


Jazz. 


AN AMAZING ARRAY 


POSTONMODERNORCHESTRAP 


OF MUSIC, MO 


LAISSEZ-PASSER/SAFE CONDUCT 


This film from Bertrand Tavernier amounts to a three-hour 
valentine to the French Resistance and the wartime French 
film industry. Based on the reminiscences of film director 
Jean-Devaivre and screenwriter Jean Aurenche, it's set in 
1942 in Paris, where for the past couple of years the Ger- 
man film company Continental has been producing French 
films. Jean-Devaivre (Jacques Gamblin) and Jean Au- 
renche (Denis Podalydés) are among those who attempt to 
pursue their careers without collaborating. Devaivre takes a 
job with Continental so no one will suspect he’s a member 
of the Resistance; on weekends he bicycles hundreds of 
miles to be with his wife and daughter, whom he’s sent to 


VERTICAL VISION 


Christian McBride Band 


Performing at the Regatta Bar March 13-15! 


Title on sale March 3rd thru March 17th. Prices may differ online @ virginmega.com 
Music and DVD savings based on manufacturers’ suggested retail prices. 


Part of The Complete Collection. 


VIES, BOOKS & GAME 


MEGASTORE 


Boston * 360 Newbury Street 617-896-0950 -wvikcinmecacow 


SHOP ONLINE @ VIRGINMEGA.COM 





OPEN HEARTS: like Mads Mikkelsen and Sonja Richter, we're helpless to 


unimagine what's coming 


the country because it’s safer. Continental wants Aurenche, too, but he holds out, per- 
haps because juggling three different lady friends leaves him no time to write. 

Maybe | was done in by viewing overload at last year’s Berlinale, where | saw this film 
in the Competition (Gamblin won the Silver Bear for Best Actor), but | kept getting lost, 
and though Gamblin and Podalydés don't really look alike, | had trouble keeping the two 
Jeans straight. Tavernier suggests that but for the war the qualité frangaise tradition 
would have developed into the French New Wave long before the Cahiers du Cinéma 
crowd came along; it’s a dubious but unsurprising idea given that he worked with the 
qualité set (Aurenche scripted his first feature films) and that as a critic he didn’t much 
like the New Wave. Laissez-passer also gives the impression that the entire French film 
industry banded together to undermine the Occupation, that there was hardly a collabo- 
rator in the bunch. It would be wrong to conclude that the two Jeans have sugarcoated 
their memoirs; all the same, this movie reads like the Gallic version of an uplifting Ron 
Howard epic. In French with English subtitles. (170 minutes) Saturday at the Museum of 
Fine Arts, with the director present. 


— Jeffrey Gantz 


OPEN HEARTS 


Considered a joke by some critics, Dogme 95 films have grown up and taken a stubborn 
Scandinavian stand on the fickle world-cinema map. Written with Anders Thomas Jensen 
(Mifune, The King Is Alive), Susanne Biers’s film centers on two Copenhagen couples: 
young-and-engaged coupie Joachim and Caecilie (Nikolaj Lie Kaas and Sonja Richter) 
and happily married late-thirtysomethings Niels and Marie (Mads Mikkelsen and Paprika 
Steen). In the film’s first moments, Joachim is left paralyzed after being hit by Marie’s car. 
Marie encourages Niels, a surgeon, to comfort Czecilie in her long vigils at the hospital. 
Caecilie grows distraught as Joachim becomes increasingly bitter and hostile, and her re- 
lationship with Niels turns passionate. Niels’s sharp teenage daughter (a promising Stine 
Bjerregaard) figures things out and their ideal family implodes. 

The simple plot can seem predictable, but the movie is never banal or manipulative: 
rather, we see what's coming and are, like the characters, helpless to unimagine it. The 
actors, particularly Mikkelsen and Steen, give authenticity to this moving, witty, intensely 
intimate film. Biers illuminates that place within the human psyche where hope and loss, 
fragility and strength, intersect. In Danish with English subtitles. (114 minutes) Af the 
Copley Place and the Kendall Square. 


— Peg Aloi 


THE SAFETY OF OBJECTS 


Films about women have been getting lots of notice of late, what with all those Oscar 
nominations for The Hours, Chicago, and Far from Heaven. But what about films by 
women? Jill Sprecher’s Thirteen Conversations About One Thing, Lisa Cholodenko’s 
upcoming Laure/ Canyon, and Rose Troche’s The Safety of Objects quietly undermine 
conventional expectations and maintain the credibility of independent filmmaking. 
Troche (Go Fish) has expanded her range with this adaptation of short stories by A.M. 
Homes: she offers a skewed, unpredictable, compassionate study of the interconnection 
of human frailties and passions. 

At the center of the film’s minuet of four messed-up suburban families is Paul Gold 
(Joshua Jackson), even though (or perhaps because) he’s comatose, an accident vic- 
tim hooked up to life support and tended by his mother Esther (Glenn Close in one of 
her best performances). The line-up also includes Paul's sister Julie (Jessica Camp- 
bell), next-door neighbor and struggling single mom Annette (the brilliant and ubiqui- 
tous Patricia Clarkson), local handyman Randy (Timothy Olyphant), and neighbor Jim 
Train (Dermot Mulroney), a lawyer who recently lost his job and has become increas- 
ingly deranged. Using judicious flashbacks and an exquisite eye for detail (Paul is just 
one of the objects offering safety in the film), Troche performs a task similar to Robert 
Altman’s in Short Cuts and Ang Lee’s in The Ice Storm but with an ineffable sensibili- 
ty of her own. (121 minutes) At the Copley Place and the Kendall Square and in the 
suburbs. 


— Peter Keough 
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The family way 


No Niggers is welcome at New Rep 


BY SALLY CRAGIN 


ne problem with iron-willed matri- 





archs that they are seldom guided by 

altruism. That is not the case with the 
Mattie Cheeks of John Henry Redwood’s 
suspenseful race drama No Niggers, No 
Jews, No Dogs, which won the 2001 Barry- 


more Award. She sacrifices | 





self-respect 
to the cause of family cohe 


sion, and she comes 





stronger for it in this 
production at New Repertory 
Theatre 

Mattie is a washerwoman 


living with husband Rawl and 






, ht + ] } 
two daughters, bookish Joyce 


Matoka 












| No Niggers, No 
Jews, No Dogs 


Written by John Henry | 
Redwood. Directed by | ence member who's aghast at 
Adam Zahler. Set by Janie | Mattie’s outrageous yet ulti 
E. Howland. Costumes by 
sa Molly Trainer. Lighting by 

f Joseph C. Fox. With 

| Natanjah Driscoll, 
Jacqueline Gregg, Giselle 
Jones, Ted Kazanoff, Baron 


solutely ordinary in the context of Halifax. 
What should Mattie do? She’s well versed 
in the ways of the South, a world in which 
blacks are the underdogs and black women 
the lowest of all. She knows that telling 
(white) authorities is apt to bring even more 
dire consequences, especially if a black man 
leaps to the defense of the clan. Too often, 
the results can be what Billie Holiday de- 
scribed as “strange fruit.” 
In No Niggers, Yaveni isn’t 
| the only outsider appalled at 
the inner workings of this place 
he represents every audi 


mately family-preserving pas- 
sivity. Although some plot 
turns are telegraphed, Red- 
wood’s drama is enthralling 





and the New Rep production is 





u le ntent, Kelly, and Celli LaShell Pitt. | well polished. Janie E He W- 

nc re’s h food | At New Repertory Theatre, _ | land’s outdoor set includes the 
on Dp ts for Newton, through March 30. porch, shack, and water pun 
Mattie’s t Cor _______} Molly Trainer’s costumes are in 
wh« s urning clothes period patterns and styles (she 





and communicates by humming hymns 


The interloper is Yaveni Aaronsohn, a yar 











mt ing self-styled anthr« 
4 COI ve stt 
n raci ering be 
eV \ ec ention t the 
ak 
De s pillboard in 
B 1 tk 
eal drama come R vte 
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uses the same material for apron and frock) 
Joseph C 


scheme that indicates any time from 


Fox has designed a versatile light 






) dusk to deep into the night 
Director Adam Zahler shows enormous 
The Cheeks 


yet a word 


family dynamics 


abble good-naturedly 





ts always puts them back in 





d has written a leisurely show 





that clocks in at nearly three hours, so we re 
ge Natanjah Driscoll’s 

1 1-ye risky and sly; Giselle 

J S eené barefoot scholar 





Rolling Stones 


Trinity takes Pockets to the pub 


BY CAROLYN CLAY 





year had stones in its 





with the rollicking romp that’s on view at 


Trinity Rep. Ma »dy takes 





jones $ CO 





a look at the colonization of rural Ireland 
by the marauding nation of Hollywood 

And the eyes through which it peers are 
ed Irish- 
men hired as extras on a film filled with 





those of a couple of unemplc 





green hills, Celtic fiddles, and romantic 
blarney. Two actors play some 15 charac- 
ters in the 1999 work von both 
the Olivier and London Eastern Standard 
Awards for Best Comedy at 
nated for a Tony. Irish thespians Sean 
Campion and Conleth Hill dined out on 
this tour de force from Belfast to London 
to Broadway 








which 








1 was nomi- 











The somewhat lackluster 
touring facsimile featured Perfect 
Strangers star Bronson Pinchot pitting 
exaggerated characterizations against 
Tim Ruddy’s more quiet men. Now, at 
Trinity Rep, Brian McEleney’s pub-set 
staging features cabaret seating, compli- 
mentary Guinness, and two actors who 
appear to be having the time of their lives. 
Given the liberties, some of Jones’s points 
about nationality and class are lost. But 


the winking, vigorous production is expo- PLAYING FAST AND LOOSE: Fred Sullivan Jr. 
and Stephen Thorne imbue Charlie and Jake with 
enough mischief and soul to make them real. 


nentially more entertaining than the one 
that played Boston. 





Fred Sullivan Jr. and Stephen Thorne 
enter at a jog, hop atop a makeshift stage 


ables and film-set 





uce themselves, and banter with 
wd. They also include the audience in 
the pub-set scenes of the play, lounging at 





the 
the c 








reading Homer's 
Iliad. Joyce is so 
emboldened by 
her family, she be- 
lieves her father 
can do anything, 
but in this world, 
that’s a dangerous 
presumption. 
Jones is excellent 
at vacillating be- 
tween childish 
naiveté and dawn- 
ing adult knowl- 
edge. Unfortu- 
nately, Ted 
Kazanoff as 
Yaveni strikes a 
false note. In part 
the play’s struc- 
ture is to blame: 
only at the end do 
we get to hear 
Yaveni’s involved 
backstory, which 
includes first his 
rejection and then 
his belated em- 
brace of his Jewish 
roots. The mono- 
logue is long and 
overelaborated 
and by the time 
Yaveni delivers it, 
you're already 
wrapped up in the 
Cheeks family 
Jacqueline 
Gregg and Baron 
Kelly as Mattie 
and Raw\l are daz- 


zling. Kelly is 





mulke. 


powerfully built 

ind he uses the whole stage to roughhouse 
with his daughters. With his wife, he makes 
that playing space as intimate as a bedcham 
ber. Gregg pulls off something rare and fine 


e: through subtle changes of voice 


on Ste 








and bodywork, she shows how Mattie grows 


the tables, shouting across them, even get- 
ting a few patrons on their feet for a line 
dance. And as the script dictates, Sullivan 


and Thorne dc 








play just the Rosencrantz 
and Guildenstern of the piece, Ballycastle 
blow-in Charlie 
Conlon and [ = ——e 

| Stones in 
| His Pockets 
| By Marie Jones. Directed | 
by Brian McEleney. Set by 





local man Jake 
Quinn, the lat- 
ter recently re- 
turned from 


failure in Amer- 








bo ae | Michael McGarty. 
prea toee | Costumes by William Lane. | 
dole and back | Lighting by John 


living with the 


gv Ambrosone. Sound by 
ma.” They leap 


Peter Sasha Hurowitz. 

With Fred Sullivan Jr. and 

| Stephen Thorne. At Trinity 

| Repertory Company 

| through April 7. | 


cece See eae J 


among a cast 
of characters 
that ranges 
from the 
film’s battal- 
ion of assistant directors to its lreland-in- 
fatuated American star to “the last surviv- 
ing extra on The Quiet Man,” the 1952 
John Wayne movie that set the standard. 
Thorne also plays young Sean Harkin, a 
disappointed, drug-addled 17-year-old 
whose Virginia Woolf—ish suicide gives 
the village pause, the filmmakers a 
headache, and the play its title. 

Stones in His Pockets is at once an in- 
ventive send-up and an elegy for a dying 
culture — the same one that’s being ro- 
manticized in the film, which means £40 
a day and free meals for the locals lucky 
enough to get hired as “background bog 
men.” Charlie and Jake boomerang be- 
tween resenting and embracing their op- 
portunity to dig turf while looking dispos- 
sessed as imaginary cameras roll (accom- 
panied at Trinity by lushly cliché’d 
music). Charlie has a screenplay of his 
own in his pocket; Jake, who has an un- 
likely brush with the gorgeous prima 


Ce 





na 


ag 


OUTSIDERS: Jacqueline Gregg helps Ted Kazanoff with his yar- 


and changes. These two characters generate 
real heat, and during the second act, when 
they sit on the porch to try to come to terms 
with the damage that’s been done, Mattie 
clings to Rawl as if he were a life raft in per 


ilous seas. It’s a heartbreaker. a 


donna star of the film (she’s using him for 
dialect research), is more in tune with being 
a nobody. In the end — which at Trinity is 
played as inspirationally as it is goofily 

the two do pull themselves up by their boot- 
straps, envisioning a film about the film in 
which they, along with the cows young Sean 
loved and lost, are the leads. 

In a director’s note, McEleney reveals that 
“upon first reading the play, | worried about 
the issue of authenticity.” Given that Stones in 
His Pockets contrasts actual, dead-end life in 
an Irish backwater with the clichés perpetuat- 
ed by American movies, is an American pro 
duction by definition bogus? McEleney decid- 
ed that the play was as much a celebration of 
acting as it is a bell tolling for a moribund cul 
ture. Indeed, his production eschews, in many 
cases, Jones’s designations of hierarchy-setting 
ethnicity, letting Sullivan and Thorne run with 
the script. For example, the film’s reticent 
English director becomes, in Sullivan’s hilari- 
ously aggressive rendition, something closer to 
Trinity founding director Adrian Hall minus 
some of the Tennessee Williams 

By contrast, Sullivan’s drop-dead American 
leading lady is part delicate flower, part steve 
dore. Thorne, for his part, is amusingly 
gawky and consternated as the twentysome- 
thing assistant director continually flouncing 
at the extras to “settle, settle, settle” and spry- 
ly rickety as elderly extra Mickey. The actors’ 
Charlie and Jake, however, with their lilts and 
warts and bouts with “Joe Depresso,” are as 
genuine as they are showboating. Sullivan and 
Thorne present themselves as actors perform- 
ing an audience-interactive version of Jones’s 
virtuoso vaudeville. But in the midst of the 
broad clowning and the playing fast and 
loose, they imbue the central supernumer- 
aries, who are trying to swim rather than sink 
in a pool of Hollywood hokum floating next 
to a sea of despond, with enough mischief 
and soul to make them real. i 
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experience you've had, ‘ ther help manipulate the 
the less likely you are to oo other’s “installation.” 
laugh. The immediate a. The press material for 


laughs come from the é ; the show promises an 
size of those Jumbotron ere “adult non-sexual 
. close-ups of the men’s show,” and that’s exact 
Puppetry of the Penis needs no Drops units. The tricks them- ly what they deliver 
selves demand all man- That said, the boys 
ner of stretching and ‘ do have their charms 
twisting — enough to é y They're both fit, though 
BY JON GARELICK white cay But after a short preamble, it give any man in the au- =. not excessively buff 
vas onto “the shock part of the show,” dience sympathy pains their appearance is as 
1 ed off the capes for every installation no non-threatening, as 
ormed the rest of matter how much the “non-sexual,” as the 
thing but running boys protested with lines rest of the show’s con- 
like: “Don’t worry, it tent. Morley is the, ul 
é doesn’t hurt. On a good ; straight man, delivering 
tions’ t rog, the Pelican, the day we can pull our s a lot of his patter with 
one wrist draped casu- 
ally over the boom of 


Boomerang, the Turtle, the Hot Dog, the scrotums Over our 
Hamb and so on, all projected live heads.” 
screen. How you re As for gays, well, a his mike stand, whereas 
icks will probably depend proper assessment of : Lewry is more likely to 
r and your sexual prefer Puppetry of the Penis f : stand arms akimbo with 
lesbian comic Julie would include reviews a goofy look on his face 
or run naked through 
the audience to demon- 
many ways outshone the headliners i4y man. But that would strate the Bulldog. As 
the meat of the matter when she be giving the show more for the tricks them- 
bourne International Comed tival took an informal poll of the audience and space than it deserves. 
where t 


who was the evening’s warm from a woman, a het- 
“fluffer,” as she said, and who erosexual man, and a 


Friend and eventual 


selves, the uncircum 
concluded, “A roomful of fag hags, gays, Morley and Lewry play cised Lewry might have 

and straight 1 drag girl- to the women in the au- ses a slight edge with in- 
friends and es.” dience, with plenty of . stallations like the Eiffel 

1't forget large numbers of stag- nudge-nudge, wink- Tower, but otherwise 
party twentysomething wink lines addressed to their units seem equally 

five months pci females, who seemed to the “ladies” and the —- flexible. 

don’s West End Puppetry of the Penis: | be providing the most biggest laughs of the GOOD CLEAN FUN: installations Okay, it’s bad, but 

z celebrit _ The Ancient Australian high-register shrieks at night coming with the like the torturous Wind-Up are non- you have to admit, these 


| the Copley. As for the help of a young female _ sexual, non-threatening, and not all guys have balls. Or, as 
Art of Genital Origami | depth and number of volunteer from the ‘audi- that funny. Morley put it with his 
Created by David Friend and Simon your laughs, that will ence. The duo avoid 
Morley. With Dan Lewry and Simon | probably depend on how even a whiff of homo- 
Morley. At the Copley Theatre indefinitely. | much dick you've had — 


typical self-depreciating 
charm, “There’s only so 
erotic humor: they perform at opposite much you can do on stage with a pair of 
played with: the more sides of the stage, and at no point does ei- testes, a scrotum, and penis.” 
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WHAT THEY DID FOR ED: the cast work hard to persuade you that they're perform- 


ing a class musical 


Outclassed 


Speakeasy’s salute to Edward Kleban 


BY STEVE VINEBERG 


peakEasy’s latest Boston premiere is a 

musical built around the unproduced 

songs of Edward Kleban, whose only 
Broadway credit was the show he won a 
Tony for — A Chorus Line, for which he 
furnished the lyrics to Marvin Hamlisch’s 
music. Written by Lonny Price and Kleban’s 
companion Linda Kline, the book of A Class 
Act is a loose biography of Kleban, who died 
of cancer in 1987. (A Chorus Line was still 
running in New York at the time, 12 
years after its inception.) Kline and 
Price suggest a number of reasons 
for Kleban’s one-hit-wonder status: a 
raft of insecurities and phobias, a 
tendency to interfere in the produc- 
tion of every show he had a hand in, 
an insistence on writing tunes as 


Music and lyrics by Edward 
Kleban. Book by Linda Kline 
and Lonny Price. Directed by 
Paul Daigneault. 
Choreographed by David 


sweetheart (Kerry Dowling) he never gets 
over and to whom he runs whenever he has 
a crisis. She’s become an oncologist, so — 
in one of the most embarrassing book 
scenes in any recent musical — it’s she 
who diagnoses his illness. 

Worse, the songs don’t make the case that 
Broadway lost any masterpieces when Kle- 
ban provided no follow-up to A Chorus Line. 
One witty number called “Broadway Boogie 
Woogie” (deftly performed by Leigh Barrett, 
as Lucy, the Linda Kline character) chroni- 

cles the disappoint- 
ments of a working 
musical-comedy ac- 
| tress. It’s placed 
cleverly at his audi- 
tion for Michael 
Bennett (Will Mc- 
Garrahan), A Chorus 


well as lyrics — which, according to 
this version, prevented him from re- 
visiting his phenomenally successful 
collaboration with Hamlisch. None 
of these speculations is convincing, 
however, because the show itself is 
clunky, its characters are cardboard 


Connolly. Musical direction by 
Paul Katz. Set by Eric 
Levenson. Lighting by Karen 
Perlow. Costumes by Gail 
Buckley. With Jon Blackstone, 


Line’s creator, so 
| you believe that Ben- 
| nett might have 
| hired Kleban on the 


Leigh Barrett, Kerry Dowling, | basis of this know- 


Joe Siriani, Will McGarrahan, 
Andrew Miramontes, Gretchen 


ing, sardonic survey 
| of the professional 


and its structure is a collection of 
forced, increasingly maudlin en- 
counters between Kleban and his 
friends, most of them his fellow stu 
dents in Lehman Engel’s BMI song 
writing workshop, where his songs 
were first performed 

The musical is set at a memorial for Kle- 
ban; the testimony of his friends and associ- 
ates is intercut with flashbacks to his life. 
The idea is that Ed (Jon Blackstone), a ghost 
listening to the eulogies about him, is still 
such a micro-manager that he insists on cor- 
recting everybody's mistakes by providing 
the context omitted by the speeches in his 
honor. Paul Daigneault, the director of the 
SpeakEasy production, never finds a tone 
for this conceit (it isn’t comic, though you’d 
think it would be), or for the gathering of 
the mourners (which is alternately bitchy 
and bathetic). But it’s not entirely his fault. 
The script is sparse, trite, and homiletic 
(sample dialogue: “You can’t change 
women like you change keys”), and it lacks 
a dramatic build; Kline and Price simply pile 
one scene on top of another. | didn’t buy 
Ed’s ongoing relationships with his BMI 
buddies, even though they descend en 
masse on the Toronto opening of his first 
show, or his attachment to the childhood 


Goldworthy, and Emily | scene. The first song 
Swanson. Presented by | 

| SpeakEasy Stage Company at 
the Boston Center for the Arts 
through March 22. 


Ed presents at the 
| workshop, “Paris 
| Through the Win- 

dow,” is rather wan 
’ but has a youthful 
charm. The others are mediocre at best; 
some of the lyrics fall far short of medioc- 
rity. (Try “You are now entering Mona/Pop- 
ulation: two,” or “Let’s have a joke/I’m 
going broke/ Watching your eyes.”) 

The cast work hard to persuade you that 
they’re performing a class musical; the 
singing is fine (especially Barrett’s and 
Dowling’s), and the impersonations — Mc- 
Garrahan’s of Michael Bennett, Joe Siriani’s 
of Lehman Engel, Andrew Miramontes’s of 
Marvin Hamlisch — are playful. But up 
against woefully inferior material, the actors 
work too hard, especially Jon Blackstone, 
who buries his character under a thousand 
affectations and performs every song with 
the melodramatic fervor of an 11 o'clock 
number like A Chorus Line’s “What | Did 
for Love.” Given the format — four men 
and four women moving in and out of a se- 
ries of sketches and songs that can’t be 
teased into anything more substantial — a 
more relaxed style would have served the 


show better. 8 
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and 8 p.m. on Saturday, and at 7 p.r 
on Sunday. Tix $28 to $31; $25 to $28 
for seniors and students; $20 student 
rush, subject to availability. (Steve 
Vineberg's review is on page 13.) 
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Kennedy presents a two-par 1 Willis directs the area f 
that “brings together comic lories r Gra 
Ms. Kennedy cted in Ireland and 
the tragic account of the Pemberton 
Mill disaster which C 
rence MA in 1860 
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“STOMP IS BLAZING THEATRE!” 


-The Boston Globe, February 2003 
Tues-Fri 8pm * Sat 5 & 9pm * Sun 3 & 7pm 


Telecharge.com: 800-447-7400 


Groups: 617-426-4499 x25 stomponline.com 


Brieind 200 Stuart St., Radisson Hotel Boston 
Re da Rm a) 


RAZOR-SHARP 
LAUGHS! 


SHEAR MADNESS 


BOSTON'S HILARIOUS INTERACTIVE WHODUNIT 


“A Drop-DEaAD FUNNY P Lay ” 
-NationaL Comepy HALL OF FAME 


Tue-Fri at 8; Sat at 6:30 & 9:30; Sun at 3 & 7:30 


617-859-3300 


Charge tickets & gift certificates: 617-426-5225 
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Sunday. Tix $22 to $37 
@ HIGHWAY ULYSSES. Artistic direc- 
tor Robert Woodruff is at the helm of 
this American Repertory Theatre 
world-premiere production of a new 
music-theater piece by Obie winner (for 
his operatic riff on Moby Dick, And God 
Created Great Whales) Rinde Eckert. A 
modern retelling of Homer's Odyssey, it 
centers on reclusive war s 
Ulysses, who “receives an urgent call 
in the middle of the night and embarks 
on a journey to find his son. On his way 
he gets waylaid by 
characters: a waitress 
trio of sirens in a jail 
brarian, a woman 
And he totals his 
ART company and fez 
b sed band E 
ative, the pi 

poem in “jazz, rock, and 

gers Thomas Derrah E 
and Karen MacDonald are in the cas 
along with Eckert himself. Presented by 
the American Repertory Theatre at the 
Loeb Drama Center, 64 Brattle Street 
Cambridge (617-547-8300), throu 
March 22. Curtain is at 7:30 p.m 
day through Thursday, at 8 p.m. c 

at 2 and 8 p.m. on Saturday, < 

and 7:30 p.m. on Sunday. Tix 
$68; discounts for sen ar 
dents. 
@ IT’S ALL TRUE. Spiro Veloudos di 
rects the New England premiere of 
Canadian playwright Jason Sherman's 
1998 play, which recounts the story of 
the birth of Marc Blitzstein’s 1937 work- 
ers’ musical The Cradle Wi 
the subject of a 1999 
film). The story is fas: 
Federal Theatre Project t 
ernment pressure and shu 
controversial show (which pits union or 
ganizers against a heartless steel mag- 
nate) before it opened, producer J 
Houseman and director Orson Welles 
(then 22) marched a New York open 
ing-night audience of 1700 members 
20 blocks to a new venue. Sherman's 
play, however, isn’t very good; it’s 
wooden and melodramatic 
dos's staging does little to allevie 
At the Lyric Stage Company 
140 Clarendon Street, Boston - 
437- —— through March 8 c urtain is 
at 7:30 p.m. on Thursday, at 8 p.m. on 
Sian and at 4 and 8 p.m. on Saturday 
Tix $22 to $38 
@ JOEY AND MARIA’S COMEDY 
ITALIAN WEDDING. The 
participatory dinner-theater nuptials « 
the fictitious Italian lovebirds who ha\ 
launched an entertainment industry 
the Tremont Playhous: 
Hotel, 275 Tremont Street, Bo 
(800-733-5639), through March 29 
Curtain is at 7:30 p.m. (doors n at 
7 p.m.) on Friday (March 14 and 28) 
and Saturday. Tix $49; includes dinner 
show, and free entrance to Matrix. 
@ LETTERS TO A STUDENT REVO- 
LUTIONARY. The Theatre Cooperative 
presents Chinese-American playwright 
Elizabeth Wong's award-winning play 
about a young Chinese-Ar 
woman who is taken to China at 20 to 
find her “roots.” Looking for a McDon- 
ald's instead, she meets a Chinese 
woman her own age, and the two stri 
up a decade-long cor ce that 
culminates in the uprising at Tianar 
men Square. Lesley Chapman di 
At the Theatre Cooperative, 277 B 
way, Somerville (617. 
sion 1), March 7 through 
at 8 p.m. on Friday and 
2 p.m. on Sunday (no 
March 9). Tix $20; $10 for 
sonnel; $15 for seniors ar 
Sunday. 
@ MAMMA MIA! Mamma m 
go again: the popular m 
tunes by Benny Andersson 
Ulvaeus and made popu 
Swedish pop group Abba is bz 
Colonial for another three m 
synthesizers 


Rock (also 
Tim Robbins 


and Ver 


n the Trem 


ects. 


Ss oui Faltskog and Anna 
Frid Lyngstad while speaking consider- 
ably better English. The story? On the 
eve of her marriage, sweet and inno- 
cent Sophie reads free-spirited mom 
Donna's old diary and invites all three 
of the men who might be her dad to her 
wedding, which is taking place on a 
Greek island where Donna now runs a 
hotel. The show is glaringly unsexy 
and the camp is muted. But the spirit of 
Mamma Mia! is just about right: the 
show comes across as unfashionably 
wistful, sentimental, and romantic. Just 
the way Abba did in the ‘70s. At the 
Colonial Theatre, 106 Boylston Street 
Boston (617-931-2787), through April 


26. Curtain is at 8 p.m. Tuesday 
through Friday, at 2 and 8 p.m. on Sat- 
urday, and at 2 and 7:30 p.m. on Sun- 
day. Tix $27 to $87. 
@ MOLLY'S DREAM. Boston Theatre 
Works launches a new late-night per- 
formance series, BTW After Hours 
with a production of Maria Irene 
Fornes's 1968 play, as reconceived 
and directed by BTW company mem- 
ber Dani Snyder. “Molly, a waitress in 
an isolated saloon, has a brief en- 
D er with a passing stranger that 
triggers a fantastic dream. The stranger 
reappears as a love-worn Don Juan 
ith three women who hang, lit 
his every move. They face off 
fc pping cycle of adoration and 
t culminates in Molly's 
nto a man-weary Mar- 
" Presented by B 
e Works at the Tremont Th 
Tremont Street, Boston (617-939- 
9939), March 7 through 15. Curtain is 
at 10:15 p.m. on Friday and Saturday. 
Tix $10 (or $5 with a ticket to BTW's 
Coyote on a Fence) 
@ A NEW WAR. Wellfleet Harbor Ac- 
tors Theater brings its acclaimed pro- 
duction of resident playwright Gip 
ie, an American Life) Hoppe’s 
Satirical play to town. The show, which 
debuted at WHAT last fall, “takes the 
audience ‘live’ to the set of the Cable 
News Channel as they broadcast the 
fast-breaking events of an American 
war. Inspired by current events, Hoppe 
says he was ‘hypnotized’ by the manic 
manipulations of 24-hour news chan- 
nels desperate to fill air time.” Hoppe 
o dir At Jimmy Tingle’s Off 
ay, 255 Elm Street, Somerville 
1-1616), March 7 through April 
urtain is at 8 p.m. Wednesday 
through Friday, at 5 p.m. (no perform- 
ance March 15) and 8:30 p.m. on Sat- 
urday, and at 3 p.m. on Sunday. Tix $28 
to $32; half-price student rush, subject 
to availability. 
@ NICKEL AND DIMED. Kevin Moriar- 
ty helms the New England premiere of 
long-time San Francisco Mime Troupe— 
affiliated playwright Joan Holden’s 
stage adaptation of Barbara Ehrenre- 
ich’s 2001 nonfiction best seller Nickel 
and Dimed: On (Not) Getting By in 
America. Ehrenreich’s first-person ex- 
posé of the demeaning and demoraliz- 
ing reality of the working poor, which 
was based on her own undercover ad- 
ventures as a waitress, cleaning lady. 
r ome aide, hotel maid, and 
Wal-Mart “associate” in three states, is 
a comp candid read. The car- 
toonish adaptation, though its politics 
in the right place, inadvertently 
scends to the working poor and 
turns Ehrenreich into a whiny prosely- 
tizer. At Trinity Repertory Company. 
201 Washington Street, Providence, 
Rhode Island (401-351-4242), through 
March 9. Curtain is at 8 p.m. Thursday 
through Saturday and at 2 and 7 p.m 
on Sunday. Tix $33 to $48; discounts 
for seniors and students; half-price 
subject to availability, two hours before 
curtain 
@ NO NIGGERS, NO ‘EWS, NO 
DOGS. Adam Zahler directs the New 
England premiere of John Henry (The 
Old Settler) Redwood's drama, the title 
f which is taken from a road sign the 
tually saw on his travels in the 
et in North Carolina in 1949, 
locuses on an African-Ameri- 
an trying to raise her family 
r husband is away earning 
and on the Jewish sociologist 
bserving the family and be- 
part of their lives. At New 
y Theatre, 54 Lincoln Street 
Highlands (617-332-1646) 
March 30. Curtain is at 2 and 
Wednesday, at 8 p.m. on 
and Friday, at 4 “4 and 
Saturday, and at 3 and 
on Sunday. Tix $27 to $35; 
unts for seniors and students 
ly Cragin’s review is on page 10.) 
@ 100 YEARS OF JEWISH THEATRE 
MUSIC: FROM THE YIDDISH STAGE 
TO THE KLEZMER REVIVAL. Pianist 
men Mliotek and singer Joanne 
eatured in this presentation 
beine Yiddish The 
m t vine cellars 
eretta, vaudeville 
kstage renditions of Fiddler on the 
of, the revival of klezmer, and “a 
special Yiddish-English version of 
Gilbert and Sullivan.” Presented by the 
Jewish Theatre of New England at the 
Leventhal-Sidman Jewish Community 
333 Nahanton Street, Newton 
Centre (617-965-5226), March 8. Cur 
tain is at 8 p.m. on Saturday. Tix $26; 
$24 for JCC members. (The troupe 
also offers Kids and Yiddish, “a lively 
g yetween Sesame Street and Sat- 
urday Night Live” on Sunday March 9 
at 1 and 3:30 p.m. Tix $17; $15 for adult 
JCC members; $12 for kids; $10 for 
JCC member kids; $2 discount for sen- 
iors and students.) 


which moves 


Romania to 


@ POPE AND ANTI-POPE. Transition- 
al Productions presents local piay- 
wright Jeremy Goldstein's comedy, 
which promises “an ensemble cast of 
no fewer than seven popes.” The play is 
set in 1378, when “the Italian cardinals 
returned the papacy to the city of 
Rome after 100 years of papal resi- 
dence in Avignon. The French, not to 
take a challenge lightly, went ahead 
and elected their own pope, beginning 
the Great Schism, a time when two 
(and occasionally three) popes lived in 
Europe and frequently excommunicat- 
ed each other.” Also on the bill is Gold- 
stein's The Conf ional of Emmanuel. 
n which “a frenetic young man of a 
confused religious b: i 
ifession with hopes 
s.” At the —— Center f 
Arts Black Box, 539 Tremont Si 
Boston (617-426-2787) March 10 and 
11. Curtain is at 8 p.m. on Monday and 
at 8 and 10 p.m. on Tuesday. Suggest- 
ed donation $5 
@ PUPPETRY OF THE PENIS. “The 
ancient Australian art of genital origa- 
mi” is on display in this unusual show 
an “international comedy hit” in which 
two naked guys produce “an astound- 
ing series of penis installations” that are 
projected on large screens behind 
them. “Requiring astonishing stamina. 
an unbelievable stretch factor, and an 
amazing level of testicular fortitude, 
Puppetry of the Penis leaves women 
and men gasping with more than 40 
heroic and hilarious installations,” in- 
cluding penile representations of the 
Eiffel Tower, the Loch Ness Monster, 
and a hamburger. Conceived by Aussie 
Simon Morley in 1996, the show was a 
hit at the 2000 Edinburgh Fringe Festi- 
val and played for more than a year Off 
Broadway. Now it comes to the city of 
_ Mather. At the Copley Theatre 
225 Clarendon Street, Boston (617- 
931-2 2787), indefinitely. Curtain is at 
8 p.m. Tuesday through Thursday, at 7 
and 9:30 p.m. on Friday and Saturday, 
and at 7 p.m. on Sunday. Tix $35 to 
$39.50. (Jon Garelick’s review is on 
page 12.) 
@ RAGS. Turtie Lane Playhouse re- 
vives the 1986 Broadway musical 
about early-20th-century immigrants in 
New York, their lives intertwined by love 
and politics. With score by Charles 
(Annie) Strouse, lyrics by Stephen 
(Godspell) Schwartz, and book by 
Joseph (Fiddler on the Roof) Stein. At 
Turtle Lane Playhouse, 283 Melrose 
Street, Newton (617-244-0169) 
through March 16. Curtain is at8 p.m 
Thursday through Saturday and at 
2 p.m. on Sunday. Tix $21; $15 for sen- 
iors on Thursday and for students on 
Friday. 
@ ROSE McCLENDON: BLACK ON 
THE GREAT WHITE WAY. This is a 
workshop production of a one-woman 
show written and performed by activist 
actress, and writer Vinie Burrows about 
Rose McClendon (1884-1936), an 
African-American actress and figure of 
the Harlem Renaissance. MIT associ- 
ate provost for the arts Alan Brody di- 
rects. At MIT's Kresge Little Theater, 48 
Massachusetts Avenue, Cambridge 
(617-253-2341), March 6. Curtain is at 
8 p.m. on Thursday. Free and open to 
the public, but seating is limited 
@ SHEAR MADNESS. The dramatis 
personae of the audience-participation 
whodunit (which is now the longest- 
running non-musical in American the- 
ater history) continue to comb New bury 
Street for the murderer of a sical pi- 
anist who lived over the unisex hair 
salon where the show is set. At the 
Charles Playhouse Stage |l, 74 War- 
renton Street, Boston (617-426-5225 
ndefinitely. Curtain is at 5 and 8 p.m 
on Tuesday, at 8 p.m. Wednesday 
through Friday, at 6:30 and 9:30 p.n 
on Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $34 
@ STAGESOURCE THEATRE TOWN 
MEETING. StageSource, Boston's al- 
liance of theater artists and producers. 
presents its fourth annual Town Meet 
Ng program, this one 1 “Dramatic 
Possibilities: New Theaters and New 
Directions for Theater Artists and Pro- 
ducers.” Keynote speaker for the 
evening, which will examine the chang- 
ng role of the theater artist in post- 
September 11 America, is Oskar Eu 
stis, artistic director of Providence’s 
Trinity Repertory Company. There is 
also a panel discussion about new per- 
formance spaces in Greater Boston, an 
open-mike session, and a short per- 
formance featuring Boston actors. The 
panel is moderated by Tufts University 
drama and dance department chair 
Barbara Grossman; panelists include 
Tony McLean of Broadway in Boston 
Clear Channel Entertainment; Hunting- 
ton Theatre Company managing direc- 
tor Michael Maso; New Repertory The- 
atre artistic director Rick Lombardo; 
Nora Theatre Company artistic director 
Mimi Huntington; Underground Railway 


Theater's Catherine Carr-Kelly; and 
Anita Lauricella of Fort Point Artists 
Coalition at the Midway. At Wheelock 
Family Theatre, 180 the Riverway, 
Boston (617-720-6066), March 10 
“Curtain” is at 7 p.m. Free and open to 
the public. 
@ STOMP. The Olivier-, Obie-, and 
Drama Desk Award-winning dance- 
percussion extravaganza created in 
1991 on the streets of Brighton by Luke 
Cresswell and Steve McNicholas has 
ed through downtown Boston the 
r times. Ni 


200 Stuart Street, Boston 
7400), through April 20. Curtain is at 
eee through Friday, at 5 


m. on Sur unday Tix 


yhen T 


evi to 


Lompany 


producto’ 


Irish actor/playw 
Olivier Award- 


ght Marie 


Tony-nom 


Jones's 


actors 
play Irish locals hired as extras in a 
Hollywood film being shot in an Irish 
village. T s 
At Trinity Repertory 
Washington Street 
R e Isiand 
gh April 6. Curtain is 
day, at 8 p.m 
through Friday (with Wednesday 
2 p.m. matinees March 12 and April 
2), at 2 p.m. (March 22 and 29 only) 
and 8 p.m. on Saturda 
no performance April 
no performance March > 30) 
day. Tix $33 to $48. (Carolyn Clay’s 
review is on page 10 
@ SUNRISE, SUNSET: THE SONGS 
OF SHELDON HARNICK. Mich 
Allosso directs this new revue 
was conceived by Allosso and Tony- 
nominated performer Maureen Bren- 
nan with Tony Award—v 
Shel Harnick. T! 
Brennan is featured along with Matt 
Ramsey and Tim Douglas, includes 
baret pie as well as Har- 
nick's hit songs mposer 
Jerry Bock for t musicals 
Fiddler on the Roof, F and She 
Loves Me. Musical direction is by Tim 
Evans. At Stoneham Theatre 395 
Main Street, Stoneham (781-279- 
2200), March 7 and 8. Curtain is at 
8 p.m. Tix $25 to $35 
THE TRIP TO BOUNTIFUL. Hartford 
Stage artistic director Michael Wilson 
directs this 50th-anniversary _— 
tion of Horton Foote's play, which w 
made into a memorable 1985 movie 
starring Geraldine Page. West Coast 
actress Dee Maaske replaces the pre- 
viously scheduled Jean Stapleton as 
Mrs. Carrie Watts, the old woman who 
escapes her son and daughter-in-law 
n Houston to take a poignant trip to a 
Gulf Coast town that no longer exists. 
Foote’s daughter, Drama Desk Award 
winner Hallie Foote, is also in the cast 
At Hartford Stage, 50 Church Street 
Hartford, Connecticut (860-527-5151) 
through March 23. Curtain 
7:30 p.m. Tuesday thro 
with Wednesday 2 


veryo 


Compa ny, 


which 


. Nicholas Martin directs 
the world premiere of dramatist (The 
Time of the Cuckoo) and legendary |i- 
brettist (Gypsy, West Side Story) 
Arthur Laurents’s play, in a co — 

n of the Huntington T! none Compa 


mp icated | 
ght Matt 


on, his lo 


be sea on 
newfound inspira- 
tion is CKIY 
Howard's sudden death.” Broadway 
veterans Tom Aldredge and Elizabeth 
Wilson head the cast, which also in- 
cludes James Sutorius and Boston fa- 
vorite Jeremiah Kissel. At the Lyric 
Stage Company of Boston, 140 
Clarendon Street, Boston (617-437- 
72), March 14 through April 12. Cur- 
tain is at 7:30 p.m. Tuesday through 
Thursday (with Wednesday 2 p.m 
matinees March 19 and April 9), at 
8 p.m. on Friday, at 4 and 8 p.m. on 
Saturday, and at 3 p.m. on Sunday. Tix 
$22 to $38; $17 student rush, one-half 
hour prior to curtain. (Carolyn Clay's 
preview is in the “Theater” column in 
‘8 Days a Week.”) 
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A disturbing and powerful 
depiction of life in a girl gang ... 
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By Kia Corthron 
DIRECTED By Michael John Garces 
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BY SHARIFA RHODES-PITTS 


he seduction of 
to note the perfect hundred years splayed 


between the present day and W.E.B. Du 


a centennial requires one 


racle from The Souls of Black 
lem of the Twentieth Cen 
the color line.” The 20th 
smirking, having come and 
blem” well intact. One is not 
r to call Du Bois a prophet (for his 


) or a fool 


books 


One dark body 


Kennedy’s Interracial Intimacies 


is crossed 

Du Bois himself walked the line: the great 
son of Great Barrington (a prophet after all, 
and the best kind of patriot, too, denouncing 
the fascisms of race and class in his native 
land to die a citizen of Ghana on the eve of the 
1963 March on Washington) was born to a 
Dutch-African mother and a French 
Huguenot father in 1868. In the shadow of 
the Civil War, this union was actually legal: in 
1843 Massachusetts became the first state to 


repeal its anti-miscegenation 


Se rrr rms LAW 


interracial intimacies: 
Sex, Marriage, Identity, 
and Adoption 


By Randall Kennedy. Pantheon Books, 


has 
become cliché, and now 
comes Randall Kennedy 
I 690 pages, $30. 


ecret bach 


to whis 
s the decades E_vapeeee 
rever existed at al 
at least, it was never drawn as heavily as 
ined. Kennedy 
an oppon 
e author notorious fo 
areer of a Troublesom 


ade against 


*He exposes the 


ged, Interracial 


o engage the 


Such laws predated the re 
| public, an early symptom of 
| race-sex sickness endemic to 
| a nation built by slaves who 
| were controlled, in large part 
by the force ot coercive sex 
Kennedy traces these anxi 
eties from the 17th century 


toward a future where, even if Du Bois’s riddle 


remains unsolved, the crossing of racial 
boundaries rarely brings with it the threat of 
death or legal disenfranchisement. From the 
plantation to the Supreme Court, /ntimacies 
offers myriad examples: inheritances are 
usurped and marriages annulled because of 
one drop of black blood: a young child is re- 
jected by white relatives and denied adoption 
by black parents to be made a ward of the 
state, legally of no race and no family because 
of her mixed parentage; the question of school 


integration is sexualized from Dixie to Southie 
by the refrain “Would you want your daughter 
to marry one?’ 

These public legal horrors are shadowed 
by the secret history of racial intimacy in 
America, where it was easier for an interra- 
cial couple to live in peace in 1860 than in 


ae 





RACE MAN: si/ 


Kennedy’s expansive history is a triumph. 
The complications of obscure marriage, mis- 
cegenation, and adoption laws are handled 
so expertly as to assume a dramatic pathos. 
Without excessive whining, Kennedy, over 
the course of more than 600 pages, develops 
a clear argument: the psychic, social, and 





ig through centuries of legal documents, illuminated by examples from 


literature, biography, and current events, Kennedy’s expansive history is a triumph. 


the same jurisdiction half a century later at 
the height of negrophobia and lynch mobs; 
where various tales of passing ought to send 
all “white” Americans of non-immigrant 
stock back to their family trees for 
verification; where the seemingly innocuous 
expression of racial preferences in personal 
ads reveals an ugly mix of race fetish based 
on latent white supremacy. 

Sifting through centuries of legal docu- 
ments, illuminated by examples from litera- 
ture, biography, and current events, 





“This is the book I've been 
waiting for.... Yes Yes Yall is the real 


LITT Fo) g 


t for how it all began.” —Fas 5 FREDDY * 


JIM FRICKE & 
Ota rst mi Mla ital) | 


Introduction by 
NELSON GEORGE 


Meerut 
ecole mel mum el iggy) 
of rap... documents 
a hard-knock world 

NU al-ie-m cos} el gr 1a] 
kids sparked a creative 
revolution with little 
payback.” —Spin 


Meio calel meme mu lee mals umes 


Rap Attack." —Africana.com 


“A vital, crackling narrative.... of hip-hop’s instigators and 


originators, old school and new.” 


—Boston Phoenix 


Slightly used. 


Significantly 
discounted. 


material toll of the racial regime in America 
has punished us all. 

In 1903, Du Bois wrote of the black 
American, “one ever feels his twoness, an 
American, a Negro, two souls, two thoughts, 
two unreconciled strivings; two warring 
ideals in one dark body, whose dogged 
strength alone keeps it from being torn 
asunder.” One hundred years later, Interra- 
cial Intimacies shows us that this conflicted 
soul is the body politic entire: black, white, 
and other a” 
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AVENUE VICTOR HUGO BOOKSHOP 


Looking for used, rare, or out-of-print books? 
We have over 40 million. Try Abebooks. 


abebooks.com. 








classical 


Surprises 


Bernard Haitink and the BSO don't provide many, but 
Nikolaus Harnoncourt does with the Vienna Philharmonic 


BY LLOYD SCHWARTZ 


hilosopher and critic Theodore Adornc 
Mahler’s music as 
Michael 
Steinberg quotes this in his program note on 
Mahler’s Symphony No. 4, which was the 


described Gustav 


“turning cliché into event 


biggest work on the program led by the 
BSO’s principal guest conductor, Bernard 
Haitink, in the first of his two weeks in 
Boston this season. If you wanted to be 
mean, you could say tl 
event into if not ¢ 
least non-event 


vat Haitink often turns 
ché, then at 

The most “eventful” per 

formance of the Mahler Fourt 


ing conducted by one 


is a record- 
er’s most ar- 
Willem Men- 
gelberg, whom Haitink eventually succeeded 


dent champions and disci 


as music director of Amsterdam's Concert- 
gebouw Orchestra 

The very greatest performances for me are 
the ones in which, no mat 
know the music, what c 


how well you 
nes next is always a 
surprise. That feeling of suspense and dis- 
covery is an indication th 
engaging with the music, liv 
That’s what | hear when 1 li 
endary recordings of pianist 
violinist Joseph Szigeti, ce 


he performer is 
through it. 
en to the leg- 
Artur Schnabel, 
ist Pablo Casals, 
oboist Leon Goossens, or horn player Den- 
nis Brain. Or conductors like Arturc 
Toscanini, Otto Klemperer, and Pierre 
Boulez. Or soprano Maria Callas, to name 
perhaps the most obvious example. It’s one 
of the things that was so thrilling about Lor- 
raine Hunt Lieberson’s performance of Dido 
in last week’s Metropolitan Opera broadcast 
of Berlioz’s Les Troyens. This is accom- 
plished when a musician recognizes that a 
transition in the music 
rhythm or color 


a change of key or 
means something new 
So it becomes, in Adorno’s phrase, an event. 
A landmark. A turning point 

And it’s the most important thing that 
Haitink usually lacks. His performance of 
Mozart’s exhilarating Haffner Symphony 
had exhilaration all right — it was lively and 
fast — but it remained uneventful, and dull, 
because he treated each turning point as if it 
were completely expected: this happens, then 
this happens. The tail end of the opening 
phrase went limp at the very place it should 
have exploded. So the performance, well 
played as it was, seemed pedestrian, because 
Haitink seemed to be walking through it. | 
wasn’t looking for a heart-on-sleeve out- 
pouring of sentiment (there are plenty of 
those) — just one in which something was 
always holding my attention. 

The one moment that did come to life 
was the string theme that follows the open- 
ing sleigh bells of the Mahler. Haitink got 
the orchestra to have an attitude: a feeling 
of affection for that violin theme — nostal- 
gia, longing. But the sense that a musical 
moment had some special meaning never 
returned. The performance was lovely, 
played with taste and refinement, but the 
slow movement was a little too fast to make 
its most powerful impression, and the cli- 
max became a gratuitous noisy contrast 
rather than a visionary experience that grew 
out of what preceded it. The symphony 
might just as well have been by Richard 
Strauss at his most syrupy and earthbound, 
not Mahler’s childlike and ecstatic vision of 
Heaven. The one crucial player we could 
take for granted to express emotion was 
oboist John Ferillo — maybe because he 
comes to the BSO from James Levine's 
Metropolitan Opera Orchestra, which every 
night has to tell a story. 


The sopranc t movemen 


Mahler was supposed to be Dorothea 
Rdschmann, a new Mozart star I couldn't 
wait to hear. But she was ill. Her replace- 
ment was another excellent singer, Ana 
Maria Martinez, who’s been appearing with 
Andrea Bocelli and Placido Domingo. Mar- 
tinez can float a beautifully focused, dark- 
edged tone. She was effective — even pas- 

- in the Mozart concert aria “Ch’io 
mi scordi di te?” (“You 

want me to forget 

you?”), which Mozart 

wrote for Nancy 


sionate 


Storace, the soprano 
who created the role of 
Susanna in Figaro, and 
with whom he might 
have been infatuated 
he wrote a brilliant and 
caressing piano part 
for himself to accom- 
pany her. Here that 
part was performed by 
the scintillating Hun- 
garian-born Klara 
Wiirtz, in her BSO 
debut 
didn’t get to play a 


Too bad she 


concerto. 

In the last movement 
of the Mahler, the so- 
prano enters to sing in 
wide-eyed wonder of 
the saints cooking din- 
ner in Heaven 
(Leonard Bernstein 
recorded this move- 
ment with a boy sopra- 
no), but Martinez did- 
n’t capture the childlike 
innocence — or give 
the words any particu- 
larity at all. Her ripe 
voice, despite some ex- 
quisite quiet singing, 
remained “adult” and 
dourly serious, though 
St. Ursula herself is 
laughing and St. Cecil- 
ia is playing music that 
“gladdens our senses” 
and awakens us to joy. 


HARNONCOURT LED ALL THE PIECES, even the explosive little Dvorak 
Slavonic Dance encore, as if they were always about something. 


IT MUST HAVE 
BEEN on Nikolaus 
Harnoncourt’s first 
visit to Boston, more than 20 years ago, 
when his early-music ensemble, Concentus 
Musicus of Vienna, was giving a free concert 
at Sanders Theatre. I loved the Concentus’s 
recordings, and I was eager to hear the 
group in person. But you needed tickets to 
get in, and they disappeared before I could 
get one. I was desperate. It was winter, but I 
left my coat at home, waited in the lobby 
until | stopped shivering, then told the ticket 
taker that I was already seated — my coat 
was obviously inside. It worked! And the 
concert was memorable. 

Of all the conductors who have become 
famous for playing early music in an authen- 
tic style, Harnoncourt is the one who does 
later, Romantic music best — maybe be- 
cause even in old music he never rushes the 
slow movements and always lets the music 


breathe. His 2001 and 2003 New Year’s Day 


concerts with the Vienna Philharmonic had 
the best Strauss waltzes since Carlos 

Kleiber’s concert in 1989. The dances were 
superbly articulated, stylish, and full of teas- 
ing rubato. Also touching. So I was delight- 


brother Josef 

group of V 

polkas followed, after intermission 
Beethoven’s Pastorale Symphony (in Cleve- 
land it would be Schubert and Dvofak; in 


Philadelphia, Bruckner and Berg). Flouting 
chronology? Serving the desserts before the 
main course? Yes and no. This was a very 
intelligently conceived program, moving 
from music in a popular idiom back to music 
that uses popular idioms. 

Harnoncourt started with the Overture to 
Johann’s operetta Eine Nacht in Venedig (“A 
Night in Venice”), which warned us that 
there were going to be no artificial “refine- 
ments” in this playing. Where the composer 
called for brassiness, we'd get plenty of brass, 
drums, and cymbals — big noise with a Near 
Eastern flavor (what city in Central Europe is 
more Byzantine than Venice?). When Pierre 
Boulez brought the Vienna Phil to Carnegie 
Hall two years ago (its last Boston gig was in 
1993), I was struck by the depth of the or- 
chestral sound — the three-dimensional lay- 
erings. And I felt this at Symphony Hall, too. 
Every section had air around it. Harnoncourt 
asked for — and got — an astonishing dy- 
namic range, even within a phrase (episodes 
would reach a climax, then dissolve into im- 
palpable atmosphere), and surprising rhyth- 


Serester foi 
hearted 
the other i 
Hart 
angtu 
came circul 
could see in 
Beethoven's d 
the idea of rene 
Nature, the 
eternal returt 
wheeling of th 
verse itself 
ideas were su 
the conductor had in 
mind: the worldly 
“modern” Strausses 
with their images of 
Venice, their evenings 
in the Vienna woods, 
their awareness of sci- 
ence (the witty Elek- 
tromagnetische and speed-of-light Electrofor 
polkas), the dark tremolos triggering the 
pre-Freudian delirium of Josef’s Delirien 
waltz, in contrast to the otherworldly 
Beethoven, with his metaphysical country- 
side — though the village festivities in the 
Scherzo, with their unsophisticated country 
dances, sounded like a blast of a party. 
Maybe Harnoncourt was overstating the 
connection between Beethoven and the 
Strausses; maybe some of the Beethoven 
(the rollicking Scherzo?) ended up sounding 
too much like Strauss; and maybe there was 
just too much Strauss (and not consistently 
on the highest level, though it’s all hard to 
play). But he led all the pieces — waltzes, 
polkas, even the explosive little Dvorak 
Slavonic Dance encore — as if they were al- 
ways about something. So I always wanted 
to listen, and some things, like the time-sus- 
pended “Scene at the Brook” and that rising 
and falling slow waltz tune defying gravity it- 
self in the Village Swallows, were so beauti- 
ful, | didn’t want them to end. Which is not 
always the case at Symphony Hall ig 
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Art imitates life 


Everclear stay down-to-earth on Slow Motion Daydream 


songwrite 


the verge of 


» 


cap out what we had started 
ago. And that’s what I think this 


ther words, Alexakis, who turns 41 in 
oril, isn’t quite sure what his musical future 
holds. For now, though, Slow Motion Day- 


1 sums up Everclear’s development as a 
from the raw, post-teen spirit of their 
ly titled indie debut, 1994's 
{ Noise (Tim Kerr/Capitol), up 
t re complex Songs from an 
discs, which included 
ped rhythm tracks and 
ring arrangements and 
based reflections. If Sparkle 
populated by nipple-pierced 
d fleeting memories of care 
less beach days in Santa Mon- 
ca, Slow Motion Daydream 
nds Alexakis taking stock of 
he world through the eyes of 
Volvo Driving Soccer 
Mom” (the disc’s first single) 
om behind an imposing wall 
of distorted guitars and tune 


1 vocals and 


, both number 
Sé OST é enation 
Girl” and “Santa Moni 
tors haven't lost touch 
with their misspent youtgs. “I really used tc 
Alexakis sings in “Volvo Dri- 
ving Soccer Mom.” “I got busted for posses- 
sion of my wizard-shaped bong.” 
Since Everclear have brought Alexakis this 
ar in his career, you have to wonder why 


be a bad girl,’ 


he’d want to move on, especially since, as 
the band’s sole singer and songwriter, he’s 
the voice of Everclear. “That’s kind of a 
dumb question,” is his first response. “I 
mean, Everclear is not Art Alexakis. And if it 
‘re just Art Alexakis, then I would get the 
le paycheck 
But it’s not just about money. I mean, I 
lo see where you're coming from, but if you 
had heard Volume I of Songs from an Ameri 
can Movie before it became an Everclear 
it didn’t sound like it does now. The 
feel of the album was totally different. That’s 
when | first started fooling around with 
loops and samples, and I had horn sections 


on three or four songs, and strings. I also had 


\_ s i 


REMAIN ONE? “Everclear is where I get 


STILL A BAND: Slow Motion Daydream is a guitar-rock retrenchment as well as a 


summing up 


no loud distorted guitars. And I think I forced 
myself to sing more than just saying the 
you know, lo 


notes and doing more with the vocals 


words in a melodic way 
“There’s still a lot of that on the album 
and being that way, it’s probably one of my 
favorite records we've done, even though it 
may not be to a lot of hardcore Everclear 
fans. | mean, Everclear is where I get my 
rock out. And I love playing with them. And 
I love cranking up the guitars. But there are 
other things | want to d ) things that I 
can’t necessarily do 
within the context 
of Everclear. ‘ 


> th 


album. | still 
haven't made up 
my mind whether 
it’s going to be me 
and a huge cast of 


characters or me 


sense that he’s a 
surprised as anyone 
that Everclear have 
lasted this long 
Along with Pear 
Jam, they're one 
the last of the great 
Alternative Nation 
bands of the "90s t 
have survived to see 
the new millennium 
And they’ve contin- 
ued to be one of the 


my rock out,” says 


few staples on modern-rock radio, even as 
Alexakis has hit 40 and the audience for 
modern rock has remained, well, younger 
than that 
‘| guess | am making this kind of rock 

music that a lot of people younger than me 
are also making and buying,” he admits. “But 
I still enjoy this kind of music. And I still lis- 
ten to this kind of music. My frustration with 
most rock music that I listen to is not neces 
sarily in the music but the words. That’s the 
one thing that I think makes us different fron 
the average rock band out there. And that’s 

} 


probably both contributed to our success and 


p socia 
ssues of identity. And even “New 
ork Times,” with its allusions to the 
singer's disillusionment in the wake of Sey 
tember 11, hangs its point on well-crafted 


hooks and sing-along melodies. It’s 


tain tner aspect 
‘style. But at the s 
1] want n 


} 1 
hin 
nines 


e away thinkin 

in, | guess | an 
tattoo’d, bleached-blond, Volvo-driving soc 
cer dad. And that’s fine, because these days 
I enjoy the down time as much as I do the 
on time.” u 





music 


Power stations 


King Crimson take a Fripp trip 


BY TED DROZDOWSKI 


ing Crimson’s music has always had a 
Iq arson power, with an orchestral 

sweep driven by intense polyrhythms 
and great sheets of swirling sound. But just 
where the group, who play the Orpheum 
Theatre this Saturday, have carried listeners 


sound, places where the guitars scream like 
mating panthers, dizzying key and time 
changes, and plenty of sonic storm clouds 
roiling within the dense thickets of The 
Power To Believe’s 11 tracks. 

As usual, Belew contributed lyrics and 
melodies. Often his vocal performances are 
as effects-laden as the guitars, and that adds 


HARD AGAIN: on The Power To Believe, Fripp, Belew, Gunn, and Mastelotto rock out. 


since they formed in London 34 years ago 
has depended on who's had the tightest grip 
on their reins. 

Back when lyricist Pete Sinfield was exert- 
ing his influence, pastoral albums with sto- 
ries of dragons and mythic kings like Lizard 
and In the Wake of Poseidon (both Island) 
resulted. In the mid '70s, when founder and 
guitarist Robert Fripp took firm control of 
the music, expansive and driving discs like 
the improvisatory Red and Larks Tongues in 
Aspic (also both Island), with its epic blend 
of beat poetry and jabbing sonics, arrived. 
And in the mid "80s, when after a long break 
the band re-formed around Fripp, singer 
guitarist Adrian Belew, drum legend Bill 
Bruford, and the versatile bassist Tony 
Levin, the King Crimson sound was defined 
by six-string interplay as delicate and de- 
tailed as a spider's web crossed with Belew’s 
classic-pop-song sensibility 

Hearing the sheer thump and roar of the 
band’s new The Power To Believe (Sanctu- 
ary), you might assume that current drum- 
mer Pat Mastelotto is in control. The weave 
of polyrhythmic guitars and bass — the lat- 
ter courtesy of former Fripp student Trey 
Gunn, who lays down a deep | 
the hybrid Warr Guitar 


triggering 


bottom with 
all sorts of et ona trips 
But there’s a pounding foundation to it all 
that seems likely to be the work of the for 
mer Mister Mister drummer, albeit amped 
up on the buzz of sitting in the center of 
Crimson’s firestorm of instrumental inter- 
play. 

Nonetheless, when | caught up to Belew 
via phone from his Nashville studio, where 
King Crimson were rehearsing for their tour, 
he explained that it’s Fripp who insisted on 
rocking out. “I think Pat’s role in the band 
has caused King Crimson to be more of a 
heavy rock band than we used to be,” he 
concedes, “but this album is really the result 
of Robert’s vision. When we began writing 
this material two and a half years ago, it was 
obvious that Robert had a real sense of 
where it was heading, and I told him I would 
do everything I could to support his vision.” 
Thus there are vast, pitch-shifting plates of 


to the album’s ironic streak. The tide implies 
a kind of faith and humanity, and yet the 
lyrics reveroerate with dark images. Even the 
cheeky, cheery “Happy with What You Have 
To Be Happy With” gives the impression 
that its message is more “Be happy with 
what you've been left.” And “Facts of Life” 
remarks directly on the worsening conflicts 
in the Middle East and other dire circum- 
stances tied to religious beliefs. (“It seems to 
me the greatest of all ironies that anyone 
would fight in the name of God,” Belew 
says.) The disc’s cover is a stinging portrait 
of a baby being born into what appears to be 
a gas-masks-required fascist state. 

But the development of King Crimson’s 
complex, grim, and powerful — albeit soni- 
cally uplifting — music is always something 
of a roll of the dice. Every time the members 
reconvene after a break, they come with a 
slightly altered sensibility. Other projects 
continuously steep them in new ideas and 
influences. Fripp had been performing solo, 
using sampling gear to layer a dense weave 
of colors and rhythms beneath gentle melod- 
ic improvisations. Gunn had played in a fu- 
sion power trio with the Texas guitarist Eric 
Johnson. And Belew had been neck-deep in 
writing songs, creating the kind of solo gui- 
tar and piano soundscapes found in his 
splendid 1995 The Guitar As Orchestra 
(Adrian Belew Presents), and exploring 
acrylic painting. He also played at Johnny 
D’s this fall with his on-and-off pop group 
the Bears, a band he thinks of “as my own 
private Beatles.” He’s got another solo disc in 
the works too, and it'll probably be weighty, 
since he’s recording with bassist Les Claypool 
and Tool drummer Danny Carrey. 

“All of these things help keep me feeling 
challenged when King Crimson gets back 
together,” he concludes. “We don’t make 
the kind of music you just sit around and 
play, so we have to relearn everything that 
we've created — and relearn how to create 
new music — each time.” a 


King Crimson play the Orpheum Theatre 
this Saturday, March 8, at 7:30 p.m. Call 
(617) 931-2000. 
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Ready to move ahead in 
your Creative career? 


You upgrade your computer Website Development at 
Oo 


software. What about your 
career as a creative profe- 
ssional? If you're ready for 
advancement, want to 
enhance your skills, or head 
in a new direction, get the 
education you need in 
Digital Graphic Design and 


The Center for Professional 
Development. We've got 
flexible schedules that give 
you the option to study 
while working fulltime. 
Because careers need 


upgrades too. 


March 20th Open House at 6:00pm 
To Attend 


Call 617.582.4409 


The Center for Professional Development 
The New England Institute of Art & Communications~ 


10 Brookline Place West, Brookline, MA 02445 
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Continued from the cover 
sought out some of this city’s most inde 
pendent-minded performers — artists with a 
penchant for noisy explorations. Last year 
was particularly busy: Kimchee issued a 
dozen titles, spending between $7000 to 
$10,000 per release on production and pro- 
motion costs 

“This is not what you'd call a moneymak- 
ing venture,” admits Dubrow as he reclines 
on a couch inside MIT’s nonprofit, all-vol- 
unteer radio station WMBR (88.1 FM), 
where for the past nine years he’s hosted the 
live local-music 
show Pipeline! (He 
recently announced 
he’s icaving 
Pipeline! to take 


over the station s 


I think we 
overextended our 
last year. We 
lot of com 
ents in 2001 
in our enthusiasm to create a | with a 
solid catalogue and a certain profile. And we 
made more promises than maybe we would 
have. But we now know better.’ 
Hong agrees that there’s been “a lot of 
tripping and picking ourselves up.” He was 
ine! when he attended 
)s, and he’s stayed on as 
out he also co- 
hitectur- 
p “keep 
And he 


ginning st 


know I 


la xecCame a 


reality. The yea and they h 
been thinking < 

had played Pipeline! over 

Barlow, Big Dipper, Buffz 

LaVolta, Come, the Cavedog 

Morphine, Moving Targets. The tapes of 
these live performances were languishing in 
the radio station’s vaults. So the duo decid- 
ed it was time to put together a tw 

culled from those broadcasts, and the 
turned the project into a 
station 


fundraiser f 
“Eve yre we launched that dout 
CD set, Bob and I had spoken for a couple 


Hong 


Seriously 


about doing a record labe 
recalls. “And then Bob took it very 


and said 


All right, let’s do this Pipeline! 
thing as < record release, and we'll kick off 
our label that way.’” Dubrow claims a con 
versation with then—Slow River president 
George Howard impelled him to action 
Encouraged, he cobbled together $9000 in 
lottery profits earned from a liquor store he 
owned in Beverly at the time and put the 
funds into producing the 40-artist, 40- 
track Pipeline! set. The project ultimately 
ended up being a collaborative release be- 


re Es 
starlight 


PAB Rails 


music 


Want your own record company? 


Bob Dubrow and Andy Hong show Boston how it’s done 





tween Slow River and Kim- f 
chee. Soon after, Dubrow and 
Hong enlisted Big Top | 
Records to co-release Tugboat 
Annie’s sophomore disc, Wake | 
Up and Disappear, and they’ve 
been issuing Kimchee product 
ever since. 
As for naming their label 
after a spicy Korean vegetable 
delicacy, Dubrow explains, 
“My wife’s half-Korean, 
Andy’s Korean, and they’re 
both people who 
were very supportive 
of me in my life. I 
just thought it was a 
really nice thing to 
do to honor those 
people.” 
“Besides,” adds 
Hong, “it’s catchy 
and kitschy.” 
Kitschy, however, 
does not character- 
ize the kind of music the label 
has favored, particularly over 
the past year, which has seen 
Kimchee issue a spate of CDs 
that are anything by cute and 
cuddly. The most recent releas- 
es include a dark, brooding 
solo EP by Come frontwoman 
Thalia Zedek titled You’re a Big 
Girl Now, a full-length of Slint- 
led serrated guitar rock by 
s titled McCarthy, and a 
by the band 
Evening Drag 
a previously un- 
known outfit of slo-core 
dreamers from Portsmouth, 
~w Hampshire — are a text- 
book example of how WMBR 
has remained a valuable re- 
rce for Kimchee. “The sta 


tion has enabled us to jump on a few things 


sou 


that we wouldn't have otherwise been able 
to,” Dubrow points out. “Some of the bands 
we've signed we first heard through demo 
tapes that were sent to the station, or 
playing live at the station.” 
rst heard Torrez when they sent 
sed debut, Wild- 
to WMBR. He then invited them to 
play Pipeline! before working out a deal to 
have Kimchee release their second CD. Al- 
though Kimchee is still a very small label, it 


through th 
Dubrow fi 
a copy of their sel 


horse 


has helped Torrez reach out to an audience 


DISCOVERY: Jorrez found their way onto Kimchee after sending 


Dubrow a tape at WMBR. 


side dish. 


beyond the Northeast. Later this month 
they'll be performing as part of a Kimchee 
showcase at the annual South by Southwest 
music conference. “I feel we've really 
jumped up a notch as far as being seen 
more,” says Torrez frontwoman Kim Torres 
over the phone from Portsmouth. “I was re- 
ally shocked, actually, at how much visibility 
we've had by just being on the label. It’s 
made me feel like part of a community.” 

McCarthy also uses the word “communi- 
ty” to describe the experience of being a 
young band on a young label. A character- 
istic that unifies the 
otherwise disparate 
artists, he says, is 
the sense that they 
aren't expected to 
conform to some- 
body else’s narrow 
idea of “how songs 
should sound. Andy 
and Bob just want 
you to keep develop- 
ing as a band. It’s a 
productive atmos- 
phere that ties the 
bands together.” 

Ask Dubrow and 
Hong to put their 
finger on what ex- 
actly makes a Kim- 
chee artist and they 
grapple for an an- 
swer. “In the begin- 
ning, they had to be 
friends of ours,” 
says Hong. “It was- 
n’t intentional. 


PHOTOS & 


a 


KIMCHEE, NOT KITSCHY: Hong and Dubrow have personal reasons for naming the label after a 


spicy Korean 


That’s who we were going to see, those 
were the people who were approachable, 
and as a just-starting label, you can’t just 
walk up to someone and say, ‘Hey, I’ve got 
this record label and | think it’s going to be 
really cool.’” Hong does claim he can hear 
a unifying esthetic among the albums. He’s 
just not sure what it is: “If you ask me what 
genre it is, | wouldn't be able to say.” 

‘It’s unspoken it’s just felt,” Dubrow 
offers. “We’re marginal. | think our stuff 
appeals to a bit of an older demographic. | 
hate to use the word ‘sophisticated,’ but | 
think it’s potentially true. Andy’s in his 30s, 
I’m in my 40s, and | think that informs 
what we do. If you’re an avid listener of 
music, | think you start finding yourself a 
little later. In the beginning, a lot of things 
happen to persuade you to like something 

— what your friends are buying, which 
radio station they listen to. It sounds really 
old fogey-ish to say, “You'll know what I’m 
talking about when you get older,’ but in a 
sense it’s true.” 

In that regard, however, Hong’s tastes 
have remained consistent since his college 
days at WMBR. “What was indie rock back 
then is indie rock now, in the sense that it’s 
music that’s a little more challenging than 
what you typically hear on the radio. It’s 
stuff you listen to because it’s a bit different, 
it’s exciting, it’s new, it’s not controlled by 
the corporate masses, And because that’s 
the stuff I was listening to back in college, 
and that’s what kept me here at the radio 
station, that’s why | wanted to start a label. 
I wanted to be behind the process of putting 
that music out, as opposed to just being a 
listener.” s 
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NRBQ keep on keeping on 


BY BRETT MILANO 


y now you can practically set 

your watch by it: every five 

years or so, the world redis- 
covers NRBQ. Last time around it 
was the band’s 30th anniversary in 
1997; now the 





occasion is a TV 
Rock & Roll’s Best Kept Se- 
ret. Directed by long-time support- 
oducer Mike 

ited on A&I 
last month. The usual suspects 
Bonnie Raitt, Elvis Costello, mem 
bers of R.E.M all weighed in 

I jlades. NRBQ have more 


special 


r and Simpsons 


Scully, the 


sho Ww de 


MUSICAL POLITICS: NRBOQO have always been driven by the 


naive but totally laudable belief that good music can save the ning 


world 


this war could really mess up our lives and 
‘ music. If I 
its to tal yuld. I would love to > kind of 
its totalk could, I would love to start some kind of 

I don’t movement usually the big names will 
get together to raise money and conscious 


ruin the meaning of a lot of 


my belief 
sleeping on this 
ing something like 


ness at a time like this, but now I’m disap- 
pointed in “em. So yeak 


eam Th ca PU 
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RCAVICTOR 


Be sure to see The Chieftains 
at Symphony Hall in Boston 
on March 12 


h, I’m happy that we 


have a TV special on us, but I’m more con- 


cerned about the fact that people aren’t 
saying enough.” 

How surprised you'll be by Adams’s state- 
ment depends on how well you know 
NRBQ. On the surface, they’re a resolutely 
nonpolitical band with an eternally good- 
time, devil-may-care attitude. Look closer, 
though, and you'll find that that they’ve al- 

ways been driven by the naive 
but totally laudable belief that 
good music can save the world. 
They did, after all, form in the 
late ’60s and live in Woodstock 


for a long while. And they usual- 


ly stick a bit of that conscicus- 
ness between the lines — most 
recently at the Orpheum last 
fall, where they opened for Elvis 
Costello and closed their set 
with “God Bless Us All 

Adams puts it, “The right music 
can do anything. It can bring 
about peace and love and all the 


other good stuff. So not to over- 


dramatize, but I feel that we 
have something to say every 
time that we play.” 

But can you save the world 
with a song called “Terry's Got 
a Muffin”? Given the evidence 
on the new album, sure. Run- 
less than 40 minutes and 

including more cover tunes than 

originals, Atsa My Band might 

look like a throwaway, but it 
winds up being their best in years, and the 


first really satisfying NRBQ disc since the big 


ene change 10 years ago, when gui- 
tarist Johnny Spampinato replaced Big Al 
Anderson. Instead of trying to recapture the 
tougher rock that Anderson brought to the 
band, the new disc gets more into crazed 


rockabilly and classic pop. Save for Little 
Richard’s “Rip It Up,” the covers come from 
forgotten corners of pop history: early-’70s 
bubblegum (Daniel Boone’s “Beautiful Sun- 
day”), early-’60s bubblegum (Sue Thomp- 
son’s “Norman,” here called “Norma”), and 
early-rock balladry (the Fleetwoods’ “Come 
Softly to Me,” to which they add a lovely, 
zither-like guitar part). It adds up to a con- 
cept album of sorts — a tribute to the spirit 
of AM radio. 

The real coup is their version of Laid 
Back’s “White Horse,” a synth-pop curio 
from the early MTV era, which was arguably 
the last real gasp of classic Top 40. Even after 
taking out the synths and hanging it on a 
trademark NRBQ groove, they don’t make 
“White Horse” a good song; what they cele- 
brate is its exuberant awfulness. In their 
world, the very fact that anybody would write 
a lyric as preposterous as “If you want to be 
rich/You've got to be a bitch” is something to 
be cherished. 

“I always thought that we should be able to 
do songs we didn’t necessarily like, and we 
always used to make fun of that one,” Adams 
explains before pondering NRBQ’s place in 
the pop world. “We're selling records okay, 
but now it’s really about whether you're in the 
clique or not. They’ve got their own world 
going on right now, whatever it was that they 
did to music. It’s something based on dancing 
and entertainment, but it’s not about what | 
think is the original concept of what music 
does — which is that it comes from some or- 
ganic place and does something to the spir- 
it.” And if NRBQ can summon that spirit 
from a song like “White Horse,” saving the 
world can’t be far behind. ® 


NRBQ play the Regent Theatre in Arling- 
ton this Saturday, March 8. Call (781) 646- 
4849. 
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SCHISM 


This may be the only chance 
you have to see the music of vat 


TOOL in a whole new light 


LASER LIGHT! 


No Doubt, 


au showing: 


1 Zeppelin and Pink Floyd’ 


Shows eee through Sunday 


Visit ES com or call 617-723-2500 for more details 
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FINCH 

What Is To Burn 

Finch’s full-length debut is 

pure youthful passion blending 

punk and metal, with a dash 


of emo, and vocal intensity. . 
Late 9.99 co Tw 
* 
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THE MOVIELIFE 

Fourty Hour Train Back To Penn 
The latest from The Movielife 
is filled with aggressive, raw 
songs laced with unforgettable 


guitar and vocal hooks 
Sale 9.99 co 


Black Bird On A Lonely Wire 
Bm Hoge and his back-to-basics 
m combo prove they are one of 
A the most rocking outfits 
he U.S 


ae ae 
Slo Cyt ofa 


| et pe | Daydream 
ee Sareea ; 


Triple Crown p g 
P Soturate 


Their debut album features rock that is hard 
and pop savvy. Includes the single 
Polyamourous 


ON SALE NOW AT 


TOWER DO IT... IN STORE OR ONLINE 


HOOTIE AND THE 
BLOWFISH 


The first new album in four 
years from Hootie & The 
Blowfish captures the 


energy of their live sets. | 


VERSION AVAILABLE 


KILLER MIKE , 


Monster 


Hootie & The Blowfish 


aun tH . 


Reg 
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eye powerful string elegies and Dan, Clinic, Butthole Revell (Laura Croft: In Stores Tuesday 3/11 “= ee el 
mystical Vietnamese vocals. Surfers and many more! Tomb Raider, The Crow). 
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live and on record 


BLIND BOYS 

OF ALABAMA, 

OTIS TAYLOR, AND 
ALVIN YOUNGBLOOD 
HART: THREE 
SHADES OF BLUES 


To Clarence Fountain, it might have 
seemed an act of God, but to those of us 
with less faith, it was at the least good for 
tune that had the powerful singer’s gospel 


oup the Blind Boys of Alal 


y 


g ma with 
g at the 
ymerville Theatre and Alvin Youngblood 


art across the street at Johnny D’s last 


gr 
bluesman Otis Taylor appear 
c 
] 
i 


riday night. For a few hours, Davis 


S 
I 

F 
S 


quare was a nexus of roots music where 
the traditions of old-time praise singing 
hardcore country blues and Appalachian 
mountain music, and grinding electric 
blues rock held sway 


The Blind Boys were the most } 
ther delivering the five-part h 
1eir More-contemporary arrange 
ments, like Tom Waits’s Devil-bashing 
“Down in the Hole” and a version of 
Amazing Grace” set to the melody of 
“The House of the Rising Sun,” or leap 
ng into the music’s deep past with “Sol 


lier (in the Army of th rd),” which 


h is Fountain, Carter, and 

George Scott — have more power than 
any other unfiltered roots | 
the moment. The previous kend saw 
their latest CD, Higher Ground (Real 
World), win them their second 
tive Grammy for trac 
recording. And this fall they'll be a con- 
stant on PBS, where a Blind Boys concert 

will be a major part of the annual 
fundraising appeal. So though it was mere 
coincidence that Fountain, Carter, Scott 
all in their 70s) and their group — gui 
tarists Caleb Butler and Joey Williams 
bassist Tracy Pierce, and sightless drum 
ner Eric McKinnie were dressed in 
matching gold suits with tunic-cut jackets 


it also seemed a well-deserved celebration 


e status of the Blind Boys’ half-centu 

Now I must abandon journalistic re 
serve and explain how I came to be Otis 
Taylor’s guitar aide for his set. The Boul- 
der musician who fuses the deft banjo-de- 
rived style of Appalachian legend Dock 
Boggs with the African-infused spirit and 
dark command of John Lee Hooker is one 
of my favorite contemporary artists. When 
my wife, Laurie, and I stopped by his 
soundcheck, he explained that he’d been 
up since 4 a.m. and was worn out, and 
since I’m the only Bostonian he knows 
and I’m handy with fretted instruments, 
he asked for help keeping the banjo, man- 
dolin, and two guitars he’d brought for his 
solo performance tuned and ready. 

Well, I’ve seen Otis from the audience 
before, but never from side stage — the 
roadie’s point of view. I also believe that 
helping people is more important than 
professional detachment, within certain 
boundaries. So I agreed, thinking | might 
learn something too. I did. It’s very cold 
backstage, near the theater’s uninsulated 
stone walls. And perhaps there was a little 
divine intervention assisting both the 
Blind Boys and Taylor in being able to 
perform in such chilly environs. Rather 
than comment on Taylor’s set, let me sim- 
ply recommend all the stormy, intense 
trance blues on his three CDs, and thank 
all in the audience for their generous ap- 
plause when I handed him his guitars. 


POTENT: in industry terms, the Blind Boys have more power than any other 


unfiltered roots performers at the moment 


Later, at Johnny D's, guitars with big, 
brawny electric tones held the floor. For 
some reason, Alvin Youngblood Hart, an 
artist given to following his interests 
whenever they present themselves, arrived 
with a glorified Southern garage band fea 

iring Black Crowes guitarist Audley 

d. It was a shock to anyone who 

came prepared to hear the deep acoustic 

ountry blues trom his superb recent disc 
Down in the Alley (Memphis Internation- 
al). Hart is an excellent guitarist on any 
turf, and his slide playing proved especial 
ly deft and cutting on the gentle blues 
“Let Me Die Easy,” which he dedicated to 
Fred Rogers and Johnny Paycheck, and 
some psychedelic rave-ups. Nonetheless, 
the ragged Neil Young and Doug Sahm 
covers he and Freed offered weren't fair to 
those who expected originality or a per- 
formance better than bar-band banal 


— Ted Drozdowski 


LIVE IN BERLIN: 
SPOILT FOR CHOICE 


One goes to the Berlin Film Festival to 
see, well, films — but it’s hard to pass up 
the musical nightlife in a city that boasts 
arguably the world’s best orchestra (and a 
couple more good ones) plus three major 
4 companies with full schedules. The 
week I was there (February 6 through 
13), we got Mozart and Ravel from the 
Berlin Philharmonic; Mahler from the 
Berliner Sinfonie-Orchester; Beethoven 
and Ives from the Deutsches Symphonie- 
Orchester Berlin; II barbiere di Siviglia 
Swan Lake, Der fliegende Hollander, 
Macbeth, and Le nozze di Figaro at the 
Staatsoper; Tannhduser, Les contes 
d ‘Hoffmann, and Die Zauberfléte at the 
Deutsche Oper; Carmen and Die lustige 
Witwe at the Komische. 

The Berlin Philharmonic program was 
not the most enticing: Isabel Mundry’s 
Panorama ciego, for piano and orchestra, 
and Mozart’s Piano Concerto No. 23, 
both with conductor Daniel Barenboim as 
soloist, and Ravel’s Rapsodie espagnole, 
4lborada del gracioso, Pavane pour une 
infante défunte, and Boléro. But Baren- 
boim divided the violins antiphonally, so 
that you could hear them converse; and 
in fact when the BPO performs in Hans 
Scharoun’s in-the-round Philharmonie, 
you can hear everything — it’s like listen- 
ing to the world’s best chamber orchestra. 
In the Mozart, Barenboim played beauti- 
fully and at times even thoughtfully, but 
on the whole his passagework was more 
pearly than probing. The Ravel, on the 
other hand, was more passionate than 
probing, and after the first few times the 
orchestra’s virtuosic whisper-to-thunder 
swell began to sound calculated. Still, it’ll 
be a while before | forget the clarity and 
confidence with which Boléro built, with 
the two snare drummers seated front and 
center. For one two-minute stretch Baren- 
boim simply leaned back against the podi- 
um rail and listened. 





Ikra ern nec ene ce nc ccna tere eter 


Swan Lake at the Staatsoper was a re 
minder that Berlin is not really a dance 
town. In this version by Patrice Bart, 





Prince Siegfried is dominated by his 
mother; he sees Odette as his key to free 
dom, but his best friend, Benno, who 
wants Siegfried for himself, spies and 
then rats on him. Rothbart, meanwhile 


isn’t just the evil magician who’s enchant- 4 
ed Odette and the rest of the swans, he’s ‘ 
also the queen’s prime minister. Freudian a 


considerations aside, this Swan Lake did 
n’t compare to Boston Ballet’s 

cipals were undistinguished and tl 

corps ensemble was spotty. Der 
fliegende Holldnder the following night 
was another matter: in Harry Kupfer’s 
version the entire opera (which ran 135 
minutes without intermission) is pre- 
sented as Senta’s dream, so that she’s 
on stage throughout, and going up and 
down her spiral staircase Anne 
Schwanewilms racked up more fre 
quent-flyer miles than the entire Berli 
nale press corps. Maintaining the 
Freudian theme, the Dutchman's ship 
penetrated both her consciousness and 
the set. This idiosyncratic but intelligent 
staging benefitted from good singing 
and the presence of Australian conduc- 
tor Simone Young (yes, a woman doing 
Wagner) in the pit. 

Sunday afternoon Eliahu Inbal led the 
Berliner Sinfonie-Orchester in Mahler’s 
Seventh Symphony at about the same 
time Franz Welser-Mést and the Cleve- 
land Orchestra were doing it in Boston 
The balcony of the Konzerthaus offered 
a great view of the tenor horn, but the 
magical B-flat section of the opening 
movement was mundane, and the first 
climax of the Rondo-Finale went by so 
fast, the Meistersinger allusion disap- 
peared. After a quick dinner at Lutter & 
Wegner, E.T.A. Hoffmann’s old hangout 
in the Gendarmenmarkt, it was off to Die 
lustige Witwe, whose famous “Lippen 
schweigen” waltz Mahler appears to par- 
ody in that same Rondo-Finale. This one 
was set on a fabulous black-marble stair- a 
case inlaid with neon rods that would go 
flashing up and down in a riot of color 
Johannes Martin Kranzle was a com- 
manding Danilo who doesn’t want to 
grow up (during the “Weiber” number, 
copies of Playboy come out); Ingeborg 
Schépf’s Hanna was Joan Collins—gor- 
geous, and she kept the men scrambling 
by tossing Pontevedran bills in the air 
The imaginative touches included the 
ladies removing their knickers from 
under their ’50s party dresses and at- 
taching them to a clothesline; a steamy 
Valencienne running off with Camille at 
the end; and a Komische chandelier that 
rained more Pontevedran money on the 
audience during the curtain calls. It put 
to shame the Wendy Wasserstein produc- 
tion that PBS aired this past Christmas 
— but not the excellent semi-staged ver- 
sion we got from New England Light 
Opera the week before last. 

— Jeffrey Gantz 
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Island history. For the first time ever, more than 125 of 
our state's most treasured artifacts will be assembled in 
: one place at one time. See an original Declaration of Independence, 
Bill of Rights, the compass belonging to Roger Williams, bill of sale for a slave 
and the laws that abolished this practice. Rhode Island Treasures remembers the 
days of Rocky Point, the Warwick Musical Theater and the day Mick Jagger of the 
Rolling Stones was arrested at the airport. The past is closer than you think. 
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Movin’ on up 


CKY go from Jackass to genius 


BY SEAN RICHARDSON 


ust finished a handful of d 


Hawk’s “Boom Boom Huck Jam” tour 


and were driving from Detroit to San Diego 


i t the « 
Ax] Rose wanted them. The eccentric rock leg- 


end had chosen then xe the opening band 


s Guns N’ Rose meback tc 


ur. It 
portunity an 1 


ould kill 

icouver to 
the unhappy ending in Philadel 
exactly 


‘To me 


didnt 


ast dG retry ertect OKeS 


CKY bassist Vet iborowski. “When we got 


» Vancouver, it 


was Nyste because we 


mn. minutes be 


u was set 
good. And then no 
We were 


And then we 


up, soundcheck 


body was in the place ike, “This is a 


tle strange rd the news 
windows in 
Axl did- 


recap 


rounded out by 


had Ginst 


1 drummer! 


> truncat 


SU cE me 
“As usual, NUFAN have created » top-notch package 
of structurally perfect ditties that cause the ol' baby- 


jdusa to well-up and mist with joy.“ - Razorcake 
a . 


J 


He picked us 


1 enthuses 
sands. We hung out with him on 
‘ p club. He loved Chad 
Chad turned on the charm or something, 
cause Axl couldn't get enough of him 

CKY were right where they wanted to be 
back home in 
Philadelphia, where after finishing their 
opening set they found out that Axl wouldn’t 


ming that night 


when the tour was cancelled 


The band took the 
t of the year off, but now they’re out on 
st headlining tour to date in sup- 
filtrate Destroy Rebuild (\sland), 
the first album they’ve made with a major- 
The tour hits Axis next Thurs- 


lay and Lupo’s Heartbreak Hotel in Provi 
d 


label Duc 


ence next Friday. 
Originally the brainchild of Miller and 
ra, CKY (short for “Camp Kill Your- 
) self-released their first album, Volume 1 
(it’s been reissued on Island), in "99. Around 
the same time, their music started appearing 
the CKY videos, a popular underground 
by Jess’s brother Bam 
4 combination of skateboarding 
tricks and juvenile pranks. When Bam landed 
ig on the like-minded MTV series Jackass, 
zroup went along for the ride. Their “96 


series mastermindec 


and featuring 


e Bitter Beings” became a Jackass fa- 


and the song’s video eventually made 
its way onto MTV. Before long, they had a 
big-money record deal 


Fans of Jackass/GNR-style idiocy will have 


| 
} 


COOL! Fans o 


pied 


f Jackass/GNR-style idiocy will have a field day with Infiltrate Destroy 


Rebuild, a menacing stoner-rock album with plenty of melody to go with its firepower. 


a field day with Infiltrate Destroy Rebuild, a 
menacing stoner-rock album with plenty of 
melody to go with its firepower. The first sin- 
“Flesh into Gear,” could be the sound- 
track to a monster truck rally gone psychedel- 


gie, 


ic: Miller’s voice threatens to float away in a 
haze of smoke, and Ginsburg’s guitar pounds 
like a jackhammer. The song’s secret weapon 
is an icy Moog-synthesizer interlude, a clever 
pop gesture on an album that’s full of them. 
Zaborowski, who hooked up with CKY 
right before Jackass took off, was drawn in 
by their adventurous spirit: he bonded with 
them over avant-rock luminaries Mr. Bungle 
and Ween, and his favorite part of the GNR 
tour was hanging out with hired-gun gui- 
tarist Buckethead. But as far as he’s con- 
cerned, pop is an equally important part of 
the CKY equation. “We all like pop songs — 
you know, Deron likes Kiss. Kiss have all 
kinds of hooks, and that’s what gets people. 
I love everything from Frank Zappa to Built 
To Spill. It keeps us fresh, because we don’t 
sound like every other band out there.” 


CKY’s love affair with the Moog is inten- 
sified by their soft spot for disco, and those 
two elements create a blissful synergy on 
Infiltrate Destroy Rebuild’s pop highlight, 
“Plastic Plan.” The lush vocal harmonies of 
Miller and Ginsburg brighten up the bottom- 
heavy “Sink into the Underground”; the 
snarling “Attached at the Hip” sounds like 
their twisted idea of a love song. The bi 
departure is “Close Yet Far,” a delicate bal- 
lad with somber acoustic guitar and Moog 
accents. “Don’t have a soul on my side/ Still 
ridiculed despite how hard that I have tried,” 
croons Miller, keeping it real for jackasses 
everywhere even at his most sensitive. On 
their first high-profile release, CKY don’t 
forget to cater to their built-in audience 
but the scope of the album might end uy 
surprising a few other rock fans too = 


CKY perform at Axis next Thursday, March 
13; call (617)262-2437. They perform at 
Lupo’s Heartbreak Hotel in Providence next 
Friday, March 14; call (401) 272-5876 
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* * 1/2 The Delgados, HATE (Beg- 
gar’s Banquet). Pi pecto 

early-’60s a ion 
pieces have a } 
nfluence on Scottish indie p aS 
has Brian Wilson’s sunny 
cism. The Delgados’ f 
however, could be the mus 
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— Franklin Soults 


**xx Nick Cave and the Bad 
Seeds, NOCTURAMA (Anti/Epi- 
taph). Nick Cave's first alt 
Epitaph imprint Anti 
sublime take on post-punk voodoc 
blues from Australia’s expert 
subject, the forlorn yet hope 
“Wonderful Life.” It ends with “Babe 
I'm on Fire.” a scorching 14-1/2 
minute freakout that could easily 
serve as punk’s indulgent j 

Sta 


ym for the 













Neubauten 
original group 
They're in exquisite form he 
and virtuo 
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gantly ish “Still in 

and powerful dur y 
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complexity and depth rk 
esthetic that ’ alling 
— Mark Woodliet 


**x1/2 Count the Stars, NEVER 
BE TAKEN ALIVE (Victory). Like 
abelmates Taking Back Sunday, A 


MOOD MUSIC: fore ( 
Dust 


bany emo kids Count the Stars don’t 
et their hardcore pedigree get in the 
A r love for mainstream 
pop. So for every punk background 
shout on their debut album, there a 
from a schmaltzy rock-ra 
Feels like the Firs 

| Don’t Want To Miss a 
up in the first 10 min- 





of the 














Thing” show 
ites alone 
Produced by Dave Cobb, who 
arned his pop stripes as the gui- 
the Atlanta alterna-rock 
> Tender Idols, the disc is as 
as it is propulsive. On 
All Back,” frontman Chris 
girl trouble and 
jes a stronger man: “This 
allow you whole, but | 
taken alive.” The band 
aggression deft- 
5 y voice keeps 
JS from getting too pop, and 
heir two-guitar interplay is quirkier 
age for punks of their sort. 
Rick Springfield on 
Right Behind Me,” and 
Weezerish ballads 
and “All Good Things” de- 








1eais 














ver both hooks and catharsis. 
— Sean Richardson 
Count the Stars open for Voodoo 
Gi 





lis at the Middle East this 
March 10. Call 617-864- 


**x* No Knife, RIOT FOR RO- 





MANCE! (Better Looking). On their 
1999 Fire the City of Automatons 
nb), San Diego math-rock 

alists No Knife gave an appro- 


ate {in the direction of Mission 
cling the MoB si 
ght Song.” Their 
um finds the quartet con- 
1one their Burma-esque 
f corrosive guitar riffs. 

and taut, mus- 
Sharp dynamic 
xplosiveness to every 
guitar hailstorms of 
Now’ to the sneering 
jle harmonies of 
nging Lovers” to the ominous si 
wedged between the slash- 
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j-bur tars of “Parting Shot 
Brush Off,” with its my Eat 
World—style vocal hook 
spiraling guitar riffs 
3 t ommercial track here. 
Equally pressive, though, is th 
irk trumental “May | Call You 
des harsh edges for 
N € 
e al complexity 
— Annie Zaleski 
No Knife open for Cursive at the 
Some Jay 





**x*x The Sea and Cake, ONE 
BEDROOM (Thrill Jocke f 









one-time 
r/stt whiz John 
and bassist Eric Claridge 
Chicago’s the Sea and Cake draw 
i, fusion-derived 
s typical of th 
of bands and p 
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ar techno-organic 











are here on th 


press Hill D]/producer Muggs ge 


gets lost in the bong bubbles on 


off the record 





full-length, from the sunny glint of 
vaguely Brazilian grooves to subtle 
loops and sampling, from del 
digital background patter to 
krautrock-style metronomic beats 
Prekop's distinct gossamer vc 
help tie together even the most d 
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vergent material, including “Four | si Todd, and newcomer 
Corners,” with its twangy country | A o. On “Fat City; 
guitars, and “One Bedroom,” with its | Dulli into a slow ce 





jazzy interplay between the synths | en boasts; “Fac 
and guitars. 


finds s 
pop comfort in the flat but 





VOODOO BLUES: Nick Cave and the Bad Seeds 
“Babe, I’m on Fire” could serve as punk’s indulgent and 
less-mystical answer to “Stairway to Heaven 


The disc comes to a comfortable | tenor of Todd’s vo 
close with a straight rendition of | you might have heard this k 
David Bowie's “Sound & Vision,” a | music before, you have: Portisheac 
song that sums up the Sea and Massive Attack, and Tricky are al 
Cake esthetic as well as, if not bet- archetypes of the style, and Mug 
ter than, any of their own material n 
“And | 
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— Tony Ware 





hip-hop 


** Muggs, DUST (Anti/Epitaph). 





spheric co 
c gypsy 

years ago, Juxta- 
The result is an as 




















parade ; so 
textural sweep that 
urgency of Travis’s singing j 
there are pure instrumentals, like 
the disc’s short intro and outro num 
bers, and Or Alabama Eitt 
which plays like contemplative jazz 
pianist Bill Evans jamming with a 
horn section after a long, bourbon- 
fueled night. But even on this largely 
sober album, which addresses his 
troubled relationships with his father 
(“My Old Man”), the agony of per 
petual heartache (the prickly XTC 
like “Village of the Darned”) ( 
other issues, Travi 
bers like “F' 
where he < 
yourself so reg 
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about persons 
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Crackin’ Stuff Open Is 


the place to shop all kinds of CDs 


THE IRISH TEN 


PoE tRISH TENORS 


Available now at a Best Buy location near you! 


Attetboro, Saugus, a 4 
Boston k Watertown, 
Braintree, Worcester, BEST 


Cambridge, Concord, 
* TurnOnthe Fury 


Danvers, Manchester, ‘\ 

Dedham, Nashua, 

Framingham, Portsmouth, ‘ 

Holyoke, 44 Salem, \\ 

Hyannis, Bangor, 

Kingston, M Portiand, 

N. Dartmouth, Warwick, BestBuy.com 


Carsten Holler: Half Fiction 
January 22 — April 27, 2003 


Five interactive installations explore emotions of uncertainty and 
perplexity, from a ride through a multi-story playground slide to 
a walk through a mysterious passageway 


Media sponsor 
= 


Open Wed + Fri, noon—5pm; Thurs, noon- 
9pm; Sat + Sun, 11am—5pm 


CONTEBDHA beat 


55 Boylston Street, Boston 617-266-5152 www.icaboston.org 


THURSDAY 
8:30 (2) Bill ony: Mr. Pg ges 
with Love. Cost 


10:00 (2) Mwah! The Best of a 
Dinah Shore Show. R epe ated fre 


FRIDAY 


9:00 (2) | Now wien Bilt cgitene: L 


jurisdic’ 
Services and 
f the Department 
out how this seem- 
ngly harmless adjustment will further 
GOP's mission to deprive 
equal opportunity. And 
jon't have time to watch Now 
you can catch it on New Hamp- 
Public Telev 5 p.m. on 
Web Aa at 

ww r 10p 

9:30 (44) As Time Goes or: You 
Must Remember This. The series 
wrap-up. A clip s with Judi Dench 
d Geoffrey Palmer as Jean and Li- 
nel fr ng highlights from past 


episod Until 11 p.m.) 


SATURDAY 
11:30 a.m. (2) Lawrence Weik: God 
Bless America. Repeated from last 
week. As we teeter on the brink of 
iS beral public- 
broa ng arm offers us a look 
neyday of the most mind- 
nd dysfunctional brand of patri- 
n. Make that title “God Bless 
White America with Constipated Mu- 
sical Taste.” (Until 2 p.m.) 
Noon (5) Basketball. Seton Hall ver- 
sus Providence College. 
2:00 (4) Basketball. Kentucky versus 
Florida followed (at around 4 p.m.) by 
Notre Dame versus Gerogetown 
2:00 (5) Basketball. Wake Forest 
versus North Carolina picked up in 
progress after Seton Hall—Provi- 
dence, and followed (at about 
3:30 p.m.) by Texas versus Okla 
homa. 
4:30 (44) J.R.R. Tolkien: Master of 
the Rings. Repeated from last week 
A new Tolkien special that mixes in- 
terviews with the author and the 
members of his scholarly following 
vith a tour of Middle Earth through il 
ustrations puter animation 
on Sunday at 
annel 44. (Until 


war, Our t y 


5:30 (2) He Touched Me: The 
Gospel Music of Elvis Presley. The 
King of Rock does the King of Kings. 
der Vanocur (ancient-of-days TV 
newscaster) narrates this special on 
Presley's musical walks with God 
Elvis often broke ) church music in 
the middle of rehearsals; some of that 
was caught on film and will be incor- 
porated here. In all, this show gives 
godly tunes. To be repeated on 
y at 8 p.m. on Channel 44 
(Until 7 p.m.) 
7:00 (2) The Great American Song- 
book Hosted by Michael Feinstein. 
Actually, they mean the GASB ac- 
cording to Hollywood. A recap of the 
first half-century of original music for 
movies, featuring melodies by Irving 
Berlin, George Gershwin, Jerome 
Kern, Cole Porter, Harold Arien, Fats 
Waller, and more. To be repeated on 
Wednesday at 7 p.m. (Until 9 p.m.) 
8:00 (5) Con Air (movie). Nicolas 
Cage stars as an ex-con who while 
making his way home from jail gets 
waylaid by a band of prisoners (led by 
loony John Malkovich) who hijack the 
airplane he’s on. With John Cusack, 
Steve Buscemi, and Ving Rhames. 
(Until 11 p.m.) 
9:00 (2) Judy Garland: The Concert 
Years. Twenty-five concert hits from 
Judy — assisted by guest stars Don- 
aid O'Connor, Tony Bennett, Ethel 
Merman, Barbra Streisand, and Liza 
Minnelli. (Until 11 p.m.) 
1:00 a.m. (44) Austin City Limits. 
With music from Lee Ann Womack 
and Clay Davidson. (Until 2 a.m.) 


television 


SUNDAY 


Noon (4) Basketball. Pitt ve 


12:30 (2) American Soundtrack: 
SaneaTys see and Soul. 


nother 


1: 00 6) Basketball. T 
srsus the t 


3:3 06) Basketball 


3:30 (44) J. R. R. Tolkien: Master of 
the del Repeated from Saturday 


5: 5:30 @) re American Tenors. Re 


Granr Danie 
and Mauricio O'Reilly 


=i 


BY CLIF GARBODEN 


singing ever from “Luck Be a 
Lady” to “Amazing Grace” (if you can 
magine such a spectrum). And just to 
ensure that the pledges pour in, a 
three performers will be in the Chan- 
nel 2 studios for intermission chat. 
(Until 7:30 p.m.) 

7:30 (2) Bill Cosby: Mr. Sapolsky, 
with Love. Repeated from Thursday 
at 8:30 p.m 

8:00 (44) He Touched Me: The 
Gospel Music of Elvis Presley. Re- 
peated from Saturday at 5:30 p.m 
8:30 (25) Oliver Breen. A new come 
dy that holds littie promise. Sort of a 
Wonder Years motif, but it's difficult to 
tell whether the goal is comedy or 
nostaigia. The setting is the adven- 
tures of the Breen family in the early 
1960s. Olivers a klutz; his dad’s a 
dentist; and Oliver has a crush on that 
tall blonde classmate who seems to 
haunt all childhood recollections writ 
ten by screenwriters from Queens or 
Brooklyn (Queens in this case). (Until 
9 p.m.) 

9:00 (2) Great Performances: 
Renée Fleming and Bryn Terfel: Music 
Under the Stars. Repeated from last 
week. The American soprano teams 
up with the Welsh bass-baritone for a 
selection of Broadway tunes (from 
Ragtime, Sweeney Todd, The Music 
Man, and The King and f performed 
in North Wales. To be repeated on 
Tuesday at 9 p.m. on Channel 44 
(Until 11 p.m.) 

9:00 (4) Return to the Batcave: The 
Misadventures of Adam and Burt 
(movie). Holy eclecticism! Sort of a 
kitchen-sink Batman tribute. Adam 
West and Burt Ward (B-man & Robin 
from the late-’60s TV series) star as 
themselves in a movie about trying to 
recover a stolen Batmobile. But it's ac- 
tually an excuse to dramatize the be- 
hind-the-scenes making of the series 
and throw in some old clips and 
screen tests. Featuring Julie Newmar 
and Frank Gorshin. Fans will forgive 
the confusing premise. (Until 11 p.m.) 


MONDAY 

7:00 (2) Sinatra: The Classic Duets. 
Clips from Frankie's 1957-60 TV 
show have the Old Chairman of the 
Blue Eyes (or whatever) raising his 
pre-croaking voice in song with Ella 
Fitzgerald, Elvis Presley, Bing Crosby, 
Louis Armstrong, Frank Zappa 
Sammy Nixon Davis Jr., Dinah Shore, 
and Dean Martin. Just kidding about 
Frank Zappa. Were you paying atten- 
tion? (Until 9 p.m.) 

9:00 (2) Bud Greenspan's Kings of 
the Ring. Filmmaker Greenspan 
profiles boxing’s greatest, from Jack 
Johnson to the Greatest. (Until 
11 p.m.) 


TUESDAY 

7:00 (2) An Evening with Harry Be- 
lafonte and Friends. Belafonte does 
his all-time hits (“The Banana Boat 
Song,” “Jamaica Farewell”) and more 
with help from a international pick-up 
band fielded from Brazil, Senegal, 
Puerto Rico, South Africa, Zaire, and 
Cameroon. To be repeated on 
Wednesday at 7:30 p.m. on Channel 


44 ntil 9 


7:30 (44) Mwah! The Best of the 
Dinah Shore Show. Repeate 


8:00 (7) Let's Make a Deal. 


(Until 9 p.m.) 

9:00 (2) Roy Orbison and Friends: 
A Black and White Night. Look at 
us: we're typing a description of the 
Roy Orbison concert for the 50th 
time. If you haven't seen it, watch. It's 
great. (Until 11 p.m.) 

9:00 (44) Great Performances: 
Renée Fleming and Bryn Terfel. 
Music Under the Stars. Repeated 
from Sunday at 9 p.m 


WEDNESDAY 

7:00 (2) The Great American Song- 
book Hosted by Michael Feinstein. 
Repeated from Saturday at 7 p.m 
7:30 (44) An Evening with Harry 
Belafonte and Friends. Repeated 
from Tuesday at 7 p.m 

9:00 (2) Moody Blues: Live at the 
Royal Albert Hall. The Moody Biues 
weren't much more than pretentious 
when they were young. How big a fol- 
lowing could they still have? (Until 
11 p.m.) 

9:30 (44) Carreras, Domingo, and 
Pavarotti in Concert. The concert 
from Rome that started the tenor 
craze. José, Placido, and Luciano: to- 
gether again exactly as you remem 
ber them. (Until 11:30 p.m.) 


THURSDAY 

8:00 (25) The 34th NAACP image 
Awards. And in prime time, no less. 
At least Fox does this right. Of 
course, Foxer Cedric the Entertainer 
is this year’s host. Spike Lee gets the 
Hall of Fame nod; presenters include 
Halle Berry, Ice Cube, and Denzel 
Washington. (Until 10 p.r 

9:00 (2) Bee Gees: One Night 
Only. We've heard that promise be 
fore, and here we are listing this 
1997 Bee Gees concert from Vegas 
again. When will it end for real? And 
what are these people singing 
about? Did there used to be some 
special iilicit drug that helped audi- 
ences make ser it of man 
milk your cow/Keep away from the 
dark skies/Who knows what the 
weather may bring/Could be snow 
when the white dove sings/That 
could be a million years/And that’s a 
long long time.” Roll Coleridge 
and tell Ferlinghetti t ews. (Until 
11 p.m.) 


The 525th line. Elsewhere in this 
ssue, we plan to write a personal 
obit for Fred Rogers, TV's original 
boy from the ‘hood, who died on 
February 27. But at the risk of re- 
peating ourselves, twe want to point 
out that Mr. Rogers was the only per- 
son like him ever on TV. He was in 
no way a performer; he cared about 
helping kids grow up without fears or 
prejudice. We can’t imagine anyone 
sticking to such a limited — though 
clearly satisfying — career path 
these days. Neither, when televi- 
sion’s modern attempts to “speak to” 
children end up being geeks like 
Barney speaking down to children, 
can we imagine any PBS station giv- 
ing Rogers the chance to do the 
shows he did. He knew something 
that most TV execs would like to ig- 
nore: yes, children can be seduced 
and trapped by commercialism, but 
crass pandering isn't the only thing 
they'll accept. Thanks to Fred 
Rogers for that lesson. Here’s hop 
ing somebody over the age of six 
learned it 
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Cradle 2 the Grave: 








boston 


@ BOSTON COMMON (617-423-58 


Tremont St 


Bringing Down the House: 1 


Tears of the Sun: 11.1 rr 


Adaptation: 12 2 
Catch Me If You Can: 11:4 


Chicago: 11:10 am., 2:4 8:4 


Daredevil: 11 : 
Deliver Us from Eva: 11 


Gods and Generals: 8:1 


The Guru 


The Hours: 12:1 4 8 
How To Lose a Guy in 10 0 Days 1 
6:10, 9: Fn.-Sat., 11:45 

The Life of David Gale: 1 
Old School: 11:2 
5:20, 6:45, 8, 9:2 
The Recruit: 12 









Shanghai Knights: 1:15, 4:30, 7:25, 1 


@ COPLEY PLACE (617 
ington Ave. 


I 


266-1300), 100 Hunt 





ows before noon 
Open Hearts: 10:45 a.n 
The Safety of Objects: 1 
About Schmidt: 12:20 
Le fati ignoranti/His Secret Life 10:35 a.m 
1:20, 4, 6:45, 9:20 
Gangs of New York: 12 
Hable con eila/Talk to Her: 
The Jungle Book 2: noon, 2:25, 4:45 

915 

The Lord of the Rings: The Two Towers: 
12:15, 4:30, 8:15 

The Pianist: 1 2 

The Quiet American: 11 a. 










Rabbit-Proof Fence: 


@ FENWAY (617 
Bringing Down the House: 1, 2 
9:30; Fri-Sat. 8, 10:30, 12:1 
Thurs., 7:45, 10:15 

Tears of the Sun: Fr.-Sun 
Fri.-Sat.. 7:30; Sun. 
Adaptation: 5:10; Fri.-Sat., 10:50; Sun.-Thurs 
10:10 

Chicago: 1:45; Fri.-Sun., 4:50; Fri.-Sat., 7:45 
10:40; Sun., 7:40, 10:20; Mon.-T 
7:15, 9:50 

Cradle 2 the Grave: 2:15, 4:40, 7:35, 10; Fr 
Sat., 12:15 a.m 
Daredevil: 1:10, 3:45 
12:10 a.m 

The Hours: Fri.-Sat., 2:10, 5:30, 8:15, 11; Sun 
Thurs., 1:50, 4:35, 7:15, 9:50 

How To Lose a Guy in 1 
4:20, 7:20, 10:20 

The Life of David Gale: Fn.-Sat., 1:35, 5:15 
8:10, 11:15; Sun., 1:20, 4:15, 7:10, 10:05; Mon 
Thurs., 1:10, 4, 7, 9:50 

The Lord of the Rings: The Two Towers: 1 
4:45, 8:30 

Old School: 1:30, 4, 7:15. 
The Recruit: 2:20, 7:50 
Shanghai Knights: Fri-Sun. 
1:40, 4:10; Fri.-Wed., 6:50, 9:20; TI 
The Goonies: Fri.-Sat., midnight 


424-6266), 201 Brookline 








hurs., 4:30 


7:10, 9:45 


Fri.-Sat 


0 Days: Fri.-Sat., 1:20 





5, 9:35; Fri.-Sat., 11:50 


Tues.-Thurs 


hurs., 10 


@ MUSEUM OF SCIENCE, Omni 
(617-723-2500), Science Park, Boston 
$7.50, $5.50 for ages 3-11 and seniors; Tues 
Wed. at 7 p.m. or later, $5, $3 for ages 3-11 and 
seniors. 

Coral Reef Adventure: 3; Fri.-Sat., Mon 
Thurs., 10 a.m.; Fri-Sat, Tues.-Wed., 6; Sat 
Sun., Tues.-Thurs., 8; Fri.-Sat., 10 
Kilmanjaro: To the Roof of Africa: Fri, 7 
Lewis & Clark: Great Journey West: 2; Fri 
Sun., 5; Sat.-Sun., 11 a.m. 

Mysteries of Egypt: 4; Fri-Sun., Thurs., 7, 9 
Sun.-Thurs., noon 


Theatre 


@ NEW ENGLAND AQUARIUM, Simons IMAX 
Theatre (617-973-5206), Central Wharf, Boston 
Tickets $8, $6 for ages 3-11 and seniors. 
Cirque du Soleil's Journey of Man: Mon -Fri 
2:15, 5:30, 9:35; Sat.-Sun., 11 a.m. 

into the Deep: 10, 1:15, 4:30, 7:30 

Space Station: noon, 3:15, 8:30 








brookline 


@ CHESTNUT HILL (617-277-2500), Rie 





Bringing Down the House: Fr 
5; Sat-Sun., 1:40, 4:40 


4:45 0, 9 


Tears of the Sun: Fri., Mon.-Thurs., 2:05, 4:4 





Adaptation: 4:35; F 
Daredevil: Fri., M hurs., 2:20, 4:50 


The Jungle Book 2: Fri., Mon.-Thur 


The Recruit 


@ CIRCLE CINEMA (617-566-4040 eve 


Chicago 

Cradie 2 the Grave 

The Hours 

How To Lose a Guy in 10 Days 

The Life of David Gale 

The Lord of the Rings: The Two Towers 
Old School 





@ COOLIDGE CORNER (6 


im toten Winkel: Hitlers Sekretarin/Blind 








Spot Hitler's Secretary 3:40, 5:40; Fn.-Sur 





Wed. 40, 9:30; S. 





Fri-Mon., Wed.-Thurs., 7:30 
Sun., 1; Tues 


The Quiet American 2:45, § 


ee 3 











Camival Magic Fri.-Sat., midnight 
Donnie Darko: Fri-Sat., midnight 
The Laramie Project: Tues., 7:30 
Language Is a Virus: Thurs., 7:30 





cambridge 


@ BRATTLE (617-876-6837), 40 Brattle St 
Harvard Sq 

oe in the Rain: Fri.-Sun., 3, 5:15 
Dog Soldiers Fri.-Sun., 10 
Citizen Kane: Mon., 5, 7 
Jabberwocky: Tues., 7:3 

Monty Python and the Holy Grail: Tues., 5:30 








Secretary: Wed., 5:30, 7:45, 10 


a rea POND MALL (617-661-2900 
fe Brook Parkway 


Bri nging' g Down the House: 11:50 a.m., 2:15, 5 


& 


Tears of the Sun: 1 
Cradle 2 the Grave: 11 





G 
& 


Daredevil: 11:30 a.m., 1:50, 4:15, 6:55, 9:20 

The Guru: noon. 7:10, 9:50 

How To Lose a Guy in 10 Days: 11:45 am 
15, 4:45, 7:20, 9:55 

The Jungle Book 2: 12:30, 2:30, 4:30, 7 

The Lord of the Rings: The Two Towers: 

11 am.,3,7 

Old School: 11:10 a.m., 1:30, 4:40, 7:25, 10:05 

The Recruit: 9:40 

Shanghai Knights: 





11:15 am., 1:45, 4:20, 


5, 9:35 


@ HARVARD SQUARE (617-864-4580), 10 
Church St 

About Schmidt: 12:15, 3:15, 7, 10 
Adaptation: 12:30, 3:30, 6:1 

Chicago: 1, 4, 7:30, 10:10 

The Hours: 12:45, 3:45, 6:45, 9:45 

The Life of David Gale: noon, 3, 6:30, 9:30: 
Sat., 12:10 a.m. 

The Rocky Horror Picture Show: Sat., mid- 
night 


@ KENDALL SQUARE CINEMA (617-494- 
9800), One Kendall Sq 

Open Hearts: 2, 4:30, 7:10, 9:45; Sat.-Sun. 
11:25 a.m. 

The Safety of Objects: 1:10, 4, 6:55, 9:35 
Cidade de Deus/City of God: 1, 3:50, 6:40. 
9:30 

Hable con ella/Talk to Her: 1:20, 4:10, 7:05. 
FID 

Lost in La Mancha: 2:40; Fri 
7:40, Sat.-Sun., 12:10, 7:30 
The Pianist: 2:50, 6, 9:10; Sat.-Sun., 11:20 a.m 
The Quiet American: 2:30, 5, 7:30, 10; Sat- 
Sun., 11:35 a.m. 


Mon.-Thurs. 


Rivers and Tides: 2:10, 4:20, 6:45, 9; Sat- | 


Sun., 11:45 a.m 
Russian Ark: 2:20, 4:40, 7:20, 9:40; Sat.-Sun 
11:55 a.m 


suburbs 


@ ARLINGTON, Capitol (781-648-4340), 204 
Mass. Ave. 

Catch Me If You Can: 1:20, 4:10, 7:05, 9:45 
Far from Heaven: 1:30, 3:35, 5:40, 7:50, 10; 
Sat-Sun., 11:25 a.m. 

Gangs of New York: 5:35, 9 

Harry Potter and the Chamber of Secrets: 1 


Kangaroo Jack: 1:40, 3:40; Sat.-Sun 


11:40 ar 

Nicholas Nickleby: 6:55, 9:35 
Rabbit-Proof Fence: 1:45, 3:4 45, 7:45 
25th Hour: 7, 9:4 

The Wild Thornberrys Movie: 1:35 


@ BEVERLY. Cabot Street Cinema (978-927 
Catch Me If You Can: F st Wonton 
3: Sat 2 


The Lord of the Rings 


The Two Towers: 


W@ BRAINTREE, AMC x (781-848-1 


Bringing Down the House: 1, 3:20, 5:40, 8:05 


Tears of the Sun: 1:25, 4:15 

About Schmidt: 2 

Chicago: 2, 4:40, 7:15, 9:5 

Cradle 2 the Grave: 2:15, 5:05, 7:40, 10:05 
Daredevil: 1:45, 4:45, 7:30, 1 

How Tol Lose a Guy in 10 Days: 1 4:30 


The Jungle Book 2: 1:1 

The Life of David Gale: 1:20, 4:2 
Old School: 1:05, 3:30, 5:45, 8, 1 
The Recruit: 9:1 


@ DEDHAM, Community Theatre (781 


1463), 580 High St 


The Pianist 
The Quiet American: 4:3 


15 





Thornberrys Movie: Sat -S 








@ DEDHAM, Showcase 10 (781-32 


Bringing Down th the House 
Tears of the Sun 

Chicago 

Cradle 2 the Grave 
Daredevil 

The Hours 

How To Lose a Guy in 10 Days 
The Jungle Book 2 
Kangaroo Jack 

The Life of David Gale 
Old School 

Shanghai Knights 


@ HINGHAM, Loring Hall Cinema (781-749- 
1400), 65 Main St 
The Hours: F 





Chicago 
The Pianist 


@ MAYNARD, Fine Ars 


8100), 19-21 Summer St 


Theatre (978-897. 
Please call for complete bookings and times 
Chicago 

Daredevil 

The Pianist 


@ NATICK, Loews Theatres (781-237. 
Rte. 9, opposite Shopper's World 
Bowling for Columbine: 1:30, 4:15, 7, 9:30 
Cradle 2 the Grave: 1:10 215, 3:20, 4:30 
5:30, 6:45, 7:45, 9, 10 

Dark Blue: 7:20, 9:45 

Final Destination 2: 1:45, 4, 6:05, 8, 10:10 
Harry Potter and the Chamber of Secrets: 1 
4:10 

Shanghai Knights: 1:20, 3:45, 6:15, 8:45 


@ NEWBURYPORT, Screening Room (978- 


462-3456), 82 State St 

Hable con ella/Talk to Her: Fri., 6 
The Hours: Sat 
Sun.-Thurs., 7:30 


15, 8:45 
3:45, 6:15, 8:45; Sun., 5 


@ NEWTON, West Newton Cinema (617-964- 


6060), 1296 Washington St 
About Schmidt: 10:30 a.m 
9:05 


1:15, 3:50, 6:50. 


BEST SUPPORTING ACTOR? I: Ed Harris in The 
Hours. 


film listings 





































BEST SUPPORTING ACTOR? f: Chris Cooper in Adaptation 


Coy of God: 10:45 a.m., 1:25 


Confessions of a Dangerous Mind: 9:15; F 
Mon.. Wee 

Hable con ella/Talk to Her: 2, 6:55 

Harry Potter and the Chamber of Secrets: 
The Pianist: 10:30 a.m., 1 4:30, 7:35, 9:05 
Rabbit- Proof Fence: 11:10 am. 1:5 





Shanghai Ghetto: Fr.-Tues., Thur F 


Standing in the Shadows of Motown: 4:20 
The Wild Thornberrys Movie: 12:15 
Wed. 30 a.r 


The Mapmaker Sun 


@ QUINCY, Quincy Cinema (617-773-5700 





Bringing Down the House 
Tears of the Sun 
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Cradle 2 the Grave 

Daredevil 

How To Lose a Guy in 10 Days 
The Jungle Book 2 

The Life of David Gale 

Old School 
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Daredevil 
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Gods and Generals 

How To Lose a Guy in 10 Days 

The Jungle Book 2 

The Life of David Gale 

The Lord of the Rings: The Two Towers 
Old School 
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@ REVERE, Showcase Cinema 
1660), Rte. 1 and Squire Rd 

Please call for times 

Bringing Down the House 

Tears of the Sun 

About Schmidt 
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781-286 





| Adaptation: 4:10, 6:55 


Cradle 2 the Grave 

Daredevil 

Dark Biue 

Deliver Us from Eva 

Final Destination 2 

Gods and Generals 
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How To Lose a Guy in 10 Days 
The Jungle Book 2 

Kangaroo Jack 

The Life of David Gale 

The Lord of the Rings: The Two Towers 
Old School 

The Recruit 

Shanghai Knights 
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Chicago: 11:10 a.m., 2, 4:40, 7:2 
Cradle 2 the Grave: 5:20, 8, 10:4 
Daredevil: 11:50 a.m.. 2:20, 5, 7:40, 1 





How To Lose a Guy in 10 Days: 12:30, 3:4 
7:30, 10:20 

The Jungle Book 2: 11:20 a.m., 2:10, 4:30, 7 
9:10 

The Life of David Gale: 11:30 a.m., 2:50 
9:20 

The Lord of the Rings: The Two Towers: 
12:50, 5:10, 9 
Old School: 12:1 
The Recruit: 1 
Shanghai Knights: 1240 3 









@ SOMERVILLE THEATRE (617-6 
55 Davis Sq. 

Confessions of a Dangerous Mind: 5:15 
7:30, 10:05 

Far from Heaven: 1:30, 3:35, 5:40, 7:50, 10 
Sat.-Sun., 11:25 am 
Gangs of New York: 
Kangaroo Jack 
11:30 a.m 

25th Hour: 1:25, 4:25, 7 
Catch Me if You Can: Sur 
7, 9:45 












@ WALTHAM, Embassy Cinema (781-893 
2500), 16 Pine St 

The Safety of Objects: 
Sun., 1 





All the Real Girls: 3:40 
Far from Heaven: 6:45; F 





| Gangs of New York: 8:30 


The Guru: 4:20, 9:30 


| The Quiet American: 4, 6:50, 9:15; Fri-Sun 


1:30 
Russian Ark: 4:30, 7, 9:20; Fri-Sun., 1:40 


| @ WEYMOUTH, Cameo Theater 1 & 2 (781 


335-2777), Columbia Sq., South Weymouth 
Adaptation: 7:10, 9:30; Sat.-Sun., 4:40 
How To Lose a Guy in 10 Days: 6:50, 9:20 


| Sat-Sun. 1:15, 4 


Kangaroo Jack: Sat -Sun., 12:45, 2:40 
@ WOBURN, Showcase 


St., Middlesex Canal Park 
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**x*x1/2 ABOUT SCHMIDT (2002) 


Variety's Top 10 
for the weekend Pi 
ending 3/2/03 


flicks 
ina 
flash 


Compiled by 
Mike 


Miliard 


1 Gradle2 the Grave 
2 Old School 
Daredevit 


How To Lose a Guy in 10 Days 


legend . 
3 Chicago 
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wK 
rave review, 
a gem; 


The Jungle Book 2 
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Or 
Sm 

= The Life of David Gale 
mixed 


response 
crap shoot; 


Gods and Generals 
sy 
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10 The Recruit 


BOSTON 


1/2 ADAPTATION (2002). L 
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ic. And the book-length memoir partly about 
§ Chris Cooper 


About | John Laroche 
film), a Florida oddball 
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Glenn Dermat 


find relie 


LL 


that material 
writing that screen 


lA 
TIMES 


>»>gfe ene & » 


Ws 
eS 


g 


vasturbatory 


fantasies about Susan, her sexy agent 
Valerie (Tilda Swinton 
waitr 


ally corrupt kind goes, it just 
1 sucks. The Academy has no 
stillborn ated Cage for Best Actor ser for 
id neither | Best Suppor _ and Streep for 
tched at- | Best Actress. (114m) 
Fenway, Harvard 
Square, Chestnut Hill, suburbs. 
** * x ALL THAT HEAVEN ALLOWS 
(1955). In this wonderful Douglas Sirk 
melodrama, a polite middle-aged 
woman with grown kids (Jane Wyman) 
falls in love with her young, handsome 
gardener (Rock Hudson) and brings on 
the wrath of the middle-class communi- 
ty, and the disapproval of her priggish 
son and daughter. In one of the great 
kitsch moments, the kids reward mom 
for giving up her love with a surprise 
present of a TV set. Wyman is lovely 
and dignified, Hudson has big shoul- 
ders and a winning awkwardness, and 
the movie shows that melodrama can 
be deeply moving and affecting. Fass- 
binder loved this pre-feminist movie; he 
transposed it to Germany for arguably 
his own greatest film, Ali: Fear Eats the 
Soul. (89m) Tuesday at the Harvard 
Film Archive. 
**x%*1/2 ANDRE] RUBLEV (1966). 
Andrei Tarkovsky’s legendary epic 
about the life of the 15th-century monk 
and icon painter is history as a daz- 


Boston 10n, 


Superb 
Good 
Middling 
Bearable 
A turkey 


Jessica Patricia Joshua 


**x*xBOWLING FOR COLUMBINE 
(2002). This Oscar-nominated docu 
mentary from Michael (Roger 
and Me, The Big One) is most persua 
sive when it seeks out the truth rather 
than imposing an agenda. That despite 
the questions it asks, which are loaded 
and posed disingenuously. Why did two 
teenagers shoot 13 people to death at 
Columbine High School on April 20 
1999? Why do Americans kill each 
other more often than anyone else in 
the world? Moore goes beyond the 
easy accessibility of guns (a state of af- 
fairs he demonstrates by opening an 
account at a Michigan bank and walk- 
ing out with the rifle promised to every 
new customer), using America’s insane 
infatuation with firearms as a jumping- 
off point for other musings and discov 
eries. His trademark ambushes, in 
which he tries to corner corporate vil- 
lains or other culpable fat cats and get 
them to acknowledge their guilt, here 
backfire: K-Mart, at one of whose local 
outlets the Columbine killers loaded up 
on bullets, promise to stop selling am- 
munition in their stores, and though 
NRA honcho and Alzheimer’s sufferer 
Chariton Heston mutters responses 
that are racist, reactionary, and nuts, he 
comes out of the exchange with more 
dignity than his fulsome accuser. All 
commentary stills, however, when 
Bowling for Columbine shows the secu- 
rity monitor tapes of the atrocity itself 
the silent work of these demons of the 
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American soul. To his credit, Moore 
doesn't pretend to solve the mystery of 
those images. And thanks to this 
movie, no one can pretend to ignore 
them. (120m) Kendall Square, suburbs 
BRINGING DOWN THE HOUSE 
(2003). Mark Bazer's review is on page 
8. (105m) Boston Common, Fenway 
Fresh Pond, Chestnut Hill, suburbs 

DIE BRUCKE/THE BRIDGE (1959). 
Peter Keough's review of “After the 
War/Before the Wall: German Cinema 
1945-1960" is on page 6. In German 
with English subtitles. (b&w/103m 
Sunday at the Harvard Film Archive 


Cc 
*1/2 CARNIVAL MAGIC (1981). T 
‘family film” by the school-of-Ed-W« 
exploitation director Al 
(Satan's Sadists, Blazing Stewardess 
es) is neither wacky gh nor 
enough. Only at the end does it 




































ally funny, when Alex the 

Chimp, a carnival star, bec th 
captive of a dastardly vivisectionist 
Weekend midnights at the Coolidge 


Corner. 
**xCATCH ME IF YOU CAN (2002). 
Catch Me If You Canis a st fs 
ing identities, and not just t 
ject Frank W. Abagnale J 
mpostor who spent 
pretending to be an air 
tor, and a lawyer, forging 
lars in checks along the we 
he turned 21. Star Leonardo 
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entertained for a couple nO 
realize yo 
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xk * CHICAGO 2002). 





razzie-dazzier — and 
musical. The mater: 
Maurine Watkins's hard-b¢ 
comedy about a jazz baby wt 
her departing lover and goes on trial for 
murder; William Weliman's memorabie 
1942 movie, Roxie Hart (with Gin 
Rogers in the title role); Bob Fo: 
Broadway hit and its recent 
Marshall's movie is a vale 
Fosse: the intercutting of the son 
dances with the plot (whic 
breezy Brechtian comm e 
action and the characters) extends the 
use of the musical sequences 
Cabaret. But the tonal shifts in “Nowa 
days,” the finale, which starts as a 
song for a faded Roxie and metamor 
phoses into a joyous duet with her 
prison rival, Velma Kelly, are Marshall's 
own. Renée Zellweger's kewpie-de 
sexy Roxie suggests cotton candy v 
a bourbon chaser, and she heads a 
cast without a single dim bulb: a re 
laxed — and surprisingly light-footed 
Richard Gere as Roxie’s lawyer, Billy 
Flynn; John C. Reilly as her not over 
bright husband; Catherine Zeta-Jo 
in razor-cut bangs as Velma, whose ar 
rest for double murder sets the picture 
in spin; a raucous Queen Latifah as the 
sharp-eyed prison matron; and Chris 
tine Baranski as the sob sister Mary 
Sunshine, who delivers bathos to her 
radio audience with glittering irony. 
Oscar-nominated for Best Film, Best 
Director, Best Actress (Zellweger), Best 
Supporting Actor (Reilly), and Best 
Supporting Actress (Zeta-Jones and 
Queen Latifah). (107m) Boston Com- 
mon, Fenway, Harvard Square, Circle, 
suburbs. 

* xCIDADE DE DEUS/CITY OF GOD 
(2002). Based on the based-in-fact 
novel by Paulo Lins about the Rio de 
Janeiro housing project of the title from 
the '60s through the '80s, this film from 
Fernando Meirelles and Katia Lund 
opens to find its protagonist, Buscape 









































(Alexandre Rodrigues), in a tense mo- 
ment, caught in a standoff between the 
police and the heavily armed gang of 
Zé Pequeno (Leandro Firmino da 
Hora). The situation sends Buscape's 
voiceover narrative off in seemingly 
random, anecdotal directions that are 
slyly structured to undermine the audi- 
en expectations and end up in a 
surprising but neatly conceived reso’ 
tion. Among the stories he relates is 
that of Zé Pequeno himself, who starts 
his career as a bloodthirsty 11-year-old 
who looks like a demented Gary Cole 
man and who cffs Buscape’s brother 
en route to becoming the crime lord of 
the neighborhood. But Buscape, unlike 
Leonardo DiCaprio in the equally sty! 
zed and stereotypical Gangs of New 
York, is no warrior bent on payback. He 
gets revenge by pursuing his dream to 
be a photographer, and in a way art 
finally does triumph. Not so for the film 
however, where the horrific images of 
children shooting children don't sit well 
with a tone of jaded irony, and the 
grinding nightmare of poverty and 
ts Cidade de Deus's playtul 
conventions. In Portugue: 
with English subtitles. (135m) Ker 
Square, West Newton, suburbs. 
** x xCITIZEN KANE (1941). Rose- 
bud! Orson Welles was only in his mid 
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é he made this daring film 
about the life of William Randolph 
rst, who was still alive when it was 
released. The cast, including Welles as 
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almost every 
fe the Brattle. 
**x*xCONFESSIONS OF A — 
GEROUS MIND (2002). The 
S mind in question 
auteur of The Dati 
e Newlywed Game, and The 
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en whether these scenes are 
Wvie-like because they're parodying 
use they're saying that 
ng is like B-movie spying 
se they're saying that it's all 
taking place inside the head of some- 

1ed a lot of B-movies. 
isn't the main qt nm 
asks (if it 
> tc reer) At the 
s iS a mystery 
s. Who is Chuck Barris? 
atch on to him? 
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were 





Why 
And what's 





Jim claims Barris fits 
the TV-show re-cr 
alculated to appeal to viewers 
whose standard of TV ribaldry is more 
beral than the one Barris worked with 
But the acting is mostly good: Rockwell 
has Barris's Gong Show-host shtick 
down (he just won the Silver Bear for 
t the Berlin Film Festival) 
e and Clooney have an interest- 
ng Jerry-Lewis-and-Dean-Martin-like 
relationship. The cinematography by 
Newton Thomas Sige! switches tonali- 
ties inventively. And in his promising di- 
rectorial debut, Clooney gets away with 
most of the flourishes he allows him 
self. (113m) West Newton, Somerville 
Thaatre, suburbs. 
CRADLE 2 THE GRAVE (2003). Tom 
Meek's review is on page 8. (100m) 
Boston Common, Fenway, Fresh Pond. 
Circle, suburbs. 





















D 
** xDAREDEVIL (2003). The screen 
treatment of the classic Marvel super- 
hero, directed by Mark Steven Johnson 
(Jack Frost, Simon Birch), ranks up 
there with Batman and X-Men for its 
melancholy, dark wit, meticulous eye 
for detail, baroque mise-en-scéne, and 
crackling energy. It opens with a dying 
(or is he?) man telling his tale, as Matt 
Murdock (Ben Affleck), a/k/a Daredevil, 
relates his cornball origins. A tough kid 
growing up in Hell's Kitchen, he’s blind- 
ed by some of those pesky toxic chem- 
icals. He hones his skills into super- 
powers and, after witnessing his 
palooka dad getting bumped off by the 
mob, vows to fight injustice: blind 
lawyer by day, red-leather-clad whirligig 
by night. Johnson renders the action 
scenes with a kaleidoscopic drive that’s 
pulsed by a terrific soundtrack and 
weakened by sometimes geeky CGI ef- 
fects. Jennifer Garner makes a porce- 





lain ninja as Elektra, DD’s squeeze 
nemesis, but is not as appealing as Jon 
Favreau as his wisecracking buddy. 
Colin Farrell belches beautifully as the 
lethal Irish-pub rat Bullseye. And over- 
size teddy bear Michael Clarke Dun 
can, playing the monolithic Kingpin 
brings a chill to lines like “No one is in- 
no Things get a little busy and silly 
toward the end; maybe they should 
have saved some for the sequel. (97m) 
Boston Common, Fenway, Fresh Pond. 
Chestnut Hill, suburbs. 

**1/2 DELIVER US FROM EVA 
(2003). Movies like Brown Sugar, The 
Best Man, The Brothers, and Two Can 
Play That Game — aimed squarely at 
middle-class Black America — are just 
as formulaic as those that target urban 
hip-hop audiences. But Deliver Us from 
Eva, from The Brothers director Gary 
Hardwick and featuring Brothers star 
Union, rises above genre 
ons and manages to be a lik 
able comedy with LL Cool J proving he 
has leading-man chops by creating 
genuine screen chemistry with the tal 
ented Union. In this apparent nod to 
Jane Austen's Emma, the usual Mars/ 
Venus tiffs are played out against the 
requisite lite-soul soundtrack with some 
emotional gra\ And 
strong, independent Eva isn’t the cari 
of the ball buster. S! sty 
and formidable, a no-nonsense health 
onal tough enough to be of 
inspector's jot 
ave Ray compl 
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t's prodigal 
with expressive effects, though within 
limits: black-and: hike one ac- 
tress; one text (spoken verbatim, with- 
out abridgment or adc ssical 
score and almost no sounds at all other 
than the actre: voice; for decor, only 
the blank surfaces (wall and floor) on 
which the actress's shadow is project- 
ed. And Catherine Samie’s perform- 
ance is a tour de force, though it de- 
prives itself of the flourishes expected 
from tours de force. What's most strik 
ng is the denial of pathos, a denial the 
more painful for being not quite com- 
plete. in French with English subtitles 
(61m) Friday, Sunday, and Thursday at 
the Museum of Fine Arts. 
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“REMARKABLE... HOW A YOUNG GIRL WITH NO PLAN | 
FOR HER LIFE AND A BULLYING FATHER FOUND 
HERSELF IN THE BUNKER WITH HITLER AT THE END.” 


Elvis Mitchell, THE NEW YORK TIMES 
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A DEVASTATING ACT 
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NEW YORK MAGAZINE 


“UNIQUE AND RIVE TING. 


NMENT WEEKLY 


“INTELLIGENT, SELF-AWARE, AND 
MORTIFIED FOR LIFE, TRAUDL JUNGE DID A 
HALF CENTURY OF SILENT PENANCE FOR HER 
YOUTHFUL EXPERIENCE TYPING MEMOS AND 
TAKING DICTATION FROM THE FUHRER... 
‘BLIND SPOT’ IS AN AMAZING SCOOP.” 


J. Hoberman, VILLAGE VOICE 
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210m) Boston Common, suburbs 
**xTHE GOONIES (1985). 
Steven ee picture is strictly 
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*x**xTHE GURU (2 


2002). 


**x*HABLE CON ELLA/TALK TO 
HER (2002). After what appeared to be 
a grand summation of Pedro Almodo 
var's career in the Oscar-winning Todo 
sobre mi madre/All About My Mother, 
this latest seems like an austere 
dropoff. It has a streamlined plot and a 
hospital-clean look befitting its somber 
subject. Yet the film is curiously light- 
weight, as nimble and ethereal as the 
ballet dancers who populate it. Alicia 
(Leonor Watling) had no inkling of the 
feelings Benigno (Javier Camara) had 
for her before a traffic accident put her 
into a vegetative state. Now, as he 
cares for her at the hospital, he talks to 


TaN WORe)s 


(REVOLUTION 
STUDIOS 


her constantly, obeying the injunction of 
the film's title. Meanwhile journalist 
Marco (Dario Grandinetti) falls for fe- 
male matador Lydia (Rosario Flores) 
jut she pining for an ex-boyfriend 
ring injury puts her in the 
finds in the 
friend, Benig: 
ke depressing fare 
hands, it's stu aps 
liberate 


himself 


is New 


plays the 
) as a teddy- 
harmiess but 
irsting point with 
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TER AND THE 


** xHARRY POT 
ECRETS (2002). [ 


CHAMBER OF SE 


brooding quiz on ality to the 
f ole Potions pro 
ate Richard 


le wisdom as 
Albu mbledore; and 
Maggie Smith is back, in all her pursed 
authority and Scottish cadence, as 
prim deputy headmistress Minerva 
McGonagall. A marvelously sinister ad- 
dition to the extracurricular populace is 
icy Jason Isaacs as Lucius Malfoy, fa- 
ther of Harry's arch-enemy Draco. As 
for the trio of child actors at the heart of 
the story, Daniel Radcliffe has gained 
grit and gravitas as Harry, and Emma 
Watson continues to exude precocity 
as the brainy Hermione. But mugging 
Rupert Grint, so personable as Ron in 
The Sorcerer's Stone, appears to have 
Studied too long at the Macaulay Culkin 
Schoo! of Home Alone acting, Chris 
Columbus, headmaster. (162m) West 


master 
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*& & & QUITTING (Columbia TriStar). Every 


to be the star of t 


> the por 


* * 1/2 THE RING (DreamWorks) 


RINGU (DreamWorks) 


* * HALF PAST DEAD (Columbia TriStar) 


Newton, Arlington Capitol, suburbs. 
**x*THE HOURS (2002). Based on 
Michael Cunningham's 1998 nove 
which in turn was inspired by Virginia 
Woolf's Mrs. Dalloway, Stephen 
Daidry’s film updates Woolf's modernist 
project of showing the drama inherent 
in even one day in the interior life of an 
ordinary person. The film interlaces the 
parallel stories of a day in each of three 
lives: Woolf herself (Nicole Kidman), on 
the day in 1923 that she starts to write 
the novel; 1950s California housewife 
Laura Brown (Julianne Moore), who 
reads Woolf's book while preparing 
with her little boy to celebrate her hus- 
band's birthday; and Clarissa Vaughan 
(Mery! Streep), a present-day Manhat- 
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s or her own life, and perhag 


The Ring 


1 book editor, who is mbling to 
nge a party at her ke name 
sake Clarissa Dalloway. As the hours of 
each woman's day pass, the movie 
cross-cuts among them to show each 
coming to a crisis point: Woolf breaks 
free of the isolation of the lifeless Lon 
don suburb to which husband Leonard 
has exiled them in order to preserve 
her tenuous mental health; Laura con: 
fronts the feeling that she's trapped in a 
domestic life; Clarissa recognizes that 
her clinging attachment to old flame 
Richard (Ed Harris), a poet who's dying 
of AIDS, has been more detrimental 
than helpful to both of them. Streep is 
her typically inventive self, creating 
drama in a role whose inner conflict 
might otherwise go unseen. Moore, in a 
more intense variation on her Far from 
Heaven role, plays Laura like a sleep- 
walker trying to awaken from a night- 
mare, and her scenes with the remark- 
able child actor (Jack Rovello) who 
plays her son are heartbreaking. And 
Kidman, who's made a career out of 
charismatic portrayals of often unlik- 
able characters (from To Die For to last 
years The Birthday Gir), disappears 
into the role of Woolf, not just because 
of the putty nose and the wig that dis- 
guise her appearance, but because 
she draws on some deep reserve of 
power that bubbles up through her un 
sarthly stare and makes her scenes. 
whether she’s raging or in good humor, 
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“AN EPIC MASTERPIECE! THE BEST PICTURE OF THE YEAR! 
Essential and unforgettable! ‘The Pianist; 
celebrating art, superbly achieves it” 

TRIEUNE 
“ADRIEN BRODY’S NOTE-PERFECT TURN 
ISA TRIUMPH OF THE SOUL!” 
“THE PIANIST’ ACHIEVES _ 
GREATNESS!” 


Michael Wilmengton. CHICAGC 
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**x*RIVERS AND TIDES: ANDY 
GOLDSWORTHY WORKING WITH 
TIME (2001) Alt 7 
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A lost kiddie mindwarp 
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SHOW (1976). This horror-camp ex- 
travaganza still draws midnight crowds. 
Its story of two dorky, all-American kids 
Barry Bostwick and an Sarandon) 
who find the ndoctrinated into 
sexua of Dr. Frank-N 

us than La 

curmudg 
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jJead of the 
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” e Gyllenhaal 
With her large. ning body and 
moon-shaped head, her kewpie-doll 
mouth, and eyes wide with embarrass: 
ment and curiosity, Gyllenhaal is the 
anti-Parker Posey of independent film, 
the fleshy, flubbing alternative to the lat- 
ters brittle cool. Here her dumpy, 
doughy Lee Holloway has a habit of 
seeking relief through pain; when con- 
fronted with the ongoing dysfunction of 
her family, she reaches for the sharp- 
edged objects in her sewing kit. Then 
she becomes secretary to James 
Spader's E. Edward Grey, Esquire, an 
elegantly unhappy and entertainingly 
crabbed lawyer, and they progress from 
typos circled by Grey's blood-red pen to 
that first smack on the backside to the 
yoke and handcuffs of the film's teasing 


opening scene. Gyllenhaal and Spader | 


bring tenderness and sting to their off- 
beat mating dance, which despite its 
unconventionality proves touching, hi- 
larious, and erotic. (113m) Wednesday 
at the Brattle. 

* *x SHANGHAI GHETTO (2002). 
When the rest of the worid, including 
the United States, turned its back on 
the Jewish refugees in Germany in 
1939, Hitler took that as a go-ahead for 
the Fi inal Solution As quoted in Shang 
a 

Amir ‘ne s efficient if sto 

Nazi minister of 
Goebbels was 


tary, the rest rc 
opaganda 2ph 


‘They want us to do the job for them.” 


Hope came from an unlikely source 
Germany's Axis partner 
Chinese port of Shanghai w 
occupied by 


cause 


as brutally 
Japanese tr but be 
of bureauc 
passports were 
allowed 
s to € 


b&w ar 
weil2 SHANGHAI KNIGHTS (2003) 
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the act 
t orian London 
plenty of gags abo 
ten weather, but 
David D 
tinkering WINC 
father (last tir 
Wang (Jacki 
jovable-rogue 


it was 


sidekick Roy O'Bannon 


1 Wilson) and sets out for Blighty 


a can 


smirky aris 
sinate t 


day through Sunday at the 
wane STALKER (1979). C 
irreal and ce Ss 
Andrei 
a Stanislaw 
C, allegori- 
ed guide 


NS eV made 
S daptatior f 
Lem novel is set in a f 
cal dystopie i griz 
of the title a writer and a scien 
tist into the desolate “Zone” in search of 
the “Truth.” The ultimate destination is 
the Chamber of Desires. 
guests’ secret wishes can be fulfilled 
As always with Tarkovsky, the narrative 
is magically philosophical also 
pompous, ponderous, and murky. This 
movie is long, but it's often stunning as 
weil. In Russian with English subtitles. 
(b&w and color/163m) Thursday at the 
Museum of Fine Arts. 
** *xSTANDING IN THE SHADOWS 
OF MOTOWN (2002). Behind all the 
great Motown sounds of the '60s (the 
Supremes, Marvin Gaye, Stevie Won- 
der, Smokey Robinson, and so on) was 
a pit full of musicians who paced each 
recording artist to the top of the charts. 
Paul Justman's soulful documentary 
traces the formation of the eclectic 
group known as the Funk Brothers and 
the relative anonymity they “enjoyed” 
while their sound was being splattered 
all over Top 40 radio. The film inter- 
weaves footage of the reunited still liv- 
ing Brothers performing Motown's time- 
less hits with such contemporary stars 
as Bootsy Collins, Joan Osborne, and 
Ben Harper; and Justman captures the 
essence of the politically tumultuous 
era without taking the bully pulpit — this 
intimate portrayal remains focused on 
the musicians and their infectious 
music. (108m) West Newton. 
SUMMER STORM (1944). Douglas 
Sirk adapts Chekhov? Sounds like an 
epic mismatch of se: S to us, but 
judge for yourself when Linda Darnell 
brings tragedy to all involved including 
George Sanders, Edward Everett Hor- 


where the 


Japan. The 


ton, and Sig Ruman (how's that for an 
ae of The 


Tuesday 
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OF THE SUN (2003) 


TOUCHED (2002) 


2en caught by 


st report to prison to serve a 


DER VERLORENE/THE LOST MAN 
(1951). Peter Keough’s review of “After 
the War/Before the Wall: Gr rman Cin 
ema 1945-1960" is on page 6 = 
man with English subtitles. (b&w/99m) 
Friday at the Harvard Film Archive. 


w 
*x*1/2 THE WILD THORNBERRYS 
MOVIE (2002). The Nickelodeon ani- 
mated TV series about a gonzo family 
who make wildlife documentaries gets 
bumped to the big screen. Eliza 
Thornberry (voice of Lacey Chabert) 
has the ability (as granted by a 
shaman) to communicate with ani- 
mals, but can't tell anyone or she'll 
lose it. In this African outing, the pre- 
cocious pre-teen loses a cheetah cub 
to poachers (Rupert Everett and 
Marisa Tomei) and gets shipped off to 
a British boarding school for her trou- 
bles. The poachers then implement a 
sadistic scheme to slaughter a herd of 
migrating elephants and Eliza stops at 
nothing to wangle her way back to the 
Serengeti. The old-school animation 
directed by Cathy Malkasian and Jeff 
McGrath is impressive, and the con- 
tent has enough witty barbs to keep 
adults entertained. The best distrac- 
tions come from Eliza's pop-culture- 
craving, Valley-girl-speaking older sis 
ter (Danielle Harris), the rambunctious 
pet chimp named Darwin (Tom Kane) 
and Donnie, the incoherent, grub-dig 
ging younger brother (Fiea of the Red 
Hot Chili Peppers). It's a f a 
fari chock full of environmental le 
ng. (80m) West Newton, Arlinc 
Capitol, suburbs. 
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with similar qualities. £683106 

OUTGOING AND FUN 

bionde/biue, seeks male, 28-37 
joor activities and going out 
10pefully leading to more. 


@WWW - MS_FOXIE 
F, 21, likes animals, drives, danc- 
more. Seeking out 
ving SWM, 18-26, for friendship 
R. 299050 
HE PARENT TRAP 


ed mom, 39, with tv 


nversatic Wants 
with single dad 


1 SPRING | 8 COMING 


57". 107Ib 


>WWW - COMESWITHROPE 


HEY NOW 


WINE ME, DINE ME 


; 3168 
@WWW - BRITBELLA 


TP 2866 


CAN'T HARDLY WAIT 
eyed brunette, 18 
ves horseback riding 
harlotte. Seeking humorous guy, 19-2 
nes and casual relationship. 47316820 
Li BE GOOD TO YOU 
f you're good to me. Witty, quick, outgoing 
female, 19, black/brown, loves partying with 
her friends. Hoping to find friendly, inde- 
pendent man, to match wits. £°316825 
BROWN-EYED ANGEL 
1g, outgoing SF, 27, brown/brown, likes 
in cuisine, dancing, oldies, slapstick 
ui Looking for her match in an under- 
standing caring man, 25-30. #316832 
@WWW - JOOLIET 
un, happy lady, 33, enjoys running, danc 
movies, music. Seeking SM 
\dship and a possible relation- 


MY CRAZY LIFE! 
nsitive single mom, 32, lon 
enjoys dancing, partying 
food, spending time with family 
understanding, ser 
of friendship and dating. &. 
'™ A PARTY GIRL 


ECLECTIC ‘WOMAN, 


teacher 


call 


@www- CARRIBEANQUEEN1 
Weil ded intelligent n 


SHE'S ON FIRE! 
ch of a fi 
er burning desire! 
tary also apply oe 
GwWWw - SANDRA 


long-term 
ngs a plu 18. Please driv 
POSITIVE UPBEAT 


rofessional SWF 


@WWW - SHAY1693 


Cc 4 
MADE IN ENGLAND 


DATING 
BUILDING LONG-TERM RELATIONSHIP 


@WWW - FLUFFY222 


rT 
MAKE ME WHOLE 


KERQUAC SEEKS CASSIDY 


Tt 


Seeking ¢ 
lating. Turn my luck ar 
@WWW - WINTERGAL 
igent, fun-loving SWF, 4 eny 
music, cooking. Seeking sponta 
NS, for possible rela: 


PLAYFUL SAG. SEEKS 
Romeo who would make Eros 6 Are 
you into gourmet din Almodovar films. 
Talk 


PICTURE PERFECT 
ooking for a mar 
enjoy Sunday 


LIKES TO THINK YOUNG 


onality 
KING, 
attractive 
M, 29-39 


@WWW - AVRILYN 
| am seeking an intelli- 


gent man with a sense of 


humor. | don't expect to 
be showered with gifts 

or pampered...but rather 
to achieve a level of 
equality between two 
like minds.@296848 


Location: Brighton, MA 
Age : 29 year-old 
Height : 5 Ft, 9 Inch 
at ee] 

VC 4) 

Body Type : Average 
Ethnicity : Cauc 
Occupation: 

Smoker : 

Drinker : Occasionally 
Education: Bachelor's 


FINER THINGS IN LIFE 


LET'S CREATE MAGIC 


CARAMEL G 


ATTRACTIVE SWF 


ws 
BELIEVE IN MAGIC? 


Tc 8 
INTERVIEW W/ A LOVER 


| WILL FEED YOU 


2704 
BIG BROWN EYES 


SEEKS RESPONSIBLE GUY 


Ler s HIT ALL THE.. 


ous femaie, int 


g. T2 


JOY TO THE WORLD 
516", 140lbs, blonde/br 
er, works Out reg 


ing and swimming. Seeking WM. 


_ GOOD TIMES AHEAD 


PLUS-SIZE DIVA 


BORN-AGAIN 


LOOKING A GOOD TIME 


MR. RIGHT IS HERE 


UNIQUE HUMOR 


> 449 


ATTRACTIVE AND SWEET 


Tc 


LOOKING FOR L OVE POST NEW-WAVE? 


tT 
FEEL SO ALIVE 
NEW ENGLANDER 2 
2WWW - HDULTRA8S 


T 


SEEXINS MY PRINCE 


UNUSUAL MAN 0 


Tr 
DANCING AND SINGING 


FORMER FIGU 


HONEST AND SINCERE 


SHOW ME AROUND 


Tt 
CHEMISTRY WANTED 


JESTER SEEKS 


"CAPRICIOUS 
40s. with zest WWW - STHRNGENT22 


exotic food, life. 
WHAT'S UP 


for f 3 Tt 
A TOAST TO US 





@WWW - LAX21 
Independent, 
professional DWM, 
44, looking for attractive 
woman who will back 
me up no matter what 
be honest with 
me, make me a 
better person. 
2302409 


Location: Methuen, MA 
Age : 43 year-old 
‘Height : 5 Ft, 10 Inch 
Hair : Dark Brown 
Le cel ag) 

Body Type : Athietic 
Ethnicity : Caucasian 
Smoker : Never 
Drinker : Occasionally 
pesca ; estan 


WWW - LOOKIN4HER122 


GOOD TIME W/ MR FRESH 
@WWW - NICEGUYS7FORYOU 


OBJECTS IN REAR VIEW 


CRAZY 4 YOU 


@WWW - IANORDOUG 
Throwing modesty 
out the window, I'm 

good-looking, intelligent, 
honest, compassionate, 
creative. Full-time 
student/waiter with high 
aspirations. Spare time: 
reading history, cooking, 
playing drums. 
299107 


Religion : Sc 
petsarasaspste 


ale ae 
Education: S 





@WWW - BRUCEAR SEEK CARING WOMAN 


BILLY MADISON ANYONE? 


CASUAL MALE 
2WWW - EDDIEMETAL 


IVY LEAGUE BLACK MALE 


MISSING PERSON T tch. 28381 
F, 32-4 ret fide @WWW - HELPFULGUYO1 


C 
LONELY WITHOUT YOU 
WWW - BLACKMETA * 


Cc ‘ Tt 


START OFF W/ HELLO BEAUTIFUL FLOWER 


These ads each won a newly released 
Osbournes First Season DVD! 


Call 617-976-3366 to hear 
the voices behind the ads. 


MISSING PERSON 


DESPERATELY 


SEEKING 
SHE'S ON FIRE { 


T 
T 317146 
KEROUAC 
SEEKS CASSIDY POST NEW-WAVE? 


T 


HEALTHY COMPETITION 


Professional WM 


START OFF W/ HELLO 


@WWW - BOSMAN 


tane 


hip. 
CHALLENGE YOU TO A 


29665 
LIFE HAS JUST BEGUN 
290916 
@WWW - DRIVORY 


@wWW - 
OHCAPTAINDJ 
Tall, fun, intelligent, 
humtie, lovingly encour- 
aging, great cook. Sport 
jacket to work/jeans and 
t-shirt on summer motor- 
cycle rides. | enjoy 
The Strokes, Johnny 
Cash, Madonna. 


FAMILY MAN ie eee 

WM, 42, 511 urly Body: Type : 

ee ae Toe oe ng era 

npany 2F315786 gS T oa 
@WWW - MIKEOMIKE 


Oi ea ois 
Education 


GOOD FOUNDATION 


seeks sweet angel, 29- 


STRONG 
ARS WARM 


SWM 


MUSIC, MATH 


LOVERBOY 


@WWW - MOJAMBO 
Successful, highly 
adventurous, youthful 
(appearance/attitude) 
guy, comfortable on 
Amalfi coast in Italy or at 
Boston Fleet Center 
View life with sense of 
wonderment/curiosity. 
Come along! 
®@ 302316 


Location: North Andover, MA 
Age : 52 year-old 
| Height : 6 Ft, O Inch 
Hair : Medium Brown 
Eyes : Biue 
Body Type : Athietic 
Ethnicity : Caucasian 
Occupation : Full-Time 
Smoker :Never 
Drinker casionally 
Education: Bachelor's 


RED HOT LOWELL AREA 


WINE 
ME, DINE ME 


amaz 
ves 


but 


ae 


@WWW - BOSBURBGUY 
GWM, 42, seeks quality, intelligent mar 
48. good set of self, dating/long-term ri 
onship. Dow rth guy here witt 
in terests joors, movies, photogra: 
and subu 1 pursuits, #2114105 
PRETTY BROWN EYES 


90d-looking, versatile 


SEEKING MEANINGFUL 
lationship. GWM, 53, 6 
slim GM, 18-26, for meanin 
based on trust, honesty 
191288 

Q@WWW - REDTIGERGAY39 
Single and Caring, sensitive, | 
ng, roma 
WM 
5'9", long W/HM, 18 26 to 


line of work house. #7326341 
self-sufficient 


Ng and adventure 


200ibs, brown 
tive, seeks fun 
tive female share quality 


ih. 260996 
SAILBOATS R US?? 


ke g 
MR. NEW YORKER 
5 18 dark biond/green 
any race, any 
passion 


QUIET NIGHTS 


ender, funny 


THE eee TREE 
2mployed non smoker 
ti or 
ty, 
matter 
"SERIOUS ONLY REPLY 


at 


walks on 
} der/athietic 
erialistic SWF, 30-45 


ARTSY NOT FARTSY 
23-year-old male, 6'4" seeks slightly silly 
female for fun, drawing, pi 
ny dancing, mockery and 
s. Let's play! 17952935 


ame CHECK THEM OUT ON LINE AT 
WWW.PHOENIXPEOPLE.COM 


believing 


SEEKING MY AGE/OLDER 


GWM 


MALES 


YOUNGER SEEKS OLDER 


HEALTHY COMPETITION 


know ea her. $P30396¢ 
@WWW - TIGGERSTRIPE 


st. & 


WILL IT WORK? 
jooking for an older, masculine guy 
n relationship. If you're looking 
someone to talk to, call me! TP688249 
@WWW - NAMASTEBC 
Southem boy at heart. Introspective, spiritu 
respectful SBM, 3¢ 
working out, sci-f 
Seeking sane, fun, cute 
33-47. €P250245 
HEY, WHAT'S UP? 


elationship. ‘EF: 
MY TWO DADS 


0-8 ndship and maybe 
omething more. 4P932286 
DEPENDABLE GUY 
SW\M, 44, 6'1", Drown/biue, 210ibs, enjoys 
parks, romance and the beach. Seeking 
man, 33-46, for friendship and more 
7551920 


~- & 





CHECK THEM OUT ON LINE AT 
WWW.PHOENIXPEOPLE.COM 


@WWW - AETOS 
Got a head on 
my shoulders, I'm 24, with 
a great life--friends, fami- 
ly, good job, happiness-- 
everything but someone 
to face this ridiculously 
cold weather with. So 
much to do out there, 
I'd love to share it with 
the right guy. 
287217 
Location: Somerville, MA 
Age : 24 year 
Height : 6 Ft 
Hair : Medium Bi 
Eyes : Bro 
Body Type 
Ethnicity : 
Religion : ‘ 
Occupation : 
Smoker : 
Blais cae 


2 inch 


SWEET GUY FROM CT 
3WM, 20, Gemini, smoker, en 
Seeking GWM, 18-22, f 
know each other, for long term rela 
7387544 
@WWW - BUSYSTUDENT12345 
Romantic, fit, educated 


CARE TO TALK? — 
Attractive, active GWM, 47, 6 
shape, construction worker, like: 
softbali, dining out, occ 
Seeking physically fit GBM 
drinks, movie. £P276869 


boy 


JUST A GUY 

38, 5'8", 160Ibs, browr/hazel, not into bar 
scene. into outdoors, relaxing, having fun. 
Seeking active guy. For casual dating 
686101 

Q@WWW - INTENTS1 
Cute, fun-loving GWM, 41, 57", 140ibs, 
loves camping, the beach, dancing. Seeking 
fit SM, 24-46, for friendship and a possible 
LTR. 271224 

THE BLACK DRAGON 
Good-looking, Jamaican, Cherokee and 
italian dark-skinned maie, 31, 6, 178ibs, with 
piercings, looking for intelligent, attractive 
GWI/HNM, 18-45, with a nice build. 1271053 

CREATIVE COMPANION 
Youthful, spirited, trim WM, early 50s, 5°9’ 
non-smoker, seeks honest, fun long-term 
relationship with caring, romantic, healthy, 
independent GAM or other aware good guy. 
30-45. 115390 

@WWW - 26YOWMBOSTON 
Humorous, alluring, masculine, SWM, 26, 6 
165ibs, part-time model, seeks easy going 
SM, 18-30. 4484556 
SEEKS SIMILAR 

SWM, 38, 5'9", 160ibs, brown/biue, goatee. 
enjoys fitness, beaches, outdoors, movies. 
dining out and cuddling. Seeking romantic 
man, 30-45, for long-term relationship. 
667299 


SLENDER AND YOUTHFUL 
44, 59", 145ibs, light t blu 
sh g looks, seeks ser 
uline, honest rn 5, 
bat, easygoing 
@WWW - YNGJOCK25 
king flowing resonance GM, 2 
energy, who's so 


Ss gardening antiqu 
incere, masculine WM 
relationship. 1448777 
EARTH ANGEL SEEKS. 
iimate, 25-year-old GWM. 5 
Nice legs, abs, physique. ar 
ner” as Will said. Kind, caring, lov 
nder-hearted, sensual, passi 
293982 
@WWW - OVERSOUL7 
ve, sincere SWM, 44. 
meditation, nutrition, more 
‘e SBVHM, for dating, possi 
4025 
LET'S TALK & SEE 


pens. Masculine. 


35-65, for 


rasculine male 
and cuddle. Have a dr 
3749 
@WWW - EDMUND7S 
\ enjoys music 


possibie 


AVERAGE JOE 
NM, 44, 5'9 
joys outdoors C 
Seeking nice man, 38-48, non 
long-term relationship. #9119239 
BEAUTIFUL, COOL LONER 
sincere butch. 24-year-old Indi 
utiful face, soft/andro 
Medium heightlean body 
unatraid_to meet bx 


185ibs, 


@WWW - SCORPIOBES1 
Adventurous cosmopolitan SWM, 52, high 
energy, Cultured, at ease in all settings, outgo- 
ing. Seeking a SM, 35-55, to explore common 
ground, no initial expectations. #7948216 

HEART WANTS TO 
beat again. Honest, sweet, loving GWM, 29. 
spontaneous, adventurous. | enjoy hiking, 
biking, dancing, movies. Seeking masculine 
man, 19-37. Too much more to list here’ 
7941293 

REGULAR GUY 

Italian, honest, understanding SM, 53, 5°10’ 
150ibs, brown/green, has love/hate relation- 
ship with life. Seeking real connection with 
HM. | know there's more. Let's find it. 
?560433 

@WWW - ALLENREAD 
Educated, mature, masculine SWPM, 47. 
seeks similar SM, 35-70, for similar enjoy: 
abie meetings, conversation, quiet times. 

2039 

SEEKING FRIENDSHIP 
GWM, 45, 6'2", 190Ibs, from NH, enjoys trav- 
eling, dining out (Italian), theater/performanc- 
es, classicaV/opera. Seeking GWPM, 38-50 
with similar interestsfastes, for companion- 
ship. 264118 

ANTIQUE CAR LOVER 
GWN, 59, 5'6', 190ibs, seeks non-smoking, 
healthy GW/AM for friendship, possibie long- 
term relationship. Prefer North Shore or 
north of Boston. #481873 


@WWW - FOXINTHESNOW 
SWM, 23, enjoys music, art, 
wat spontaneous, 


PURE & EASY 
Easygoing BiIWM, 45, 59’, 18 
area, N/S, drug/disease-free 
25-50, for casual dating. 4867106 
_ TOP OF THE NEWS 


ARE YOU IN SHAPE? 
d-looking WM. 


seeks r 


BROCKTON AREA 


ker. 74956 
SEEK NICE GUY WHO'S 


dinner. TP69542 
HANDSOME PRINCE 


2 rescued by gallant 


RESEMBLES CARSON DALY 
sional GWJM, 3 


likes punk) 


THE GOOD AND THE BAD 
Masculine GWM, 46 1°, 160ibs, athletic 
build, looking to share the good, the bad, and 
the everyday with the nght guy. Seeking 
long-term relationship w/similar. 438280 

GROWING TOGETHER 
WM, 37, 5'11", 170ibs, brown/blue, in search 
of my counterpart; SM, 1 Give me a 
call, let's see what develops. 49691353 
MULTI-FACETED 
™ into most music and movies, enjoy Swim 
ming, beaches, golf, watching sports, the 
outdoors, more. Looking for, down-to-earth 
man, 18-40. Just be yourself. 646023 
SPORTS GUY 
Good-looking, clean-cut, in-shape WM, 31 
pretty new seeks clean-cut, masculine, dis- 
creet, similar WM, non-smoker, for friend- 
ship, possibly more. Masculine, athletic 
jock/prep guys only. 395073 
JOIN ME 
Physically fit GWM, 45, 5'9", 168Ibs, Cancer. 
non-smoker, enjoys skiing, biking, long walks 
with the dogs, theater, movies. Seeking 
GWM, 36-47, non-smoker, for long-term 
relationship. #449979 

YOUNGER SEEKS OLDER 
SWM, 54, Libra, non-smoker, seeks gentle. 
laid back, straight-acting WM, 55-75, 5°10 
and under, non-smoker, for a casual relation- 
ship. 7439810 


SCHOOL on 
Pisce: 
1-smoker 
7470881 
UNCOMPLICATED GUY 


f ence area. & 
LASTING RELATIONSHIP 


4 walkir 


ok aac 
ARE YOU THE ONE? 


NEED NEW FRIENDS? 


GEMINI LOOKING 


LOOKING FOR TRUE LOVE 


t 1758128 
TRUE ROMANTIC 


PORTUGUESE MAN 


MY OWN BEAT 


WANT THE 6000 LIFE? 


e gi 

ut. 
_ COMING ouT PARTY! 
marriage, w 


~ CURIOSITY WON'T KILL 
‘ something, Bi-c 
ith right male 
rtionate, must 


seeks smart. sexy woman, 24-4 
dating, long-term relationship. EP4 

GIRL AND PET DOG 
alone again. GWF, 35, fit 
GWF, 30-40 
doors, dine, t 
be open, hor 

@WWW - SMILEYO690 
Attractive, caring, compassionate GHF, 40 
great sense of humor, loves animals, candie- 
ight dinners, music, travel, the outdoors 
Seeking feminine woman, 25-40, for friend- 
ship, maybe more. 4324039 

THE TWO OF US 
Female, 25, 120ibs, enjoys going out. 
romance and more. Seeking woman, 24-33. 
to get to know better, for long-term relation: 
ship. 2793640 
SEX FIRST...NOT! 

Sassy, stable, sexy, 40ish GWF seeks a sen 
suous, sophisticated, sense-of-humored 
Wise Woman to romance and savor. Let's 
dance... f662860 

@WWW - OFFBACK 
Reserved, funny GWF, 56, has several inter 
ests, seeks SF, 40-55, to talk with and get to 
know. £8280836 

BLUE CRUSH 

Cut, feminine surfer girl, 21, 5'6". 125ibs. 
works Out regularly, travels often, builds 
boats, seeks feminine GF partner, 21-26, to 
ride some waves together. 49304567 


LATIN LOVER 


2WWW - LUCKYCHRMX 


GIRLHUGGA 


TOGETHER 


@WWW - NASIER 


YOUR AVERAGE WOMAN 


QWWW - MHIRACIA 


419788 
BLONDES HAVE MORE FUN 


relat 


ages 3¢ 


UFE Se 


Detweer 


ore. H2 
KrckBOXING PARTY GIRL 


rth Shore seeks 


Sensitive 
teacher, 26. 
mals. 


COuld 


Seeking 
this be you? 

ROMANCE AWAITS 
Considerate GWF, 45, seeks attr 
est, romantic SF, non-smoker, to shar 
walks, good tir fi ip and fun 
bie long-term relationship. ££847134 

NATURE ENTHUSIAST 
professional SWF 
sense of humor, social worker 
smoker, loves cats and dogs, clas: 

e/new age music. Seeking w 
45, non-smoker. £887241 
WHY NOT? 
Playful Sagittanus, 25 
shares love of the ai 
all of life's treasures, 21 
889651 


34, 53 


active, hon 


petite, with keer 
non 


NEW HAMPSHIRE AREA 


SOUTHEASTERN MASS 


SWEET AS CAN BE 


A FRIEND. Al 


@WWW - GIRLXYZ 
Sweet, spicy, sexy, 
silly BIWF, likes jogging, 
dancing, photography, 
writing, art. Hoping to 
meet girl | can relate 
to. Musicians/artists 
a plus, but not 
necessary 
#300753 


Location: 
Age 
dhe 

aol 
Ce 
Body Type : 
Ethnicity : 
La {ie lela ema 
Occupation : 
Smoker : 
Drinker : A 
Education: 


939524 

SEEK A WOMAN 
not a girl. SWF, 25, independent 
fun, seeks witty, a t 
spend some quali 
woman..just call 





Jeff Buckley Chicago Hooverphonic 
Mystery White Boy Chicago Il A New Stereophonic Sound 
Live ‘95 - ‘96 Spectacular 


Sleepers The Game 
DVD DVD 


Part of The Complete Collection. 


rar 


-— ~~ 
of CDs a 


Tom Tom Club Various Artists Nick Cave And 
Tom Tom Club School House Rocks The Bad Seeds 
The Vote No More Shall We Part 


Making Mr. Right Paths Of Glory Sleepy Hollow 
DVD DVD DVD 


Boston: 360 Newbury St. 617-896-0950 \MEGASTORE, 
2 VIRGINMEGA.COM) 


select titles only. Sale pricing may vary online at virginmega.com and at Virgin airport locations. 


yell ache dice Lutter eel 








3 ADULT SERVICES THE BOSTON PHOENIX 





"MULTIPLE BILLING OPTIONS | 


Kekk ag eT at 


900-226-7776 
888-206-2867(BUNS) 


800-351-2637 
900-993-2809 
800-416-6699 
be UAL are 


cP 


adults only. S$ 1.99+per min. 


800738-486S5 900-993-2970 
800-923-6253 


am ei elm erm ly 
call free, looking for guys to 
SCR Oa CeCe Tun 
Talk to local girls from 
all over the country who are 
eeu mun a at ee 
UUme ue aa) ee Ge 
too! Try it, you'll be surprised. 7 
pee D eae ec) Vee) 


ay ,y 
eT rie eS : 
eee 


| 18+ From $2.99 / min 


ee com 


BLACK TRANSSEXUALS 
HAVE A BIG SURPRISE! 


LARGE 900-993-3621 888-669-2522 


BLACK | 
TV: & TS* 
888-665-2522 
900-993-3621 | 
800-430-2232 | 


Adults Only  $2.99-5.99/min. 


Reeallalois MISTRESSES SEEK 


BE ey 
eee 


Extrememe Training 
Ce Orel TL a 
Exepcore yOur fetishes 


800-353-8276 
900-745-3483 
Gy) ag 


Adults Only $2.99+/Min 


C8 80a 
HOUSEWIVES 
SL Ra ee 
900-993-7764 “inin. 


College Babes 


desire older men! 
18+ $1.99+ /min. 
800-539-3369 
900-993-5924 
900-226-7778 


su BMISSIVE 
Od Cha EE willing 
to please The Boss! 
900-435-4235 
800-353-2569 
Adults Only $2.99+ /Min. 
YOUNG GAYS NEED SERVICING 

FROM OLDER MEN! 


800-605-4897 
900-993-2947 


18+ $1.99-5.99/min. 


800-735- 
900-745-3479 ron su 
800-416-6699 oro 
800-806-4323 (0) 


TRY IT FREE! MORE LOCAL SINGLES 


3 


CHATLINE 
508-532-2177 


781-602-6422 
978-223-1400 
617-658-6933 
508-638-0088 
781-419-7633 
508-638-0088 
617-715-0055 


1-888-245-4545 
www.Livelinks.com 


617-848-1661 
Ney Reker ec 


Charge Credit Card 1-888-777-5353 89¢/min. 
Charge Phone Bill 1-900-289-4444 $1.99/min. 18+ 


HOT 
LOCAL 
GIRLS! 


Live 
toni J 


More Local Numbers 1-800-943-VIBE (8423) 
BOR Um Le ee Le kere IRS 
Te a ae ee me ie te dle Pee 


od place to meet bad peopk 


HOT and 
PRIVATE | 


CHAT 


#00-811-8722 | 
400-993-5190 | 
088-206-2867 | 
0285.7 


HOT FOR NEW LOVE? 
800-540-0005 900-226-7776 
900-725-4640 900-336-5977 


49/per min ADULTS ONLY 


AT tHe 


want t 
expl: 
for you. 


ee CUBED EBL 3:4] 
900-993-1392 
PUT ET DEY 


Aye 


to meet hundreds 
of local singles! 


lavalife 


(617) 475-9000 
(508) 713-0000 


Enter code 121 


= 347-WHIP | 


<= 1- 900 | 
486-BABE 


(2223) 


be pe From 99¢/Min 18+ __ 


‘3 site) area 


Hi TH ht ! TIVE iE 
“oat 





)3 sc SERVICES | 


prvinaies! Mine's smaller! ! 


a 


lallalalemiananle’ y Nn nonnia 
NOOO OMRON ZAR UU eH tc 


gn LIVE CHAT! 


+ Record & listen to ads J 


free: 


oo | ie (code: 2222) 


, 4781)860-7441 


* ©Origin. 18+. Customer service 800-440-8050, 


*& HOT PHONE SEX |) BASSO SUE a WO) a) 


ONE-ON-ONE 
sen « wommn « a WP AZEe a0 a 


GAY * SHE-MALE | RSOQUIBION esa torsc 

zx kkk * a ee . 

CALL NOW FROM P Wee Una ss Live, Cheap, 
ANYWHERE IN | ! 
THE USA! | fc ani 1-0N- ae 
1-900-990-7111, kann 16 
-617-225-1888 
ree ee eee Se ee a 


<< or 
|__| iaichemedtheteae Recent | 1-800-513-ARIA 
Exo tica 7, one sonatas shacther cero canine 2742 


| 
$1 Stimin. No Sane Se eo eee 


www.phonesexparty.com/aria 


Boston 


617-245-1010 


Worcester 


508-365-1010 


Providence 


401-243-1700 


Hartford 
860-838-0080 


New Haven 


203-889-0050 
Bill to credit card: 617-245-1032 / 69¢ a minute! 


Over 6,000 local singles are looking to hook up tonight! 





7g 


Nonstop Action 
Pathan atia mana 


PARRA) 


BOSTON’S #1 TALKLINE 
550-LIVE 10¢ min/20¢ 1st 
Ladies Call FREE! 1-617-577-TALK 
INTIMATE ENCOUNTERS 
Nationwide Live Talk 
Ladies Call FREE! 1-800-991-TALK 
e Men Call 
1-617-976-TALK 7Zse min 
1-800-399-KISS 6é9¢ min 
Live 1-on-1 1-617-978-8888 $1.95 min 


We offer some of the hottest web sites where everyday people can explore their fetishes and fantasies. 


Pym com Spanking.com 7 _Sextoys.com 


Escorts.com 


Boston 


oem ieee ble 


FREE code 1731 


1-877- 64s. LOVE 6 wg 
ak wn Tuco «browse & respond to local ads FREE 
1-800-977-4588 99¢/min 18+ 


HOT HORNY | Large Sexy 
BABES | 7 : 


900-993-4176 
pL eT) oe 3478 


eyo 


want to SWALLOW! 
800-337-5747 
bard ed Lees 


Muelle uy USMS ee 
TV’s Looki 
i 384. a2 2 900-993- 8267 


ra faa someone pe 


~ 


Pacis ) F 


Lorre cue Re! 


Bil Ls con ro tik nose sa — 





BO Ala 


Lee abs 
Ce 
aa 


ADULTS ¢ 


HOT & PRIVATE CHAT 
with other callers NOW! 
MEN & WOMEN! No phone operators 


888-206-2867 (BUNS) 
n 900-255-7778 


NEED TO | 
GET SOME? 


Connect fo the HOTTEST 
— in » Renerical 


900-725-4640 
800-336-5977 
800-455-6900 © 
900-226-7776 


Murer te) 


oie v4 
800-797-6366 
900-745-3509 


18-60 years 
and Shemales. 
Reguiar Sex, Domination, 
ALL FETISHES BIZARRE 
TO EXTREME. 
Nothing forbidden. 


1-95 4-4) 


Live Phone Session b 
Sincere, Discreet Lifestyle 
Dominatrix and Submissives Specializing in Every Fetish 
$54.99/half hour session 
All Major Credit/Debit Cards 


Real Names & Numbers! 


Rai 
AL UPA SL 
a 3 yb 


YOUNG GIRLS 
like it from behind! 
900-993-2809 
800-351-2637 
beta 399- epsrangs 


is] 2.50+ rm 


BLACK TRANSSEXUALS 
Le) om lee oa 


900-993-3621 888-665-2522 


HOT YOUNG 
TV’s & TS’s 
want to meet 
IR @t ato tm (etn 


for Excitement 
CCRT 
800-797-6366 

. 900-745-3509 
800-430-2232 


PROMISCUOUS 
WIVES 


Connect intimately || PROMIS 
with other callersi 
8 888-687-5425 


Need something strange! 


800-352-7548 
900-745-3482 


Hot, Wild Women! 


Boston 


& aE 


CM a 
UM 24 
era oe 898-2799 
arr Uke 
ty ne Ht er) 
ae mm ea 


pas ser ea) Numbers 
eS J 


reer) 


SOFRE® 1- ete ata Led 


. wae eee 


tC FANTASIES 
1-800-285-8888 


Nome <cien (ate) ee Diego e 
LIVE l-on-1 Service 
Select Women. 18-68 
$34.50 up to !/2 hour 
All Major Credit/Debit Cards 


Boston 


Chat free! 


8pm-9pm daily 


617-395-9000 | 
781-426-9000 
| 401-223-7070 
508-635-9595 


New callers receive 


30min FREE! 


ct | 
yr charge by phone 


1-900-484-2525 


QUEST PERSONALS” 


—————E— 
CALL - CLICK - CONNECT™ 


questpersonals.com 


QP assumes no liability when using this service. 18+. FM 2003. Certain restrictions may apply to all promotions. 





3 ADULT SERVICES THE BOST 


Raa 
' cael eeu: 
|-617-976-4000 


eT (S| 


|-800-265-LIVE 
(5483) 


For HOT B & D Action 
|-6I7-976-S000 


NAUGHTY 
LOCAL GIRLS 


WANT TO GET NASTY WITH YOU! 


1-888-355-SEXY 


PER 
MIN 
18+ 


-900-772-6000 iis 


Ait 
eT Sl el 
ba eee h Ti 

UR ee 

Sera 
Bei 


ey 


800-379-1999 


ee ee 


TT bs ee om 

at ae aa) a 

800-337-5747 888-455-6900 cum) 

VISA, MC, AMEX area ee) Cael 
SEXY SHE-MALES : 
moon Sane te aie BO0-774-8255, B00-558-0005 

-750-2868 900-993-9402 
Adee $259 | 800-255-7778 800-806-4323 


HIOBIVORROTD 


A good place to meet bad people. 


HOT CHAT sini 


Hot local girls 
S66 304 HOTT 


Toll Free 


soo 3s9s0 7010 


www.snatchthisup 


HORNY SHE-MALES 
NaH EBay 
CO ya) 
900-993-3621 
888-665-2522 
I Sky 


$1.29 /min 


SUBMISSIVE 
WOMEN 


want to bend over for you! 


900-745-3472 
800-515-4746 


ADULTS ONLY FROM $2.99/min 


Real Names 
aT 
DTT rey 


Ll eis 
FROM BEHIND 


t ADULTS ONLY 
by Bee 


PU Ee meee KT od 


ae 
doing a TV: 

900-993-8267 
558-854-8272 


NEED 
MORE 
NOUV TONG 
900-255-7778 

888-284-4277 uss) 
ONLY$LOOPERMIN 18+ 
800-270-8510 


900-435-7250 
93.49 PER MIN 


want heavy men! 
LIVE HOT TALK 18+$1.99+/min 


Boston 
617-245-1000 
Providence 

lee ey Meet: t ed 
Worcester 


508-365-1000 


1-900-407-7775 $1.”/minute 18+ 
Over 7,000 girls call for hot, live chat 24 hrs a day! 


900-226-7778 
800-811-8722 
900-993-5190 
800-806-4323 (HEAD) 


EXCITING 
SHE-MALES 


have a surprise for you! 
888-750-2868 
900-993-9402 


Adults only = $2.99+/min 


Tight Horny Teens 
ra 


Nees) 
eee kL S] 
900-993-5924 
800-791-8336 

(TEEN) 
900-226-7776 


ct as 


Marty different women to talk with! 


$31/ 25 minutes 
1-800-753-0244 


MC-Visa Amex-Disc 
www.lip 





THE PAPER AND INK USED IN THE ORIGINAL 
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THE MICROFORM EDITION ¥, 
IVE 


nesrtes HOTTEST LIVE TALKLIN@ 


SAFE SEX 
1-617-550-3333 
FANTASY ~* 
1-617-550-7777 


LARGE & LOVELY 
1-617-550-6666 
TV/TS 
1-617-550-8887 


SEX LINE 
1-617-550-7399 
(SEXX) 


LIVE GAY CHAT 
HARD, PUMPED & READY FOR ACTION 


MEN’S ROOM ° 
1-617-9S76-S9000 


— CRUISE LINE 
oe Cee CL Lo ee 1. Nat 


From Classics to Contemporary 


Over 20,000 DVDS & VHS in Stock, from companys 
Uae Ne me ee Ma An 171 ALO 
ce) , Xplor Media, 4Play, LBO, OGV, 
r bol, Vee ane Mee Airees 
Over 1,000 Titles of Adult Classics 
CT a Rte eres) 
BONDAGE/FETISH Buy One Get One 
We also carry a Rental Library of nearly 3,000 adult 
X-RATED, T&A, ALL MALE and BONDAGE/FETISH Tapes and DVDs 


re eS Te Cyt 


RR? Se mel ute Oe ae 


BT Ic Orel C1) 


ADULT SERVICES || 


gf we 
i C Ania an 


Elif. ly les 


s, st 


Boston's Most Prestigious 
Modeling/Escort Agency 
“Catering to the Professional Male” 
Leah m Vite li tite 


SO gare isc m cl 
ELST C RR CU esl) ag 
101 Harborside Drive, Boston, MA 02128 


FUE Ae Ee hai 
STE AE ede la 
FD) 

To schedule an interview please call 


617-893-1461 


> Ce ela 
CCRC a eae eee Cree mir hat tele 


GEISHA 
TEMPTATION 


alt ad Veo 


ae Wanted | 
Women-owned and | 
operated escort 
: service; 
cake eh Safe and supportive 
environment; 


If you're new to 
PROTEASE EE the business, 





ADULT SERVICES THE [ 


ae Escorts.com 
rR 
Eh |Get Laid tonight! 


Ni Totally Free! 
x 


x LYNSEY: | 
KE 


Honesty is our 
only policy 


(617) 
277- 


All American 
Gir lg soswee 


Immediate opening 
por attractive ladies 19-45 


Utmost class & 
Total sophistication 


Trying to save & 
money for 
spring break? 
Premiere has 
part time 
openings for 
escorts 
mm Some college 

preferred, 
no exp. 
necessary. No 
transportaion 
needed 
Call Julia 


Dinner Dates 
Social Events 


617-742-8662 
1-877-353-0343 


A BLACKTAIL MAGAZINE MODEL 
ON MARCH 2003 COVER ISSUE 
INTOWN VISITING MAR 6TH-11TH 


cla 
23°5'8¢130LBS 
34DD024034 


*82(484)832-3613 


ea 


escorts.com 
#1 Source for Girls 


PUPS RIEL: 
Re er 


Teddy Shoes 3 


aa 
617.547-04433h 4 


l548 Maas. Ave, pe, 
lin Cambridge x. a 
ds 


|"Boston’s largest selection 


exotic footwear lie lingerie 


sizes 5 to 


f 
Near the Central j 


Square @ 


Mere 
FETISH 


ATTENTION 
7 _SUBMISSIVES ae 


prsonal Service: 
xploration Must be 


: a 228-2777 | 


CHARLENE’S 
pe Ty aon Alco 


= 937-3088 


f _MSTRES ALS fiat 


ebony domina Training, & 


oe 205-2722 
MAXIM'S ow 


Sato 
SLAVE. 


"6I7- 576-8826 


BEAUTIFUL LADY 
WANTED 


LUX LIFESTYLE 


» 


GET YOUR CFM 
PUMPS at TEDDY 
SHOE 


617-547-0443 


ESCORTS 
* AALISA 


SEXIEST PRE-OP #1 
NEW DIVA! f 


617-388-2605 
‘A MALE MASSAGE” 
ne GREG" 
1-617-782-4499 
“HEAVENLY” 
Come enjoy an erotic full body mas 
sage by sexy. sultry 2Byr old brunette 
"617-817-6934 
“JILLIAN” 


Slender graceful sensual 


“KATE 42YRS” 


=r 617-490-0076 


SPRING. FEVER’ "1 


617-648-0102 


HTN. 


e617 262-3469 
__ $100 INCALL 


617-846-9201 or 
860-752-9059 


AA ee 


release all 


mene 
table private & discre 


617-642- 2842 
* ASIAN BEAUTY 
FOR YOU * 


617: 17-792-4431 


* CUTEST ASIAN BOY 
Muscular sport-build. 23, 5'6", 130i 


617 838-0771 


* HOT ASIAN * 

* HOT BLONDE * 
* HOT BRUNETTE * 
From 18-22 ready to 
please. Outcall only 


617 287-8469 
** MAY & JEN * 


781-799-1205 
“* NOW OPEN ** 


617-319-3792 
CONTEMPORARY 
INAMORATA 


hth 


617 437-9362 
ATTENTION 


781 845-5914 
“ASIAN STAR*™ 


*B2- 617 451-2550. 
“BABY BLONDE" 


617-970-8603 
“CORY 
denned eee Quarar 
feed Ganensions. only 24/7 

617-267-1438 

PLACE YOUR 

ADULT LINE AD 
CALL 
617-859-3260 


WHY PLAY 
RUSSIAN ROULETTE? 


Asian beauty petite 


A BEAUTIFUL 
PRE-OP BRITTNEY 


"617 264-8896 
A BLACK BEAUTY 


"781-485-0103 
_ACUT ABOVE 


1-781-283-0968 
, A GLASS OF WINE 


“" 978-576-9512 


A HOT ASIAN BOY 


“617 267-2037 
A NATURAL 


BLONDE 
34D-22-34, 5'9”, \zSibs B plo- 
ture perfect, w 


617-583-5790 


Al Relaxin Maile Massa 
GUY inexperienced 


61 7-644 BODY 
A TOUCH OF ASIA 


~ 617-407-0696 
ABBY THERAPY 
MASSAGE 


1-617-876-0432 
“AMY” 


617-490-2762 
ABSOLUTE 


discretion assured 


617-319-2460 
ABSOLUTELY SEXY 


617 542-3087 
ANNA LEE 


(508) 596-2483 
ALAINA 


"978-275-0592 
ALL SWEETHEART. 


Sara: Gorgeous, sexy 
inves All fetishes welcome! What 
t now? Nr T Green line »B 


" 617-319-1673 
_ ALL U NEED 


“617-721-1672 
. ALLEVIATE | STRESS 
ULL BOD a 
617-262- 7316 


ALLS 


617 542-4564 


AN 
AMERICAN GIRL 


& DOM Outcalls Pagert 
617-465-5511 


ANASTACIA 


” B17 301-4298 
ANGELEYES 


(617) 780-2200 
(ANGELA PRE-OP- 


ot Lattin br 


617 eg 
ANNETTE 
"617-254-0746 
ARIA 
LET ME BE YOUR SWEET- 
ers 
617 267-6332 
ASIAN GODDESS 
617 780-2200 
ASIAN PLAYMATE 
617 427-6261 
Asian She-Male CoCo 


617 306-1256 
ASIAN TS 4 MALES , 


617 594-2753 
ATHLETIC GUY 


617 267-2513 
BABY on THE WAY 


617-490-1049 
BEAUTIFUL BELLE 


617-331-1547 


BEAUTY & BRAINS 


617-251-6996 
BEYOND 
SATISFACTION | 
617-331-1547. 


BLOND BABE 


" 781-485-0103 
a D 


BORED 
__HOUSEWIFES _ 
“_ (978) 490-1016 


BLONDES 
FETISHES "PLAYMATES 
Satistaction Guaranteed! 


QUTCALLS ONLY 
617-391-3380 
BRAINS & BEAUTY 
raduate student 


"617-721-3511 


sexy, my name is Julianna 19yrs oid, 
56", 118lbs, sensual massage, loca!- 
ed in So.NH, 35 minutes from Boston. 


781-962-9412 
_BRAZILLAN QUEEN 


617-593-5790 
Bronzed Blonde : 


617-893-7059. 
Cambodian Princess 
In/Out 


617-212- 3497 
CARYN 


"617-881-8607 
CATHERINE 
42 yeass. irish/American, lovely hair 
pretty eyes, lingerie, sensitive 4 intel 
Cutcal ot 
(978) 521-9206 
Cun & ANGEL 


617 905-4568 
CHARLENE 


617-254-9126 
CHERRY 


617-823-9586. 
CHINA'S PRINCESS 


617 212-3497 
Chocolate Dipped Vixen 


401-270-3244 
CHRISSY 


978-239-8977 
CINNAMON & SUGAR 
Come enjoy all spices & low prices 
with sweet sophisticated young 
ladies. All fetishes welcome. Tia - 56 
125ibs 34C. Jen 5'9 135ibs 360D. 


4 857-222-1294 
KARINA PRE-OP 


- 617 423-9553 
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COMPLETELY 
YOURS 


617-470-5005 
COUNTRY GIRL 


on §17-472-5599 


DARK DESIRE 


"781-485-0103 


DIANE 


y, educated brunette, 4, 


SrDi6@ aol.com 


Dream of the islands 


617-893-5192. 
EAST COAST 


_ GLAMOUR GIRLS 


* Bi sas bose 
ECSTASY is 
ATTAINABLE! 


1-781-896-5734 
EUROPEAN LADY 


617 593-5790 


EVERYTHING 
YOU NEED!!! 


781-485-0103 
EXCLUSIVE ESCORTS 


617-653-4763 


FLAVORED NYMPHOS 


617 792-8253 
FRIDA 


617-423-1003 


G.F.E. MERMAIDS 
& GUPPIES 


781-286-8682 
617-438-2201 
617-438-2203 


Gabbi 


978-685-9298 
GEISHA GIRL 
"617-212-3497 
GET RESULTS! _ 


Make your ad stand out and ir 


dling one of 
in your line ad. Cail For 


ut 


R AND INK USED IN THE ORIGINAL 
ION MAY AFFECT THE QUALITY OF 


OFORM EDITION 


GUARANTEED 
ers 201-6945 
‘Hawaiian Gold 


" 617-201-6945 
HEAD NURSE 


617-823-9586. 
HELP WANTED 


"781-799-2969 
HOLLYWOOD'S FINEST 
REFE 


IF YOU TRY THE 


857-492-1570 


INNOCENT 
COLLEGE BABES 
Simone ette 19 French wit 


617-721-2465 

IRISH LASS 

‘cal 978-376-3230 
JENNY 


617-320-4311 
JENNY 


617 228-1226 
KARICIA PRE-OP 


617-474-0835 
KINKY COLLEGE 
GIRLS 


Do you want to try something wild and 
crazy? Your widest fantasies come 
true. We specialize in DOM & fetish & 
2 girt specials. 24 hrs in/Out caills. 
117-669-1002 


617-823-9586 
‘ LATIN BEAUTY 


3d 5°7 36DD-26-36. Gorgeous 
~ 4-617-718-1950 
LATINO LOVE! 


Lets play together! Spend some time 
with this sexy hottie. You won't be dis- 


617-893-1461 


(617) 566-3334 


_ LOOKIN 4 LOVE!!! 


617-694-9990 
MASSAGE 4 MEN 


rt 999.5343 


_ MATURE WOMEN 


e 2 ee 
CEDES 
icrogiby hot & sex 
tresy te pane jian Jay 
2. Foot fetish 


coan min: 
Outcall service only 


617 721-5041 
MICHELLE 


617-685-0138 
MISS KIMBERLY 


1-617-499-6969 
NEW EXOTI C HOT 
MODEL 


617-821-4644 


** NICKY*™* 


617-320-4311 


NOELIA PRE-OP 


617-482-8583 


ORIENT 
EXPRESS 


617-437-9226 


ORIENTAL 
MASSAGE 


Take-time 30 relax with this Asian girl 
(i.make you fag) great. Come on call 
incall 


Be 725 4 


857-891-9779 
PICTURE PERFECT 


617-733-8020 
PLEASURABLE 


617-232-3406 
PUERTO RICAN 
PLUS 


781-485-0126 
ROOMSERVICE!! 


781-795-4025 


STAI 


boas" 


_ SEXY LEXY 


617-905-8681. 


SEXY 
'STASHA. 


"617-267-5037 
SPANISH FLY 


617 438-5258 
STILL HUNGRY?” 


617 797-6667 
SUNSHINE 
“617-288-7257 


Sweet & Sour Seductress 


401-383-9299 
TARA 


617-644-5023 
_ TASTY TREAT 


“617-822-3019 
THE REAL DEAL 


Sexy sensetional blonde. Petite 
young 1@yrs 36c-22-26 24/7, in/out 
Fetish or DOM avi. Ask about my 
wens Ot like to play too! 


"617-331-5113 
VERONICA 


"617-721-5041 
VIVIANNA TS 


617 4275074 


WILD EXOTIC 
ESCAPADES _ 


NOS Clik 


Crinest ‘Escorts 


does not 


in/out 7 








For You to Adore 


& 
A gnuch, much, more 
si More More Heels, 


— & foot — 


Incalls Only 


lye All Calls Verified ¥& 


IN, 


1 Mon.-Sun. gam-5pm *®& 


617-562- 0595 
Help Wanted 


Sf 


New Arrivals 25-35 








eZ [= reavww 


ee plies 
ewe ~ Inve 
The Kone PALTAw 


a roar em ron 
Fo eady te F lease 


781-526-1485 


eS 


SHE MALES 


HARDER THAN EVER ! 


i= 267-205-4463 


207-939-5138 


ADULT SERVICES TH 


iS 4 Danears 


wie top-notch Boston : 
co-eds, Asian, Hawaiian, ini 
& French! available all te * 
& all night! for gentlemen 9 
who deserve nothing but 


D-girl shows ¥ 
schoolgirl fetish ¥ 
leather & pleather ¥ 

foot fetish ¥ 


discrete & ¥ 
reliable service 


te a os Te 
March 5-7? March 10-14 

“Miake Your Fantasy 
Become a Reality” 


with the World Most Exquisite 
Modeis & Hottest XXX Stars. 


1-888-822-2020 


36DD - 24 - 3¢ 


10” ff inches 


646-894-0014 
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r 
www.TheEroticReview.com seca la eT CR Cl lV MMIC B tye MM (NCC CCC 


i ——— a a (i a Everything you'll need - all in one package. 
eview : : ) g) f g 


Erotic 
Playmates™ 


abst 


ere S WINTER 8 AG: ma 


TEAL a » RATES! sc pe 
STR Years | ge Pn 


hee pO 


<€ = 


€ ag 
Corner = , U ave you dott 


’m your wet dream 


j a j ss - ? Se 
Massage ae SIE wtiit $e be aaa Aer ere eae 
3 ‘i. = > me alone a 
Treat yourself _ 7 ; Sesh, sailed eb 617.821.2755 
” "a = " e e Seneual Private Lingerie Modeling 
with a Swedish : j . 
ce eed 4 ™” Shows ~ Fantasies rs a 
Massage by | 3 : ¥ 34D Pie 7 — 34 Fetishes ~ Role Playing d 1B Vinia 
professional . spins Gentelmen’s Friendly Atmosphere ° 
a 2. Res ea Beautiful 
massage therapists) : Bile = in town for a short stay Aicernative Eitesiles 
for men and | = is 7 4 for the discriminating Sale of Intimate Apparel Brazilian 
| “i 3 - gentleman rr I 
2 Taxi oli a g ate 
SHE MALE & FEMALES | ; ”) 
eas ee = dag: > Seed er AL ing Bie 
CUM GET THE BEST aiid 21 yo 
OF BOTH WORLDS! #7 : P 237 Park Avenue 333 E. Columbus Ave 36C 25 36 


Sy : 617-791-1617 | rll Worcester, MA Ste 17 Springfield, MA 


re 24/7 INCALL ONLY 908.755.5796 413.731.8826 


36D/ ere SAME DAY APPOINTMENTS 


women. 
Call for an appt. 


ut Income Opportunities 
Southern NH 
(603) 557-3131 
eta Aaii ries vsi ewe) 


Pe eneMiem ea cael lil 
er ated ix ee ae 





. “try us" 
(617) 


1-4879 
LOCALS MEGIMIER E 


BROWSE & RESPOND TO ADS, 3 *4aa 


FREE GAY 
eS 


Chat live or meet with 
hot local Gay men! 


ca Enoki Cone ‘Cdn | 


ExoticaZene 
| -com 


Completely FREE for 


alimited time! 


BOSTON 
617-848-1677 
617-658-6939 


| 978-513-2411 
508-453-2100 


1-888-272-7277 
FREE 
TRIAL 





Ere 


Call AL at 617-859-3241 


to place your Man to Man Ad 


XXX-ADULT SER- 
VICES 


B&D/S&M? TV? 
617-576-9792 


intelligent camaraderie! 
FREE info/FREE 
inquiry 
Love - Nancy Ava Miller 
(& Friends) 
www.peplove.com 


FREE HOT CHAT 


1-888-TALK121 


Gay Night Out! 


GAY PHONE 
SEX!!! 
Chat live with horny guys 
tonight! 


1-900-407-8884 
$1.99/min. 


GET SEX 
TONIGHT 


(617)245-1005 


IF YOU’VE TRIED 
other Adult services 
only to be disappoint- 
ed...... Call Veronica 


1-800-360-1740 


1-800-805-TALK 
(8255) 


1-800-251-4414 
1-900-329-0900 


1-800-618-STUD 
(7883) 


1-800-811-4048 

1-900-772-6289 

INTIMATE CONNECTIONS 

1-800-264-DATE 
(3283) 

THE MEN'S ROOM 

1-800-719-HUNK 

(4865) 


From 50c to $2.98/min 18+ 


SHAMROCK 
ENTERTAINMENT 


888-999-5859 


1-800-785-2833 
1-900-993-5159 


START DATING 
LOCALLY!! 


(617)338-9990 
Code 6058, 18+ 


What’s Your Fantasy! 


WILD LOCAL 
DATELINE 


a 
FREE to Browse & Respond ti 


617-338-9990 
Code 6221, 18+. 


XXX FANTASY PERSONAL 
XXX 
All lifestyles, kinks, Fetishes 


1-800-990-9377 
1-900-725-3262 


from 2.98/min 18+ 


is 


XXX-ADULT 
EMPLOYMENT 


$$Escorts$$ 


‘ 978- 
482-4100 


Erotic Bivd, 


617-450-8637. 


ESCORTS 


508-678-1234 


EXOTIC DANCERS 
WANTED!!! 
New England's Largest 
Entertainment Agency Earn 
$1200 - $2000 per Week P-T 
18+ Will Train 


Call 888-999-5859 


Female Massage 
Therapists Wanted 


LIFESTYLES 
INTERNATIONAL 


617-893-1461 


SALES PERSON 
WANTED 


ai e 


Commission only. Web or sales 


exp. required 


617-899-9393 


(617)423.6666 


Providence 
(401)738.7788 


me 


Portland (207)828.0000 
Hartford (860)242.3600~~—~<_% 


FREE code 3038 


ALWAYS CHEAP! 18+ LIVE 
ADULT ACTION! 
1-800-675-5525 


NANCY- 21, 56”, 115ihs. 
Tm tonety! 
1-473-488-0063 


LOCAL DATE LINE! 
Meet jocal singies! 
1-664-412-5204 


EAVESDROP! 
011-6787-2317 


BOSTON GAY VEN 
Date/Party! 24hrs! 
1-664-492-4926 


LIVE SEX! 
011-6787-2315 


READY & WELLING! 
1-473-488-0421 


HOT! NEW! LIVE! ADULT! 
1000 18+ int. LD 
1-784-490-0024 


ALL LIVE 246 
1-684-492-3051 


N 


PARTY TIME 


escorts.com 


aT Ge 
UR EL 


HOT GRLS 
LIVE SEX TALK! 
1-473-488-0520 


NAMES & NUMBERS! 
1-473-483-0515 


BOSTON BLACK PARTY 
LINE! 
LIVE! 24HRS! 
1-664-492-3048 


BOSTON GAY MEN! LIVE! 
24HRS! 
1-664-492-4838 
famber- 18yrs, 5'1" 
97s, hot, wet, light! 
1-876-468-3315 


Sarah-1Syrs, big chest- 


ed, fm wet & horny! 
1-800-488-0283 


HARDCORE SEX LIVE 1 
ON 1 24HRS! 
011-6787-2461 


Eavesiirop! 
Listen in to Live Sex! 
011-6787-2460 


Oral Sext 
1-684-482-3056 


Cofiege Garts! 
1-473-463-0516 


Horny Wives! 
011-6787-2463 


NAUGHTY & NSCE! 
1-473-468-0521 


BOSTON SWEVGERS! 
24HRS! LIVE 
1-876-872-4412 


Gay! Hardcore! 
1-876-468-3343 


Hamtcore! 
611-6787-2468 


1-473-468-0483 


& TINA! LIVE!!! 
1-800-273-9128 


ADULT! 1000 
HOT ACTION! 
011-86787-2458 





Ati Neaede 


SEOWDIAG® ei 


147 THOMPSON RD., WEBSTER, MA@ 
RTE. 395, EXIT 1 - 1-888-41PLACE 
DAYS 12-1AM - NO COVER BEFORE 


BEHIND BUILDING 


DIRECTIONS: 

Take Rt. 95 Exit 18 Thurbers Ave. 
Follow Thurbers Ave. West 1/2 mile 
Turn left onto Broad Street 1021 
Broad Street is on the right, 2nd Floor 

PRIVATE 
PLUNGE bor 
1021 BROAD STREET 
2ND FLOOR ¢ PROVIDENCE, Ri 


A good place to meet bad people. 


(401) 941-9901 


aa 


appearing 


wnpCR 13 ta cS Sham cock Enter tuinment 
= Ve gland 4 HE Nude & arty ‘/avorites 


NEW ENGLAND'S LARGEST AND 
MOST EXPERIENCED AGENCY 
PROVIDING QUALITY 
ENTERTAINMENT 
FOR OVER A DECADE 


SPECIALIZING IN THE 
WILD 1-2 AND 3-GIRLS 
ON GIRL XXX SHOWS, 
THE ORIGINATOR'S OF 
THE HEART ATTACK SPECIAL!" 


uMonLAaAy — — — 
BLL ie Dances 


Over 65 Femate and 
Mate Exotic Dancers 
For Any Occasion 
From Mitd To Wiid 


The party lasts one night. But the 
memories last a 
life time. 


She Bachelor and 
Bachelorette Larty jxperts 
1-781-231-7500 1-888-999-5859 
1-978-463-3071 
NOT AFFILIATED WITH ANY OTHER AGENCY 


TT) Rear Fae ep Ave. No. snare rT 


ee ese eee) CURE 


WELCOME 


In your face at your place! 


a pyers Network ; 


New England's Best Adult Entertainment 
MILD to WILD! 
Guaranteed Attractive Female & Male 
Performers for all occasions 
« One hour door to door! 


No party too small! 


The Hottest 1&2 Girl Shows! 


1-800-300-6787 


strippersnetwork.com 


attractive talent always welcome 
HE om 
= eos 
REVERSE 


Heat Up Your Winter 
$100.00 Specials Gam - Spm 


Seen The Phoenix's 
Erosphere Cover? 
Want to be on it? 
No Experience 





BUSES WELCOME * FREE SECURE PARKING 


NEW ENGLAND’S BACHELOR 
tam el ak 


NOW FEATURING FINE CIGARS! 


WWW.CLUBFANTASIES.COM 


PROVIDENCE’S BEST 
es Bed 
MADNESS ee 


2 FOR 1 TABLE DANCING 2 FOR 1 TABLE DANCING 
ALL DAY « ALL NIGHT Meal THE aU Ne Mla aaa Ae eel 


ALL THE T i MEIN ‘WE NOW OFFER KENO.& ALL RI LOTTERY GAMES 


* ALWAYS LOOKING FOR NEW ENTERTAINERS ¢ 


28 SIMS AVE & HARRIS AVE, PROVIDENCE © 401.272.4126 ames 
CLUB FANTASIES ON THE WEB - WWW.CLUBFANTASIES.COM == 





TOKYO 
s p A 


| le Hot Sauna Exercise 


Body wrap 
AT 95 N-S to E manip “ee Showers 
ta ene eal . Dry Sauna 


72 East Street * Pawtucket, Al 
@ 401-461-3700 * WALK-INS WELCOME 


# (401) 722-0111 


TOM) Sac 


770 N.Main Street » Providence ' =) | 
be) me) co) foci 


IA 


ren a PAD Py leans LT | 


= {COME aa bp MAN) 


Genuine pers Terry Cr te eed 
\ FULL CONTACT TABLE & COUCH DANCING! © 
(781) er fae Ful co ANCING! | 
7 days Pin oe gre wp sian ye RP rtd , aa 


a cate basa 
“ani Feces er Moen z. P\  ° COVER STILL ONLY 
YS Om. =0 , $5 ON FRI. & SAT. 
Yat? ee 


"Godfried's Plaza” 
Saugus, Ma 


i a ss to meet bad ee wee 
katscostumes.com 





an 


To listen or respond, call 617-976-7587 ox 


CRIME AND 


Hardware is Hot 
PUNISHMENT ‘ 


*Bi female sks = 


Likes to Lick 


Pink Piglet 


Tc 


LIL SUBMISSIVE 


| Like To Watch 


a 


Intensity 


DonvVSub 


kB 


= LO 
EXPLORATION? INTERESTED? 
Afternoon Fun 


a 


Extremely 
Gorgeous Statuesque 
Strap-on Butch 


irish Vixen 


BEACH GODDESS 


Jessica Rabbit 


GENEROUS GENT 


La Femme Nikita 


Quiet but Intense 


Tt 


RENDEZVOUS 


? LOOKING 
4 FUN 


Sassy Punk Chick 


Looking 
for some Fun 
Tc 
Seeking O 
Tv 


Misswhipyou 


a 


Tt 


Mother-Long-Legs 


GET RESULTS! 
LESBIAN VOYEUR 
SKS SHOWOFFS 


Betty Page 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


SEXY, SAUCY 
AND INSATIABLE 


Non-smoker, D/D free 


,~ 


e. Must be 18+. Outside Greater Boston call 90 


looking for sofneone 
Special to play with? 
whether you're 
wearing the — 
collar or holding 

the leash, this © 

is a fun, safe & 
FREE way to 

meet your match. 


place your FREE ad over the 
phone mon-fri, 9am-6pm 


617.859.3300 ¥ 


Tees 
erosphere@phx.com 


SPANKY Want to Play? Bi-Woman Wanted 


Wonder Woman 


i411 exp Bree COUPLES 


Sugar Daddy 


esi 
FREE ADULT PARTIES 

Try This! 

a aWatch you willing wife 
Make out and be felt up by 
good-looking W/M,54 
then join in. M/WC, 45 


+.TP2599. (exp 4/1) 


40 for passionate, rou 


exp 4/7) 


To place your Erosphere Personal, call 617-859-3383 Monday - Friday 9 a.m.-6 p.m. 





ADULT SERVICES 


x ye 
a $.°Y- 
To listen or respond using your credit card, call 800- 314-7958 = = 


FETISH FAIR Sub/Bottom 


BARE BOTTOM 
SFO wert ; sckibian 
!IDISCREET ENC! NM, 4 ks mature . les 25-55y ty 
COUPLES PARTIES yed wim sk " tive , ady with a 72606 (ex; 


FOR WOMEN ONLY 


!'HOT HORNY 
CAPRICORN! 
si a 281 ; 
Classy Gentleman 
Tc 
ACT NOW 
Classy Gentleman eae 
yang e ters. P2604 ice 
SAFE + 


EXCEPTIONAL oe ne Oe: , DISCREET DAY t r suggest it 1 2 t and bus - 
ea;  Sreemmascntens TS cocks tana: en neni: FROM ANY PHONE! 


soc AM oy WA Lote ec Rots 


SEEKING TRAVEL VANILLA TO KINK 
GET RESULTS! COMPANION/ASSISTANT 


fake your ad stand out 


617.859.3383 


mon - fri, 9am - 6pm 


i 
617.425.2670 


line ad 


"61 7- 859- 3300 
PHOENIX 
CLASSIFIEDS 


headline: $8/week 

15 words: $20/week 

2 week minimum 

includes FREE voicemail GUYS SPANKED 


by Dad, 48 
Tc 
HORNY IN N. RI 
YOUNG : 
PRETTY GAL 
‘itil, ibs sine i 


PROFESSIONAL 


SPANKER s — — SON 


to worship aggressive g 
hosiery. 92455 (exp 4 4) 


Email us at erosphere@phx.com. Browse personals or place an ad at adult.bostonphoenix.com 





Bee gf CAN YOUR INTERACTIVE ADULT 
Sit Drewes Suess DD HEADQUARTERS 
Spring Break Excitement Ea . . 
PRO-AM Videos on VHS & DVD 4" Volce-Activated 
KEY WEST FANTASY | wii se ate : Interactive DVD 
we o* 2 m- Hands Free 
To Play! 


VIRTUAL DREAMS 


Metro interactive 
COLLEGE GIRLS 
RAW #6 


Fantasy Enterprises 


SEXY NEW RELEASE FEATURE jan} NAUGHTY GIRLS: s “\ CALLING ALL SLUTS 


ALEXA & RYAN 


ee Now AVAILABLE 


NAUGHTY GIRLS: is * ALL TEENS LOVE... 
GINA & CLAUDIA af” Metro 
Metro x 


VISIT ONE OF OUR CONVENIENT AREA LOCATIONS. Check out our website: www.amazing.net 
Creer aa 


FAIRHAVEN Pits] TET NT) JOHNSTON: nu RAVEN Book & Video 
BOSTON | eee) PROVIDENCE 1530 Hartford Avenue BRISTOL Chapel St - New Haven, CT 
2 ee — 15 Thurbers Avenue Video en ntais, Ci i 167 yey Avenue on 
ideo ; Video Rentais 
—_ a 
962 Charles Street WARWICK MANCHESTER 
ue a 2318 Post Road-Rt.1 , oe KITTERY 
Video o Ren tals Pe view + Booths Preview Booths 2318 Post | 249-Broad Street 
Video Rentals Video Rentals Route 236 North 
MEDFORD .wevmouTH 1954 Westminster St.-Oineyville Preview Booths 
42 38 < . Preview Boo is N. KINGSTOWN, RI NORTH STONINGTON 
(dla 6774 Post Road-Rt 1 iat arenes oa ss VIDEO EXPO - PORTLAND 
Vidbo Rent als St jorwich-Westerly Road-Rt. 2 666 Ci 3% 
5 Empire St Preview Booths, Video Rentals Video Rentois ongress St 
ee WALTHAM Preview w Booths Video ental Preview Booths 
9 465 Moody Street MIDDLETOWN WETHERSFIELD 
fideo Rent als den Renaas Poe ee 178 East Main Road - Rt.138 1870 Bertin Turnpike-Rt.15 a As). a 
wport Avenue Video Rentois Video Rentals 


: etna PITTSFIELD Vides Rentos 
82 1 1021 S ‘ 0 


v ideo Rento 


Video Rent 


TROY 
GROTON 516 River Street 
fideo oie tra Sheetz Plaza~-591 Rt.12 Preview Booths 
Booths, Video Rent 


_ pena : ontiaata a excite your ] ife. ee ~ "= HAMILTON Book & Video 


Seaitiene theta <0 1348 Nein Steet. 28 MERIDEN 216 N.Hamilton Street 
Video Rentals 1919 North Broad Street lage, es NY 


Offering a Great Selection of Adult Video and DVD, Magazines, Sex Toys & more 
Adult Video & DVD Rentals and Video Preview Booths Available in Select Locations 








Pe anol with th 


- Hook up with LOCAL guys 


617.551. }.4 868 


BILLED TO — CREDIT CARD 


LOCALLY OWNED AND OPERATED. 18+ ony. .DIAL 
Pit einaiisia ska ee sesecnare ; 








3 NEWS AND FEATURES | ENIX 43 


Phesnix Marquee ads 


to advertise call Al Wilson at 617-859-3241 or email awilson‘ 





NORM iL Gea LC) ALN Research Participants Needed 
Brigham and Women’s Hospital seeks healthy men and Bara 
women age 20-50 on no medications to spend 73-days. oR ee ee 

and nights living at the hospital ae 


Alcohol Research | 


















~Do you drink alcohol? 
ee 


Earn up to - $1,000/wk 






eC la OUT) Fae eealkle a 1 617- 855- 3823: 
MeO Mone MIE ATOR by 1-888-999-5655 





HEALTHY MEN AGES 21-35 
COCAINE STUDY 


Be as hip and trendy in 
MULTIPLE VISITS - 
EARN UP TO $1100 real life as you pretend 
eer CIGARETTE STUDY to be on the web. 
_ 2 DAY STUDY 
EARN UP TO $450 
Blood Sampling « TAX! PROVIDED 

617-855-2969 


or Toll Free Telephone # 


1-866-267-9177 












Tried Cocaine? 


Earn up to $650 
A McLean Hospital research group is studying the effects of 
cocaine and other drugs on the brain and behavior 
You may qualify for this study if you 





THE ARTS & ENTERTAINMENT 
AUTHORITY 


For more information call 


617-855-3823 


PENIS 
ENLARGEMENT PILL 


100% HERBAL. GAIN 1’-3” GUARANTEED. 
TOTALLY CONFIDENTIAL. ONLY $62.90 
CK/MO/CASH/CARDS 
LANSING LABORATORIES 
429 ELMWOOD #2 @ LANSING, MI 48917 
800-369-4699 © 24 HOURS ® wwwandroenlarge.com 
































Find a band or find a band mate. 
ein 


617-859-3300 







SELL YOUR STUFF. 
Place a FORSALE CLASSIFIED 
for as little as $10. 


Phoenix 


617-859- ONT tat cies 








Part of the successful Phoenix Classifieds. 











incredible Low Rates! 


— Refinance or Purchase — 


er ee OTHER PROGRAMS (Slightly Higher Rates) 
¢ Programs for Borrowers with Problem Credit * Call for FREE Credit Report 


5 1 3% 5 79° ¢ No Points and No Closing Costs Programs © No Income Verification (5% Down) 
a 0 R 0 ¢ Construction & Rehab Loans ¢ Jumbo Mortgages to $ 4 Million 
Rates a) ‘0 daily change without notice. 180 payments of $7.97/1,000 loan ‘ Purchase with Zero Down and Finance Closing Costs 


| Housing Lender (APR calc: 20% down-FNMA guidelines apply) 


Rates for qualified owner occupied borrowers—loan amount $80K-250K. Higher rates for other loans / not FNMA eligible 


| Gea | -800-eastwest www.eastwestmortgage.com 


East West Mortgage 


FREE On-Line Listing Log on and enter your listing information: 


www.isoldmyhouse.com 
Want your house featured here? Call 1-888-468-SOLD 


Boston — $598,000 Brighton — $199,900 Boston — $310,000 West Roxbury — $490,000 
i Victorian Mid-Rise aS 8 aes 
5 bedroom 1 bedroom ae -~ po i 4 bedroom 
3 bath 1 bath d . a 2 bath 
Ad #15692 E ft f (Ad #14283) 2 + <> ar (Ad #14148) 


Colonial 


Roslindale — $379,000 West Roxbury — $325,000 oo 


/ gg \ BR J cotoniat a Bungalow fi cS FEZ? 14, Colonial 
¢ oe \ = 5 bedroom E BES 3 bedroom =~ jh 5 bedroom 


S 2S § 2bath Pit dat, 2 bath Fe < i) 2 bath 
reer. it Ad #16109 a (Ad #16094) BB vay @ if #4 (Ad #15008) 


Boston — $459,900 Boston — $185,000 Chelsea — $199,900 Charlestown — $1,400,000 


Colonial & 3 44, Georgian , am Mid-Rise “ 3 Family 
12 bedroom re 34 Condo 2 bedrooms 6 bedrooms 
4 bath a 2 bedroom 1 bath 7 bath 


(Ad #14930) 1 bath (Ad #14230) (Ad #14206) 
(Ad #14711) 


Jamaica Piain — $235,000 Chelsea — $289,000 
Federal a : 


a? 2 Sa LE ee Townhouse 2 Family 
3 bedroom ; i if ‘ i 2 bedroom 8 bedroom 
3.5 bath i = a meee 1.5 bath 2 bath 
(Ad #14075) (Ad #13794) 


(Ad #14199) 


Boston — $1,195,000 Charlestown — $435,000 Hyde Park — $379,900 


= 2 Family - / 4 Luxury € | Custom = Colonial 
4 bedroom Sco rates f Penthouse Renovations 3 bedroom 

2 bath A =e 3 bedroom 3 bedroom 1.5 bath 

(Ad #13791 z selitits eee 2 bath ; na 1.5 bath 
(Ad #13995) A (Ad #14141) 


at 
REL ta aa Let 


For more information on these listings, to list your property for FREE, or to have 
your house displayed in this ad, log onto isoidmyhouse.com or call 1-888-468-SOLD! 


1-800-East-West Mortgage Co., inc. 108 Newbury St., Peabody, Ma. 01960 © Lic 4's: NH #7970MB © RI #20001173 (dba East-Westweb.com) 


(Ad #13696) 


le Ree Pew nny 








